Sri Sri Utkalika Vallari

A Vine Of Eager Aspirations After The Service Of
Sri-Sri-Radha-Krsna.

By Srila Riipa Gosvami

With 'Makaranda Kana-Vyakhya'
(Commentary called 'A drop of the honey from this vine of eagerness')

by Radhakunda Mahanta Pandita Sri Ananta dasa Babaji Maharaja

asid yasmad utkalika vallarir esa karkasa citta grava nitanta druti hetuh.
$§rt radha-govinda padabja vrata dayi sa $ri riipo bhavuka-bhiipo dayatam nah

"May Syila Ripa Gosvami, the king of emotional devotees, who makes even stone-
like hearts melt with his 'Utkalika Vallari'-prayers, and who is the bestower of pure devoti-
on for the lotusfeet of Sri-Sri-Radha-Govinda, be merciful to us."

(Sripada Baladeva Vidyabhiisana)

VERSE 1:

PRAPADYA VRNDAVANA MADHYAM EKAH
KROSANN ASAV UTKALIKAKULATMA
UDGHATAYAMI JVALATAH KATHORAM
VASPASYA MUDRAM HRDI MUDRITASYA

prapadya - having taken shelter; vrndavana - Vindavana; madhyam - middle; ekah - one;
krosann - crying; asau - this; utkalika - anxious; akula - disturbed; atma - soul; udghatayami - T will
open; jualatah - burning; kathoram - severe; vaspasya - of tears; mudram - mark; hrdi - in the
heart; mudritasya - of the mark.

O Lord Sri Krsna! O Goddess Sri Radhike! This fallen soul has taken
shelter of Vrndavana and cries pitifully for Your audience. I will now open
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my severely burning heart and show the marks my burning tears have made
there!

VIRAHA VASPAH (Tears, or steam, of separation):

Makaranda Kana Vyakhya: According to the Vaisnava researchers this is the last
work of Sﬁpﬁda Riipa Gosvami, in which he sings his swansong. Just as the swan sings his
most beautiful and pitiful song just before his death, so this Utkalika Vallari is Syila Ripa
Gosvam's final song of pity. His heart carries a turbulent eagerness that can only be cooled
off when he receives the darsana of his most beloved deities Sri-Sri Yugala Kisora. On the
one hand there is eager longing and on the other hand there is great humility that makes
him very unsteady when it arises, because it makes him perceive his own lack of
qualification. This causes him to weep incessantly. Weeping is the goal of life - relishing the
sweetness of the beloved deity is the greatest means of attaining it. If a person has no thirst
he will not even relish the taste of an ocean of nectar, even if it is situated right in front of
him! In the same way the sweetness of $1i-Sri Radha-Madhava, who are an ocean of
transcendental sweetness, can not be relished by someone whose love is bereft of eagerness
and anxiety. In the same way it is understood that the Sri Yugala KiSora, whose hearts are as
soft as butter, are Themselves tolerating the anguish of separation from the devotee and
make the devotee suffer the anguish of his separation from Them.

éﬁpﬁda Ripa Gosvami is an eternally liberated associate of the Lord who descends
to the world of sadhana to relish the mellows of sadhana just like the sadhakas. In this
descension the Original Personality of Godhead Sriman Mahaprabhu personally plunged
into the mellows of sadhana. Like an ajata-rati sadhaka (a practising devotee who has no
deep taste or attachment to the Lord yet) He says: nahi krsna prema-dhana; daridra mora
jwana, dehendriya vrtha mora sab (C.C.) "I do not possess the treasure of love for Krsna;
My life is poverty-stricken and My body and senses are all useless." bhakti-sadhana does not
only devour bodily consciousness, it even devours the transcendental consciousness of
liberation and creates a solid consciousness of the beloved deity. Sripéda Rapa is deeply
absorbed in the consciousness of service to Sri Radha. Another desire than the happiness of
service to the Divine Pair cannot find a place in his heart. A person who tries to understand
this service to Radha while remaining in physical male or female consciousness simply
deceives him/herself. The service of Radha can only be grasped by a person who is totally
fixed in manjart bhava, and who is exclusively surrendered to this. Such persons cannot find
consolation for their hearts in anything else but the lotusfeet of the Divine Pair.

Intrinsically Syila Riipa Gosvami is Vraja's Sri Riipa Manjari, crying for the vision of
S$r1-S1i Radha-Madhava and Their personal service in a heartrending way: "I have taken
shelter of Your Vraja-dhama and now I'm opening my heart to show you the tears of the
severe pangs of separation that are locked in it! Behold the fire in Your Rapa's heart!" A
person who is bereft of the treasure of bhajana cannot possibly fathom these severe feelings
of love-in-separation. Wave after wave of desire (for the Lord) come up in the ocean-like
heart of a person who thus suffers this separation. The bondage of patience is broken and
the devotee cannot find peace, even if he gets an occasional vision. Such occasional visions

are like lightningflashes in the night: after the flash has disappeared the darkness of night
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becomes even deeper than it was before. When the ears and the eyes taste a little of the
sounds and the forms of the beloved it increases the ocean of their thirst. Srila Baladeva
Vidyabhiisana writes in his commentary on this verse: iyam avastha khalu bhakta-janasya
purusartha datri. "This condition of love-in-separation is certainly the highest goal of the
devotee's life." Weeping is the attainment, wailing is relishable! No one else but a person
who has experienced it can understand it. ei prema yara mane, tara vikrama sei jane, yeno
visamrta ekatra milana (C.C.) "A person who has this prema in the heart can understand it;
it is like a blend of poison and nectar." It was while relishing these ecstasies that Sriman
Mahaprabhu elongated the joints of His bones, and it was in the frenzy of this flavour that
He withdrew His limbs like a turtle. These extraordinary symptoms are the culmination of
the pinnacle of relish. When a sa@dhaka hears and chants about this great love-in-separation
of Srila Riipa Gosvami he will also get some of this love-thirst. This is the greatest wealth of
the Vraja rasa sadhana. Srila Narottama dasa Thakura Mahasaya sings:

parama nagara krsna, ta'te hao ati trsna,
bhajo tare vrajabhava loiya.
rasika bhakata sange, rahibo piriti range,
vrajapure vasati kom’ya‘.

"Be very thirsty for the greatest amorous hero Krsna and worship Him in the Vraja-
mood! Always stay with love with the rasika devotees and always live in Vrajal" (Prema
Bhakti Candrika) This is the essence of all instructions for those on the path of raganuga
bhakti. The aspirant should always reside in Vrndavana, discussing topics of the pastimes of
his beloved deity with rasika devotees. The right mood will be nourished by associating with
like-minded devotees. Before Sriman Mahaprabhu took leave from Srila Ramananda Raya
in Vidyanagara, He told him: tumi ami nilacale rahibo ek-sange; sukhe kataibo kala krsna
katha range "You and I will stay together at Puri and blissfully spend our time speaking
about Krsnal" Vipralambha marti (the embodiment of love-in-separation) Sriman
Mahaprabhu particularly felt the feelings of separation of Sr1 Radha when Krsna had left
Vraja to go to Mathura (mathura viraha rasa). Even great bhagavatas like Uddhava were
astonished and stunned when they saw S$ri Radha's wonderful viraha-rasa. Uddhava was
beside himself of ecstasy when he realised the depth of the gopis' love and he stayed in
Vraja for ten months (although Krsna had sent him from Dvaraka simply to take a message
to the gopis), ecstatically singing the glories of their viraha rasa. He considered himself
blessed to enter into the ocean of the gopis viraha-rasa and said: virahena maha bhaga
mahan me'nugraha krtah (Bhag. 10.47.27) "O highly fortunate girls! You have greatly
blessed me by (showing me) your feelings of separation from Krsna! Actually you can never
be really separated from Krsna because He is so controlled by Your love that He cannot stay
far away from you! You only show external feelings of separation to bless a person like me (a
jnani-bhakta) by showing him the glories of (your) prema! If you did not feel love-in-
separation Krsna would never have sent me here and I could never have been blessed by
seeing your astonishing, glorious love for Him. For me this is the pinnacle of good fortune!"

Sripéda Riipa says: "I thus reveal the tears (or steam) from my burning heart." In this
verse a slight indication is given of the great anguish of separation from the Yugala Kisora
that was infused in sripﬁda's heart. In this verse he submits at the lotusfeet of the Divine
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Pair how the hot steam of his love in separation is scorching his heart. This example of the
steam of separation cannot be found anywhere in this world, even after searching for it.
Through Her own dear devotees Sr1 Radharani shows the world what the fire of their
separation can do. Siddha Krsna dasa Babaji from Ranabadi burned his body to ashes like a
dry piece of firewood with the fire of his love-in-separation. Srila Ripa Gosvami's heart is as
deep as an ocean. The Bhakti Ratnakara relates:

eka dina radha Krsna viccheda kathate; kandaye vaisnava miarcchagata prthivite
agni-sikha praya joale rapera hrdoy; tathapi bahire kichu prakasa na hoy
karu dehe srt riipera nihsvasa sparsilo; agni-sikha praya sei dehe brana hoilo
dekhiya sabara mone hoilo camatkara; aiche sri ripera kriya kohite ki ara

"One day as they heard topics about Radha and Krsna's separation the Vaisnavas
fainted and fell to the ground. Sri Ripa Gosvami's heart was like the high flame of a fire,
but still he did not show anything on the outside. If Si1 Rapa's outgoing breath touched
anyone's body it would be scorched as if touched by the tongue of a flame. Everyone was
astonished by seeing this. What more can I say about Sri Rapa's condition?"

The words hrdi mudritasya joalatah baspasya means that just as a powerful steam-
engine is able to move a big train simply by compressing steam, the power which is
generated by compressing the urge of love within one's heart is able to move the engine of
one's body rapidly, so that it swiftly arrives at the lotusfeet of the beloved deity. Therefore
the grave devotees want to hide their love within the baskets of their hearts. The Mahajanas
(Srila Narottama Thakura Mahasaya) instruct us: r@akho prema hrdaye bhariya "Hide your
love within your heart!" Devotees who are weak-hearted and neophytes who desire some
distinction may cry loudly, roll around and throw their arms and legs around when there is a
kirtana going on and thus destroy the sacred Tulasi-plant or hit the nearby saintly devotees,
but they simply stop the sincere devotees from relishing the kirtana and thus commit
offenses. Ordinary people may be impressed by such a show, but the true saints take
distance from such performances. They try to keep the steam of love within their hearts to
increase the power of their love and they will certainly gain even more love in this way - of
this there is no doubt!

Until now Srila Rapa Gosvami has kept the fire of his great love-in-separation locked
within his heart, but now, at the end of his life, he cannot confine it anymore. The steam of
his great feelings of separation now comes out as this "Utkalika Vallari". Sripéda Baladeva
Vidyabhiuisana writes in his commentary on this verse: asid yasmad utkalika vallarir esa
karkasa citta grava nitanta druta hetuh: "Just as lac melts when sufficiently heated even a
very hard heart will certainly melt of love and become free from desires for sense
gratification after hearing and chanting this 'Utkalika Vallari' - of this there is no doubt."
The best means to make the heart melt with love is to relish this Utkalika Vallari. If a
devotee conceives of himself as a maiijart, a dear maidservant of Syimati Radhika, and takes
this mood of Sri Riipa to his heart, then this fire of separation will also expand to his mind
and heart and he will forget everything else and become eager to see and serve the Yugala
carana of Sri-Sri-Radha-Krsna. That is for sure.

vrndaranya viharini vrndavanesvari; jaya sri govinda vrndavana vanacari



Srila Rapa Gosvami 5
parama ananda kanda radha-Krsna nama; yugala caranaravinde ananta pranama

"All glories to the Queen of Vindavana, S1i Radha, who enjoys in Vindavana! All
glories to Sri Govinda, the wanderer of the Vindavana-forest! The holy name of Radha and
Krsna is the source of all transcendental bliss. I offer innumerable obeisances unto the
lotusfeet of this Divine Pair!"

he natha srt giridhari! he radhike mad isvari!
prana mora yugala kisora.
donhara karuna bhinna, mora gati nahi anya,
suno dorihe nivedana mora.

"O Lord Giridhari! O my Goddess Radhike! O adolescent Pair that is my very life! I
have no other shelter but Your mercy! Listen to my ardent prayers!"

ei vrndavana dhame, nibhrta nikufija vane,
vrksa-tale rajete podiya.
krpa kana lalasaya, ratri dina utkanthaya,
kanditechi vyakula hoiya.

"I fall in the dust at the base of a tree in a solitary Nikufija-forest in this Vrndavana-
dhama, anxiously crying day and night, desiring a drop of mercy."

na milile darasana, yugalera $ri carana,
hrdayera dvara udghatane.
antarete ye anala, koribo tare bahira,
nirantara koriya krandane.

"Not attaining the audience of Radha and Krsna's lotusfeet, I am constantly crying.
In this condition I open the door of my heart and bring the fire that burns in it outside."

yugala virahanale, dagdha hoiya tile tile,
kufija majhe sri rapa gosvami.
utkalika vallari, likhila udgara kori,
sila gole yei katha suni.

'Sy Rapa Gosvami thus sits in a kuiija, being burnt at every moment by the fire of

separation from the Divine Couple, bringing out his feelings in this Utkalika Vallari. Even a
stone would melt after hearing this!"

VERSE 2:

AYE VRNDARANYA TVARITAM IHA TE SEVANA PARAH
PARAM APUH KE VA NA KILA PARAMANANDA PADAVIM
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ATO NICAIR YACE SVAYAM ADHIPAYOR IKSANA-VIDHER
VARENYAM ME CETASY UPADISA DISAM HA KURU KRPAM

aye - Ol; vrndaranya - Vrndavana; tvaritam - swiftly; iha - here; te - your; sevana - service;
parah - dedicated; param - supreme; apuh - attained; ke - who; v@ - or; na - not; kila - surely;
parama - supreme; ananda - bliss; padavim - position; atah - then; nicaih - by the lowly; yace -
prays; svayam - himself; adhipayoh - by the monarchs; iksana - seeing; vidheh - the way; varenyam
- the best; me - my; cetasi - in the heart; upadisa - please instruct; disam - the direction; ha - O!;
kuru - do; krpam - mercy.

O Vrndavana dhama! Who in this world did not attain the topmost
bliss from serving you? Therefore I offer my obeisances unto you with
lowered head, and I humbly beg you: please reveal in my heart the best way
to attain my King and Queen. Please give me your mercy!

SAD UPADESA PRARTHANA (Prayer for good instructions)

Makaranda Kana Vyakhya: The ocean of Sri Riipa's eagerness swells and he
cannot remain alive anymore without directly seeing and serving his beloved deities. The
force of devotional yearning makes waves on the ocean of his humility and he thinks: "Is a
wretch like me qualified to attain such a precious thing? Still I cannot subdue the force of
my aspiration!" Thinking of a solution he suddenly remembers the mercy of SrT Vindavana-
dhama. This light of hope dissipates the darkness of his despair, and he prays to Sri
Vrndavana: "Who in this world has not attained the pinnacle of bliss by serving you (by
coming to Vrndavana, living there and seeing it)? In Sr1 Vrndavana Mahimamrta (1.47, 51)
Sripﬁda Prabodhananda Sarasvati has written:

$ri Krsnaikanta bhavam kva nu sakala jano'vasyam apnoty ayatnat
Krsnasyascarya sima parama bhagavatah kutra lilartha martih
kutratya Krsna padambuja bhajana mahananda samrajya kastha
bhratar vaksye rahasyam srnu sakalam idam Srila vindavane'tra

"Where can pure devotion to Sr1 Krsna be easily found? Where is the playful deity of
the Supreme Lord Krsna, that is the limit of astonishment, to be found? Where is the
pinnacle of bliss, which lies in the worship of Krsna's lotusfeet, attainable? O brother! Let
me reveal this secret to you: All this is only attainable in Sri Vrndavana-dhamal"

vrndaranyam ananya bhakti rasadam govinda padambuja

dvandve manda dhiyo vidanti na hi tad vasam ca nasasate
sandrananda rasambudhir niravadhir yatravirasti dhruvam

no majjanti kubuddhayo bata samudvignah suduhkair api
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"Vrndavana bestows the flavours of pure devotion to Govinda's lotusfeet, but fools
do not know this and therefore they don't wish to live there. Alas! How can they be so
foolish not to enter into this ocean of rasa, that is constantly manifest there, although they
always suffer so many kinds of misery™

Humbly and eagerly Si1 Ripa prays: "O S$r1 Vrmdavana By your grace everyone's
desires are fulfilled!" Once Sri Vrndavanesvari (Radhika) personally came to Sri Ripa as a
cowherdgirl, on the pretext of giving him some milk, and told him (because he was
lamenting about not being able to see his beloved deities). "It is Her (Radhika's) grace that
you are living here in Vraja!" Therefore he now prays with burning heart: "Please give me
good instructions into how to attain your presiding Godhead, S$ri-Sri Radha-Madhava! Who
else but you can tell me this?" Sri Riipa's eagerness has reached its limits. Vrndavana is the
abode of devotional eagerness. A sensitive devotee won't be able to stay calm there. In this
divine playground the enchanting remembrance of the Divine Couple will be drawn on the
canvas of the devotee's heart and will awaken an intense craving there fore the direct vision
and service of the beloved deity. For this reason a devotee should come to Vrndavana.

sukhamoy vrndavana, kobe hobe darasana,
se dhali makhibo kobe gaya?
preme gadagada hoiya, radha Krsna nama loiya,
kandiya bedabo ubharaya
nibhrta nikunije jaiya, astanga pranama hoiya

dakibo ha radhanatha boli
(Prarthana)

"When will T see blissful Vrndavana and smear my body with its dust? When will I
roll around there and chant the names of Radha and Krsna? When will I wander around
there crying? When will I go to the solitary groves, offer eight-limbed prostrated obeisances
there and cry out: "O Lord of Radha!"

A person like me may live in Vrndavana, the abode of eagerness, but he does not
experience anything. "I have my meals, I have my clothes, and I am having fun! My bhajana
is also going on, but in a mechanical way. I always feel the need for profit, adoration and
distinction and I never miss my beloved deities. That is why feelings of eagerness never
awaken within my heart!" Although the Gosvamis were on the level of eternally liberated
Sad-gosvamyastaka:

radhakunda tate kalinda-tanaya tire ca vamsi-vate
premonmada vasad asesa dasaya grastau pramattau sada
gayantau ca kada harer gunavaram bhavabhibhitau muda
vande riapa sanatanau raghu-yugau $ri jiva gopalakau
he radhe vraja-devike ca lalite he nanda sano kutah
$ri govardhana kalpa padapa-tale kalindi vanye kutah
ghosantaviti sarvato vraja pure khedair maha vihvalau
vande riapa sanatanau raghu-yugau $ri jiva gopalakau
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"T praise the six Gosvamis, namely Srila Ripa Gosvami, Srila Sanatana Gosvami,
Srila Raghunatha Dasa Gosvami, Srila Raghunatha Bhatta Gosvami, Srila Jiva Gosvami and
Siila Gopala Bhatta Gosvami, who were constantly wandering over the bank of
Radhakunda, on the bank of the Yamuna and near the Varsi-vata-tree, weeping in the
frenzy of love and rolling on the ground, sometimes directly meeting their beloved deities
in transcendental revelations and sometimes glorifying Sri Hari's divine qualities in topmost
ecstasy."

"I praise the six Gosvamis, namely Srila Ripa Gosvami, Srila Sanatana Gosvami,
Srila Raghunatha Dasa Gosvami, Srila Raghunatha Bhatta Gosvami, Srila Jiva Gosvami and
Srila Gopala Bhatta Gosvami, who were searching for their beloved deities all over Vraja
with anxious hearts, constantly and loudly crying: 'O Radhe! Goddess of Vraja! O Lalite! O
son of Maharaja Nandal Where are you? Are you near a wishyielding tree at the base of
Govardhana Hill or are you in a nikuiija-vana near the river Yamuna? Tell me where I can
meet you!"

Whatever is natural for the siddha (perfect soul) is to be practised by the sadhaka
(aspirant or neophyte), therefore also the s@dhaka should awaken a little eagerness within
himself. What kind of bhajana am I doing when T live in Vraja without feeling even a drop
of eagerness? The sweetness of Vraja agitates both the Lord and the devotees. Sri Suka
Muni describes how Balarama and Krsna first came to Vrndavana from Gokula with the
inhabitants of Gokula:

vrndavanam govardhanam yamund pulinani ca
viksyasid uttama priti rama madhavayor nrpa

(Srimad Bhagavata 10.11.36)

"O King Pariksit! When Balarama and Madhava saw Vrndavana, Govardhana Hill
and the bank of the river Yamuna They felt the greatest love!" When Sriman Mahaprabhu
saw Sri Jagannatha in Nilacala He felt like Sri Radha and the Vraja-gopis, who saw Sri Krsna
in Kuruksetra, but actually wanted to see Him in Vraja. In this mood He said:

anyera 'hrdaya' mana mora mana 'vrndavana'
mane vane eka kori jani
taha tomara pada-dvay kordo yadi udoy,
tabe tomara parna krpa mani

"For others the heart is the mind, but My mind is Vrndavana. I consider this forest
to be one with My mind. If You will make Your feet appear there again then I will consider
that Your full mercy."

pranandtha! suno mora satya nivedana
vraja amara sadana, taha tomara sangama,
na pdile na rahe jivana

"O Lord of My life! Listen to My earnest request: Vraja is My abode, and if T can not
meet You there I cannot remain alive!"
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vrndavana govardhana, yamund pulina vana,
sei kunje rasadika lila
sei vraje vraja jana, mata pita bandhu gana
bodo citra kemone pasarila?

"Vrndavana, Govardhana, the bushes on the bank of the Yamuna, the groves where
We enjoyed pastimes like the Rasa-dance, this Vraja, the people of Vraja, Your mother and
father and friends - how amazing! How could You forget them?"

tomara ye anya vesa, anya sanga anya desa,
vraja jane kabhu nahi bhaya
vraja bhivmi chadite nare, toma na dekhile more,
vraja janera ki hobe upaya?

"The people of Vraja can never like this dress You wear now, or Your new associates
or land. We can not leave Vraja-bhtimi, but if we don't see You we will die. What shall the
people of Vraja do now?"

Si1 Riipa Gosvami anxiously asks Sr1 Vrdavana: "How can I see the adolescent Pair
and thus have my desires fulfilled? O Vrndavana! Please tell me that!"

ohe vrndaranya tumi, yugala vilasa dhani,
kunje kuiije rasera pathara.

tomake bhajile pore, dana koro tumi tare,
parama ananda sukha-sara.

"O Vrndavana! You are enriched by the pastimes of the Divine Pair, and your groves
are like oceans of rasal You give the essence of the pinnacle of bliss to those who worship
you!"

ye tomara sarana loy, mano-vancha pirna hoy,
e prarthana kori tuya pay.
tomara ye adhisvara, yugala kisora vara,
pdibare bolo go upay!

"Whoever takes shelter of you has all desires fulfilled. Hence I pray to your feet: Tell
me the way to attain your presiding deities, the Yugala KiSora!"

yugalera adarsane, prana kande ratri dine,

vrndatavi! krpa koro tumi!
bolo kon kuiije ache, rasamayi rasardje,
nivedaye $ri rigpa gosvami

"T am crying at out separation from this Pair day and night". S Ripa Gosvami prays:
"O Vrndatavi! Be merciful to me! Tell me in which grove the tasty girl and the king of
relishers are!"
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VERSE 3:

TAVARANYE DEVI DHRUVAM IHA MURARIR VIHARATE
SADA PREYASYETI SRUTIR API VIRAUTI SMRTIR API
ITI JNATVA VRNDE CARANAM ABHIVANDE TAVA KRPAM

KURUSVA KSIPRAM ME PHALATU TARSA VITAPI

tava - Your; aranye - forest; devi - goddess; dhruvam - certainly; iha - here; murarih -
Krsna; viharate - enjoys; sada - always; preyasya - with His dearest; iti - thus; srutih - the Upani-
sads; api - even; virauti - declare; smrtih - scriptures; api - even; iti - thus; jid@toa - knowing; vrnde -
O Vrndal; caranam - to the feet; abhivande - 1 praise; tava - Your; krpam - mercy; kurusva - do;
ksipram - soon; me - mine; phalatu - may it ripen; tarsa - desire; vitapi - tree.

O Vrnda-devi! The srutis (Upanisads) and smrtis all proclaim that
Krsna Murdri always sports in your forest Sri Vrndavana with His dearest
Sri Radhika! Knowing this, I praise your lotusfeet. Please make the tree of
my desire (to love Them) bear fruit!

ASA TARUH (A Tree Of Aspirations):

Makaranda Kana Vyakhya: Si7 Ripa Gosvami's heart is agitated by strong divine
desires that are unprecedented in this world. He is Vraja's eternally perfect Radha-kinkart,
and therefore he dwells in the kingdom of maha bhava. How anxious is a devotee whose
love has awoken and who misses his beloved Godhead! His condition is described as follows
in the eighth shower (chapter) of Sri Visvanatha Cakravarti's "Madhurya Kadambini": "If
anybody could be so hungry that his hunger would still not be satisfied even after eating
unlimited amounts of the four kinds of most delicious food day and night, then it would
somewhat resemble the divine thirst of love of a pure devotee. Although he has already
obtained the sweet vision of the Lord's form and qualities and he has already relished it
incessantly and fully, he can still not be satistied due to his continuing powerful desire to
see the Lord. Then he considers his relatives to be like a waterless well, his house a thorny
forest, his food like getting a beating, the praises of the righteous like the biting of a snake,
his daily rituals like death, his bodily limbs like a great burden, the consolations of his
friends like a shower of poison, wakeful state like an ocean of regret, sleep like the
dissolution of life, remaining alive like the persecution of God, meditation like the repeated
frying of paddy, that which was always dear before like an annoyance, and even thinking of
the Lord like self-destruction.

When such an anxious devotee attains the darsana of the Lord he feels as happy as
someone who reaches an oasis of cool nectar under the shade of a large Banyan-tree after



Srila Riipa Gosvami 11

having wandered through a desert scorched by the midsummer sun, like an elephant that
suddenly reaches an endless waterfall after having run through a blazing forestfire, or like a
greatly diseased person who hankers for some nice flavours and suddenly gets to drink
delicious sweet nectar. Actually, there is no happiness in the world that can compare to the
joy of meeting God, because sense pleasures are the effect of the Lord's illusory potency
and transcendental pleasure comes from His internal potency. The two are completely
different from each other. The most merciful Lord makes the devotee burn in the fire of
separation from Him simply to make them enjoy the indescribable ecstasy of once meeting
Him.

Sri Riipa Gosvami has offered his life to the lotusfeet of Sri-Sri Radha-Madhava and
He cannot tolerate the pain of separation from Them for one more moment. Nevertheless
his great humility awakens and his heart burns in the fire of despair as he remembers his
own unworthiness. Suddenly he remembers the mercy of the caretaking goddess of Vraja's
forest, Srimati Vrnda-devi, and he prays: "O Vrnda-devi! In your forest Krsna Murari always
sports with His beloved Radhika!" Murari means the killer of the demon named Mura, but
this is all aisvarya-katha (an explanation in the light of the Lord's prowess). Here it is -
murd kutsa tad aris tad rahitasya parama sundarasyetyarthah (Saranga Rangada
commentary on Krsna Karnamrta by Srila Krsnadasa Kaviraja Gosvami). "The word Mura
means 'ugly', and the enemy of ugliness is most beautiful." He enjoys with S1i Radha while
illuminating the forests of Vraja with His sweetness and beauty. When the sweetness of His
naturally beautiful body comes close to His Priyaji, His form, flavour and sweetness become
manifest as a limitless decoration of beauty. As it is with Syﬁma, so it is with Svamini. O
Vrnde! Your forest is inundated by the nectarean flood of Radha and Krsna's great
sweetness and beauty! The srutis (Upanisads) and smytis (Puranas) testify that your
Vrndavana is Their eternal playground!" In the Rk Veda Parisista, for instance, it is stated
radhaya madhavo devo madhavenaiva radhika janesv avirbhrajante " Madhava-deva is with
Radha and Radhika shines among the people (of Vraja) with Madhava". In the Gopala
Tapani Upanisad it is said atha gokulakhye mathura mandale vrndavana madhye, descri-
bing how Radha and Krsna eternally sport in Vraja-bhtimi. Again, in the Puranas (smyrtis) it
is said:

atra ya gopakanyas ca nivasanti mamalaye
yoginyas ta maya nityam mama sevd parayandh
dvi-bhujah sarvada so'sti na kadacic catur-bhujah
gopaikaya yutas tatra parikridati nityada

(Brhad Gautamiya Tantra)

"The cowherdgirls that eternally dwell in My (Krsna's) abode are all yoginis (they are
never separated from Me). Here My form always has two arms, never four, and I eternally
play here with one cowherd-girl (gopi-siromani Sri Radha)."

S11 Vinda-devi decorates naturally beautiful Vindavana with a wonderful and
variegated treasure of beauty and then personally shows the beauty of the forest to Sri
Radha-Madhava, who are eager to sport in that forest, saying: "O Syi Radha-Madhava! Look,
look! This Vrndatavi is just like Your girlfriend that wants to make You happy with its own
treasures, therefore it is beautified by the sweet opulence of various sweet leaves, sprouts,
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fruits and flowers! Look how Vrndatavi, seeing You coming to her abode, sweetly and
blissfully dances through its trees and vines, that are moved by the wind, making their
flowerpollen fly up in the sky! Just as a red carpet is rolled out over the road to welcome an
important person, similarly, seeing Your auspicious arrival, this Vrndatavi welcomes You by
strewing flowers of various colours over the forestpaths!" In this way Vrnda-devi shows Sri
Radha-Madhava the beauty of the forest on the pretext of describing Vrndaranya's service
to Them with sixteen paraphernalia. (See Chapter 12 of $1T Govinda Lilamrtam).

Srila Riipa Gosvami prays: "O Vanadevi (sylvan goddess)! In this way the Vilasi
Mithuna (playful Pair) Radha and Madhava have given Themselves to you by engaging you
in so many different services! If you want you can give (me) that treasure also! Please make
the tree of my aspirations bear fruit. In other words: Please bless me with the vision of Sri-
Sri-Radha-Madhava! phalatu nitaranm tarsa-vitapt Just as on your order the trees and vines
of Vrndavana bear fruits and flowers even untimely, for the pleasure of the Playful Pair,
similarly you can also make me see the lotusfeet of the Divine Pair untimely (viz. even
though I was not so fortunate to have done so much sadhana), and thus cause the tree of
my aspirations to bear fruit."

suno suno vrnda-devi, guna gaya Sruti smiti,
cari veda purana sakala.
tomara e vrndavane, lilamrta varisane,
nitya vihariche sri yugala.

"Listen O Vrnda-devil The srutis, smprtis, the four Vedas and the Puranas all sing
your glories and the Divine Pair always showers the nectar of Their pastimes over this
Vrndavana of yours!"

ei katha suni ami, prathamete vrnda-rant,
tava pade loinu sarana.
phelibe ki asa taru, milibe ki kala guru,
$r1 radhika madana mohana?

"Hearing this, O Vrnda-rani, I have first taken shelter of your lotusteet. Will this tree
of aspirations bear the fruit of the art-teachers Sri Radhika and Madana Mohana?"

ei nivedana dhara, visesa karuna koro,
bolo more yugala sandhana.
uccaih-svare artanade, $ri rigpa gosvami kande,
kaha gelo judaibo prana.

"I pray to you, be specially merciful to me! Tell me where to find the Divine Pair! Sri
Ripa Gosvami loudly and anxiously cries: "Where will I go to soothe my heart?"

VERSE 4:
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HRDI CIRA-VASAD ASA MANDALALAMBA PADAU
GUNAVATI TAVA NATHAU NATHITUM JANTUR ESAH
SAPADI BHAVAD ANUJNAM YACATE DEVI VRNDE
MAYI KIRA KARUNARDRAM DRSTIM ATRA PRASIDA

hrdi - in the heart; cira - for a long time; vasad - lives; asa - hope; mandala - multitude;
alamba - support; padau - feet; gunavati - qualified girl; tava - your; nathau - Lords; nathitum -to
request; jantuh - person; esah - this; sapadi - suddenly; bhavad - your; anujiiam - permission;
yacate - prays; devi - goddess; vrnde - Vrnda; mayi - unto me; kira - give; karuna - with mercy;
ardram - melting; drstim - glance; atra - here; prasida - be pleased!

O merciful, qualified Vrnde! Radha and Krsna are your Lord and
Mistress! I have carried the desire to see Them in my heart for so long and
only by your grace this desire can be fulfilled. Please cast a merciful glance
on me! Be kind upon me!

SRI CARANA DARSANASA (Desire to see the lotusfeet)

Makaranda Kana Vyakhya: On the one hand there is ST Riipa's great humility, on
the other hand his great aspirations to attain the beloved, and these conflicting feelings rock
his heart. Although he knows he is unqualified he cannot give up hoping, for the bird of
hope has made a nest in his heart, and the wishyielding tree of Sri-Sri Radha-Madhava's
lotusfeet are his shelter. A person who has offered his heart to these feet can never find
consolation anywhere in this world anymore; he's just like a deer that is pierced by an
arrow. Sri Riipa Gosvami's heart is filled with and enchanted by the sweet forms, qualities
and pastimes of Radhika and Madhava and he cannot live for a moment anymore without
seeing Them. Whenever the realisation of his own unworthiness darkens the sky of his heart
the remembrance of the magnanimity of his beloved deity casts the light of hope on it. In
this way the boat of his heart is being rocked by the waves of hope and despair. Finally he
thinks that the mercy of the beloved deity erases all kinds of unworthiness, and that he will
attain the lotusfeet of the deity. He cannot keep his life-airs in his body anymore without
seeing Them. Before attaining darsana he prays for the mercy of Sri Vrnda.

O Devi 11 Vrnde! The desire to see your king and queen S11-Sr1 Radha-Madhava
has been seated in the heart of this wretch for long! How sweet is the path of devotion! The
devotee survives only with the hope of seeing and serving the endlessly sweet Lord, and
these aspirations are his first footsteps on the ground of pure devotional practise. Those
who desire something else but the lotusfeet of the Lord are called sakama bhaktas,
devotees with some personal desires. In Srimad Bhagavata Sri Kapiladeva has said: "As soon
as the devotee hears about My endlessly sweet attributes his mind flows towards Me like
the unbroken current of the Ganga. This is called pure, transcendental and unmotivated
devotion."

mad guna sruti matrena mayi sarva guhasaye
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manogatir avichinna yatha gangambhaso'mbudhau
laksanam bhakti yogasya nirgunasya hyudahrtam
ahaitukyavyavahita ya bhaktih purusottame

(Srimad Bhagavata 3.29.11-12)

(Sn‘la Jiva Gosvami comments:) mad guna Sruti matrena na tu tatroddesantara
siddhyabhiprayena.............. avichinna  visayantarena  vicchettum  asakya ya  manogatih
S ahaituki phalabhisandhana rahita (Bhakti Sandarbha - 234 anu) "When devotion
becomes free from ulterior motives and the devotee's mind becomes greedy after My
sweetness, thus becoming drawn towards Me without interruption, it is called pure and
transcendental devotion. The mental faculty of such a devotee is not interrupted, therefore
it is causeless devotion, devoid of desires for personal gains." About this Bhagavata-
paragraph, starting with bhakti yogo bahu vidho (3.29.7), it is written in Hemadri's Sanskrit
commentary on Sri Bopadeva's 'Mukta-phala'-scripture: asyaiva bhakti-yoga ityakhya
anvarthena bhakti yogasydatraiva mukhyatvat. itaresu phala evanurago na tu visnau
phalalabhena bhakti tyagadityesa "The appropriate meaning of this desire-free devotion is
bhakti yoga, and this is the chief devotional service. In devotion performed within the
modes of material nature there is a yearning for the fruit of one's activities, not a yearning
for the Lord. Hence a devotee who has personal motives will not perform his devotional
service when his desired result does not come. In the SiT Gopala Tapani Sruti it is seen:
bhaktir asya bhajanam tad ihamutropadhinair asyenamusmin mana kalpanam etad eva
naiskarmyam "The bhajana of S Krsna is called bhakti. This worship is free from the desire
for personal result, either in this life or in the afterlife. The devotee whose mind is totally
absorbed in Sr1 Krsna is the real desire-free devotee."

éﬁpﬁda Ripa is an eternal associate of the Lord, and his mind is fully absorbed in
the vision and the devotional service of S1i-Sr1 Radha-Madhava. He comes to the world of
sadhana to teach the sadhakas to center all their desires and hopes around Govinda's
lotusfeet. When there is another absorption the reality of devotion cannot be experienced,
and even if one manages to give up the desire for money and liberation the desire for
distinction cannot so easily be given up. This is a very turbulent desire. By practising
humility the careful sadhaka will conquer these anarthas and gradually try to center his
whole consciousness around the lotusfeet of the beloved deity. If, by the grace of S$vi Guru
and Vaisnava, the consciousness can relish something of the sweetness of the names, forms
and pastimes of the beloved deity it will not be greedy after ulterior attainments anymore.

The lotusfeet of Sri-Sri Radha-Madhava are the long-desired treasure of Sri Riipa,
5o he says: "O devi Vrnde! S17 Radha-Madhava are your King and Queen, and under your
coordination They eternally enjoy in the sweet nikuiijas of Vraja. There is no other way but
your mercy to get to see Them! O Gunavati (qualified goddess)! There is no end to your
attribute of compassion! Please cast a single merciful glance on me! If you cast your
merciful glance to me the tree of my aspirations will bear fruit and the endlessly sweet
forms of the Divine Pair will float before my eyes, that are burning in separation from
Them, and thus cool them off. On your order I will be blessed with Their devotional
service! Alas! Will I be so fortunate?"



Srila Riipa Gosvami 15

he devi vrndarant, karunya guna salini,
pada-padme kori nivedana.
yard mora prana pati, Jjwane marane gati,
(sei) radha-Krsna tava prana-dhana.

"O Devi Vrndarani! O Qualified, merciful goddess! I pray to your lotusfeet! Radha
and Krsna, who are the Lords of my life and who are my shelter in life or in death, are the
treasure of your heart!"

sei vastu labha parve, tomara carana agre,
anumati prdﬁh(znd amdara.
suprasanna hoile tumi, tabe to dekhibo ami,
vrndavane yugala vihara.

"Before attaining Them I pray to your feet: When you are pleased then I will see this
Pair enjoying Themselves in Vrndavana!"

utkalika vallari, ke varnibe se madhunri,
hrdayera karuna ucchvasa
$r1 ripa gosvamipade, dana koila e sampade
yugala carane kori asa

"Who can describe the sweetness of Utkalika Vallari, which is the outburst of the
heart's pity? Sri Rapa Gosvamipada has given us this treasure, and thus I yearn for the
lotusfeet of the Divine Pair."

VERSE 5:

DADHATAM VAPUR AMSU KANDALIM
DALAD INDIVARA VRNDA BANDHURAM
KRTA KANCANA KANTI VANCANAIH
SPHURITAM CARU MARICI SANCAYAIH

dadhatam - manifesting; vapuh - body; amsu - rays; kandalim - corona; dalad - defeats;
indivara - blue lotus; vrnda - host; bandhuram - beautiful; krta - done; kanicana - golden; kanti -
lustre; vaiicanaih - removing; sphuritam - manifested; caru - beautiful; marici - rays; sancayaih - by
a multitude.

(O Krsna!) You carry a lustre in Your body that defeats the beauty of
blue Indivara-lotuses! (O Radhe!) Your lustre defeats the shining of garlands
of golden lightrays!
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MANOJNA KANTIH (Enchanting Luster):

Makaranda Kana Vyakhya: Prayer opens the shackles of grace. By the mercy of
the presiding goddess of Vraja-vana, Vrnda-devi, a vision comes to Sri Ripa Gosvami - the
great sweetness of the Yugala. In the following ten verses he will describe this. The best way
of relishing the special sweetness of the Yugala is to accept the mood of a maidservant of Sri
Radha. How great is the life of sadhana! Although Sripéda is himself a direct associate of
the Lord he relishes the sweetness of the Yugala by descending to the level of a sadhaka. By
performing sadhana himself he shows the perfect example of how Sriman Mahaprabhu's
surrendered devotees perform bhajana. There was of course also Yugala-worship before
Mahaprabhu descended, but not like this! After Mahaprabhu came hundreds of streams of
Yugala-sweetness inundated all the directions.

Krsna lilamrta sara, tara sata sata dhara,
dasa dige bohe yaha hoite
se caitanya lila hoy, sarovara akhoy,
mana hamsa coraho tahate

(Caitanya Caritamrta)

"The essence of Krsna's nectarean pastimes float in hundreds of streams in all ten
directions. The pastimes of Si1 Caitanya are a boundless lake. Make the swan of your mind
swim there!" This inexhaustible fountain of Yugala madhurya rasa springs from Sri Caitanya
deva and His associates. Srimat Raghunatha dasa Gosvami has written:

anavedyam parvair api muni-ganair bhakti nipunaih

srute giadham premojjvala rasa phalam bhakti latikam

krpalus tam gaude prabhur ati krpabhih prakatayan
saci-sianuh kim me nayana saranim yasyati punah

"Will the son of mother Saci, who very mercifully revealed in Bengal the vine of
devotion, which bears the fruits of ujjvala prema rasa (the flavours of amorous love) which
is hidden in the Vedas and which was not previously known even to the wise men who were
experts in devotion to God, cross the path of my eyes again? Srila Prabodhananda
Sarasvatipada said: "The sweetness of Vraja, and Sri Radha, the greatest shelter of the erotic
mellow - they are the revelations of Sriman Mahaprabhu!

premd namadbhutarthah sravana patha gatah kasya namnam mahimnah
ko vetta kasya vrndavipina maha madhurisu pravesah
ko va janati radham parama rasa camatkara madhurya simam
ekas caitanya candrah parama karunaya sarvam aviscakara

(Caitanya Candramrta - 130)
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"Who would have heard that prema is the highest goal of human life? Who would
have known that the holy name is so glorious? Who would have been able to enter into the
most confidential great sweetness of Sr1 Vrndavana? Who would have known about Sri
Radha, who is the limit of the most astonishing sweetness and flavour? It is only by the
topmost mercy of Sri Caitanya-candra that this was revealed!" The Lord relished all these
sweetnesses Himself and established His example in the world as the peak of the Sumera-
mountain. Infusing His transcendental power into the acaryas He made them write
different books that described this sweetness and that would make it easier for the living
beings that are afflicted by the malices of Kali to enter onto the path leading to the relish of
this most confidential Vraja-sweetness. This was His personal mission. When Srila Sanatana
Gosvami wanted to commit suicide by throwing himself before the wheels of Lord
Jagannatha's chariot He told him:

tomara sarira amara pradhana sadhana;

e Sarire sadhibo ami bahu prayojana
bhakta bhakti Krsna prema tattvera nirdhara;
vaisnavera krtya ara vaisnava acara
Krsna bhakti Krsna prema seva pravartana;
lupta tirtha uddhara ara vairagya siksana
nija priya sthana mora mathura vrndavana
taha eto dharma cahi korite pracarana

(Caitanya Caritamrta)

"Your body is My main tool, through which I want to accomplish many things -
ascertainment of the truth about the devotee, devotion and love for Krsna, the duties and
codes of conduct of the Vaisnavas, the preaching of devotion to Krsna and the loving service
of Krsna, the unearthing of the lost holy places and the teaching of dispassion. Mathura and
Vrndavana are My own dearmost abodes. It is there that I want to preach this religion."

The dcaryas have personally relished the Vraja-sweetness and left their remnants in
their books. These remnants can be relished by hearing and chanting the topics of their
books - hence this discussion. They also encouraged us to become blessed by relishing this
nectar by saying: tomara e amrta pile saphala hoy srama (C.C.) "My work will be successful
when you drink this nectar." How merciful they are! How much they cared for the fallen
souls! If we don't understand it even now then when will we understand it?

By the grace of Sri Vrnda-devi Sri Rapa perceives the sweetness of the Divine Pair.
A sweet brilliant dual light of blue and gold illuminates the world internally and externally
like two lotusflowers in a lake of love - an Indivara (blue lotus) and a Hemaravinda (golden
lotus). One shines like a fresh monsooncloud, enchanting millions of Cupids and having a
face more enchanting than the autumn moon. All the directions are turned into Indivara-
lotusflowers by His bluish luster and like full moons by His beautiful face. The other
resembles the family-goddess of luster, the female embodiment of sweet wealth and the
golden luster of Her body turns bluish Vrndavana into a golden Vrndavana.

Sri Ripa says: "He is even more enchanting than an Indivara-lotus and She is
defeating the brilliant lustre of a golden lotus! How insignificant are blue lotuses and gold
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compared to Their luster This is not a ray of light from a material luminary! Is it possible to
compare this transcendental lustre with any mundane lustre? This light soothes the eyes, it
does not hurt them! The eyes cannot see this light - this light sees the eyes and makes them
see! When you see a material object you lose interest after some time, but this lustre is ever-
more desirable. It is an ever-delightful lustre!" In Srimad Bhagavata Suka Muni says: "This
is not mere lustre - it is lavanya saram!" Srila Sanatana Gosvami comments on this: tat
lavanyasya kanti kandali cakcikyasya sarah sresthamso yatra tadrsam tat pracuryat tad
ripam eva va (Vaisnava Tosani) "It is like the essence of an abundance of lustre or lavanya,
an ocean of lavanya (elegance)." Therefore the comparisons with blue lotusflowers, fresh
monsoon-clouds, molten gold and lightningstrikes are futile here. Then again, when They
approach Each other Their luster even increases unlimitedly:

yadyapi nirmala radhara sat prema darpana;
tathapi svacchata tara bade ksane ksana
amara madhuryera nahi badite avakase;
e darpanera age nava nava ripe bhase
man madhurya radha prema donhe hoda kori;
ksane ksane bade dorhe keho nahi hari

"Although the mirror of Radha's true love is spotless, still its clarity increases at every
moment. There is no pause in the increase of My sweetness. Before this mirror it shines in
ever-new forms. My sweetness and Radha's love increase each other, and neither of them
can accept defeat." The corona of this ever-new lustre is increasing at every moment and its
waves inundate the eyes and mind of Sri Ripa Gosvami.

he vrdavanesvara, anga kanti indivara,
parama sundara giridhari.
he radhe hemangini, galita kancana jini,
dyotamana parama sundari.

"O Lord of Vrndavana, most beautiful Giridhari, whose limbs shine like blue

Indivara-lotuses! O Golden-limbed Radhe! O most beautiful girl! You defeat even molten
gold!"

VERSE 6:

NICITAM GHANA CANCALA-TATER ANUKULENA DUKULA ROCISA
MRGANABHI RUCAH SANABHINA MAHITAM MOHANA PATTAVASASA

nicitam - adorned; ghana - cloud; caficala - lightning; tateh - of groups; anukilena - with
the glory; dukiila - dresses; rocisa - with the lustre; mrga-nabhi - of musk; ruci - beauty; sanabhina -
compared; mahitam - glorified; mohana - enchanting; patta - silken; vasasa - by the cloth.



Srila Riipa Gosvami 19

O Krsna! You are decorated with a dress that shines like dense rays of
lightning! O Radhe! You are beautified by a bluish silken dress that is as
enchanting as musk!

DIVYA VASANA RUCIH (The Lustre Of Divine Garments):

Makaranda Kana Vyakhya: After praising the sweet luster of the Divine Couple's
bodies Sri Ripa now notices the beauty of Their garments. Their clothes and ornaments all
become as sweet as nectar by touching Their nectarean limbs. The great poet Karnapura
has written in his "nnanda Vrndavana Campt (11.169)": madhurya sindhum adhi yasya
bhaven nipatas tat kevalam madhurimanam urikaroti "Whatever falls into the ocean of
sweetness (touching Govinda's divine body) becomes only full of sweetness". These are not
just garments - they are external signs of Their beautiful inner love for Each other! In
Gopala Campa (Parva 15,2) Sri Jiva Gosvami writes:

imau gauri Syamau manasi viparitau bahir api
sphurat tadvad vastrav iti budha-janair niscitam idam
sa ko'py accha prema vilasad ubhaya sphartikataya
dadhan martibhavam prthag aprthag apy avirud abhit

Seeing Sri Rédhﬁ—éyéma seated on Their throne in Goloka's nocturnal assembly, Sri
Madhukantha said: "This golden and bluish pair, that sit facing me on Their throne, are
reversed both internally and externally. Internally They live in Each other's hearts, and
externally They wear garments the color of Each other's complexion. Observing this,
intelligent persons have ascertained that some kind of indescribable expression of the
purest love has decided to manifest as two inseparable forms to enjoy loving pastimes
together." One may ask here: "Is it not deceitful of Them to show one form on the outside
and another on the inside?™ To destroy such doubts Sii Rapa says here: "By externally
wearing blue clothes Sri Radha shows that: "Syama lives within Me" and Krsna, by wearing
yellow clothes, also shows that "Gaurangi Radha lives within Me!" Here one may argue
that: "If éyéma lives within Gauri and Gauri lives within Syﬁma, then how can the Two be
staying separately?™ To answer this it is said: "Some indescribable love has assumed a
tangible form with Si7 Krsna as the object and Sri Radha as the subject, and that love has
again revealed Sr1 Krsna in Sr1 Radha's heart and Sri Radha in Sii Krsna's heart. In this way
love has revealed Them in a dual and a non-dual form. The full form of love's subject is Sri
Radha and the full form of love's object is S17 Krsna. Of them, Sri Krsna is the form of all
nectarean flavours and Sri Radha is the form of full ecstatic love, maha bhava. They are
called 'one and different' because mirti and prema are nonditferent, and the object and
subject of prema are different. The love of Sri Radha for Si7 Krsna has Sii Krsna as object
and Sri Radha as subject, and the love of Sii Krsna for S17 Radha has Sri Radha as object
and Sri Krsna as subject. In this way Their bodies are the object and subject of Their
mutual love. The beloved is the vessel and prema is being placed in that vessel.
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Prema wants the object of love to be always nearby and happy with its service, but
this is not possible in the extra-marital relationship of Radha-Krsna, therefore this Divine
Pair always meditates on Each other within Their hearts. But this is not satistying enough;
They want to show it externally also and therefore They wear Each other on the body in the
form of Their blue and golden garments, colours that match with Each other's complexion.
When, after conquering many obstacles, They finally have a passionate meeting, Srimati
says: tuya anurage ham pori nila sadi "Out of passionate love for You I wear My blue sari!"
and Syﬁma says: tuyd anurage ham pitambara dhari "Out of passionate love for You I wear
My vellow dhoti!" Sri Riipa Gosvami now sees the splendour of these love-filled garments
and he compares Krsna's clothes with the lightning and Sr1 Radha's blue silken garments
with musk. Of course, these garments are incomparible and this is a mere indication.
mohanata anubhavantaram dcchidya akarsita. The lustre of these garments removes the
experience of any other object and causes the viewer to become wonderfully absorbed.

saudamint dyuti hara, Syama ange pitambara,
jhalamala kore nirantara.
anurdage vinodini, angete parila dhani,
kasturt varana pattambara.

Syﬁma wears a yellow cloth on His limbs that steals the lustre of the lightning and
that constantly shimmers, and Vinodini (delightful Radhika) lovingly wears a silken garment
with the colour of musk."

VERSE 7:

MADHURIM PRAKATAYANTAM UJJVALAM
SRIPATER API VARISTHA SAUSTHAVAM
INDIRA MADHURA GOSTHA SUNDARI
VRNDA VISMAYAKARA PRABHONNATAM

madhurim - sweetness; prakatayantam - manifesting; ujjoalam - splendid; sripateh - of Lord
Visnu; api - even; varistha - greater; sausthavam - beauty; indira - Laksmi; madhura - sweet; gostha
- of Vraja; sundari - beautiful girls; vrnda - hosts; vismayakara - astonishing; prabha - splendor;
unnatam - elevated.

O Krsna! The sweet beauty of Your splendid form defeats that of
Sripati (Lord Visnu) in lustre! O Radhe! Your elevated splendour astonishes
all the beautiful girls of Vraja that are themselves sweeter than even Indira
(the goddess of fortune)!
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YUGALA MADHURIH (Dual Sweetness):

Makaranda Kana Vyakhya: In this verse Si7 Riipa relishes the Yugala-madhuri.
The more he relishes, the more he thirsts, and the more he thirsts the more he relishes. In
this way it gradually continues. Everyone in the world, upto the Vaikuntha-planets, all the
moving and non-moving beings, all the men and women, even Laksmi-Narayana, is
attracted to the name 'Krsna'. He attracts everyone's heart and mind with His all-pleasing
form and qualities and draws everyone naturally towards Himself.

vrndavane aprakrta navina madana;
kama gayatri kama bije yara upasana
purusa josit kiba sthavara jangama;
sarva cittakarsaka saksan manmatha madana

(Caitanya Caritamrta)

"The transcendental youthful Cupid of Vrndavana is worshipable with the Kama
Gayatri and the Kama bija. Since He is directly Cupid Himself He attracts the minds of
everyone - men, women, mobile and immobile creatures."

Sr1 Krsna's form is asamordhva (nothing equals or excels it). The Bhagavata says:
lavanya saram asamordhvam ananya siddham "Krsna's form is the essence of elegance, it is
exclusively perfect, unrivalled, unequalled and unsurpassed." His beauty defeats even that
of Kamalapati Si7 Narayana. Sr1 Caitanya Mahaprabhu, assuming the mood of Sr1 Radha,
took Sri Sanatana Gosvami by the hand, considering him to be His sakht, and sang:

sakhi he! kon tap koilo gopigana?
Krsna ripa sumadhunrt, pibi pibi netra bhari,
slaghya kore janma tanu mane.

"O sakhi! What penances have the gopis performed that they can drink the
sweetness of Krsna with their eyes, glorifying their births, bodies and minds?™

ye madhuri ardhva ana, nahi yara samana,
paravyome svaripera gane.
yeho sab avatari, paravyome adhikart,
e madhurya nahi narayane.

"There is nothing higher than or equal to this sweetness. Even all the transcendental
forms that dominate over Vaikuntha and descend into this world, such as Sii Narayana, do
not have this sweetness!"

tate saksi sei rama, narayanera priyatamd,
pativrata-ganera upasya.
teho ye madhurya lobhe, chadi sab kama bhoge,

vrata kori korilo tapasya.



22 S11-S11 Utkalika Vallarih

"That is clearly shown by the behaviour of Rama (Laksmi), the beloved of Lord
Narayana, who is worshipped by all the chaste girls. She gave up all desires and enjoyment,
being attracted to Krsna's sweetness and took vows of penance (to propitiate Him)." This is
confirmed in Srimad Bhagavata (10.16.36): yad vaiichaya srir lalandcarat tapo vihaya
kaman suciram dhrta vrata "Desiring this (Krsna's lotusfeet), Si7 (Laksmi) gave up all
desires and performed penances for long." There is also a story to this tenor in the Padma
Purana: Once Laksmidevi, becoming eager for Krsna's sweetness, engaged in severe
penance in Vrndavana. Being satisfied with her penance, the Lord once revealed Himself to
her and asked her why she was engaged in these austerities. Devi then said: "I want to attain
You the way the gopis in Vrndavana did." Sr1 Krsna replied: "That is absolutely impossible,
because your feelings towards Me are different. They are feelings of awe and reverence,
and the gopis' love for Me is one of pure sweetness (intimacy). Without such a sweet
attitude it is impossible to attain My service in Vraja!l" When Laksmi-devi heard these words
she became somewhat morose and said: "O Lord! Let me then at least reside on Your chest
like a golden line!" The Lord said: "All right, so be it." From that momement on Kamala-
devi resides on Krsna's left chest as a golden stripe (svarna rekhd). According to the
Gosvamis this Laksmi mentioned in the Padma Purana is a different svariapa
(manifestation) from the one mentioned previously in Srimad Bhagavata. From these
quotations it is easily understood that the sweetness of Sr1 Krsna is more amazing than the
sweetness of Sripati.

On the other side it is also seen that the Krsna-priya gopis could not become
attracted to the four-armed form of Lord Narayana, even after seeing it with their own eyes.
One time Krsna showed them His four-armed form just to joke with them, but the gopis
failed to become attracted to it.

svayam bhagavattve Krsna hare laksmira mana;
gopikara mana harite nare narayana
narayanera ka katha - sri Krsna apane;
gopikare hasya korite hoy narayane
caturbhuja mirti dekhaya gopigana age;
sei krsne gopikara nahe anurage

(Caitanya Caritamrta)

"Because He is the Original Personality of Godhead SiT Krsna can steal Laksmi's
mind, but Narayana cannot steal the gopis' mind! What to speak of Narayana, even Krsna
Himself could not attract the gopis by jokingly assuming a four-armed form like
Narayana's!" On the contrary, when the gopis saw Krsna in this four-armed form they
simply prayed to Him to show them their beloved Vrajendra-nandana:

namo narayana deva! koroho prasada;
Krsna sanga deho amara ghucdo visada

"O Lord Narayana! We offer our obeisances unto You! Be kind to us and give us the
company of Krsna! Please remove our sorrow!"
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Through this it is established that the beauty and sweetness of Sri Narayana is
inferior to the beauty and sweetness of St Krsna. The sweetness of ST Krsna, who is the
most beautiful boy in the three worlds, enchants all the mobile and immobile creatures of
the three worlds. trailokya saubhagam idam ca nirtksya rapam yad go dvija druma mrgah
pulakanyavibhran (Bhagavata) The Vraja-gopis said: "O dearly beloved! Seeing this sweet
form of Yours, which is the most beautiful form in all the three worlds, the cows remain
gazing at Your face with unblinking eyes, the birds like the male and female parrots are
sitting on the branches of the trees and are meditating on You with closed eyes, and Vraja's
trees, who show goosepimples in the form of their sprouts and who shed tears in the form
of their trickling honey, consider themselves blessed when they touch your feet with their
branches that are bowing down due to the heavy weight of ripe fruits they bear. When the
animals, birds, trees and vines are in such a condition, then what doubt can there be that
the human men and women are floating in a stream of sweetness?

The Dhira Lalita-hero $r1 Krsna is supreme and unrivalled in beauty, sweetness,
dressing, ornamenting and in expertly displaying His feelings. In this He excels all other
mundane and transcendental heroes, including the innumerable forms of Godhead, headed
by the Lord of Paravyoma SriN arayana. For this reason almost all the devotee-poets of the
world have chosen Vrndavana Vihari as their subject. After all, where can such sweet
cherry-lips, such a delectable smile, such cool, nectarean sounds, such cool glances, such
wide reddish eyes and such a heroic fluteplayer be found other than in Vrajendranandana?
There are no words to describe how especially the devotees that take shelter of the
madhura rasa view the embodiment of the erotic flavours Sri Krsna in such a wonderful
and special way. The Gosvamis are Radha's maidservants in Vraja and in their maha-bhava-
eyes Madana Mohana is most sweet. Srila Raghunatha dasa Gosvami has written:

vidhi krta vidhu srsti vyarthatakari vaktra
dyuti lava hrta radha sthala manandhakarah
smita lapita madhalyonmaditaitad dhrsikah
sphurati madana piirvah ko'pi gopala esah
sarad udita saroja vrata vitrasi netran-
cala kutila kataksair mandaroddanda calaih
jhatiti mathita radha svanta dugdharnavantah
sphurati madana parvah ko'pi gopala esah

(Stavavali)

"The honey of His smiles and words maddening Radha's senses and a single ray of
the splendour of His face removing the dense darkness of Her proud anger and making
useless the moon created by Lord Brahma, some indescribable Madana Gopala is
splendidly manifest. His crooked sidelong glances frightening the blooming autumn
lotusflowers and churning the depths of Radha's heart with the churning-rod of Mount
Mandara, some indescribable Sri Madana Gopala is splendidly manifest here in Vraja."

madhurya and madhuri means the same thing. madhuryam nama cestanam
sarvavasthasu carutd (Bhakti Rasamrta Sindhu): "Activities that are enchanting in all
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circumstances are called madhurya." This sweetness is a great problem for the eyes of the
premavati Vrajasundaris:

sakhi! ke o nagara, rasera sagara, dadaiye asoka miile.
se ripa lahari, lavanya madhuri, heriya nayana bhule.
nila utapala, dala sukomala, jiniyd varana sobha,
dalita karcana, jiniyd vasana, kulavatt manolobha
caficala nayana, kamera sandhana, marame hanaye yara
kulera dharama, bharama sarama, sab dire yay tara
sravana kundala, kore jhalamala, saghana kampita ciide
tahara upori, bhramara bhramari, madhu lobhe boise ude

tribhanga hoiya,  kore venu loiya, madhura madhura baya.
locana vacana,  bhuvana mohana,  sei Syama canda ray

"Sakhi! Who is this hero, this ocean of rasa, standing there at the base of that Asoka-
tree? My eyes forget everything when they meet with the waves of His form, filled with
sweet elegance! His complexion defeats the luster of tender blue lotuspetals and His dress,
that defeats the lustre of molten gold, attracts the minds of all the young married girls! His
restless eyes are like Cupid's arrows that pierce the heart and that casts all family duties and
all shame far away! The earrings on His ears are shimmering and His crown sways on His
head. Above that, male and female bees are flying, thirsty after honey! He stands in His
threefold bending form and takes his flute in his hands, playing it ever-so-sweetly. The
words and the eyes of this moonlike Syéma Raya are enchanting the world!"

What goes for Syama also goes for Svamini! S Riipa said: indira madhura gostha-
sundari vrnda vismayakara prabhonnatam "She astonishes even the beautiful girls of Vraja,
that are themselves sweeter than the goddess of fortune Indira, with the sweetness of Her
body!" The sweetness of the gopis' forms, qualities, pastimes and love are even sweeter than
Kamala. Sri Riipa writes in his Ujjvala Nilamani: @runya api madhuri parimala vyaksipta
laksmi sriyah "Although they are just forestgirls their sweetness and fragrance defeats even
the opulence of Laksmi." The festival of Radha's form astonishes even these Vrajasundaris!
Sripéda Prabodhananda Sarasvati has written:

subhaga sikhara laksmi koti kamyaika pada
dhrta nakha mani candra jyotir amoda matra
ati madhura caritrananga lila vilasa
mama hrdi rasa-mirti sphirtim ayatu radha
nava rasa mada ghitrnan madhava prana-koti
priya nakha mani sobha sarva saubhagya bhimih
sphuratu hrdi sada me kapi kasmira rocir
vraja nagara kisortvrnda simanta bhiisa

(Sangita Madhavam, 24 and 25)

"May Radha, the embodiment of rasa, whose lotusfeet are coveted by millions of
gopis that are more fortunate and beautiful than the goddess of fortune, who carries pure
bliss in the moonbeams that emanate from Her jewellike nails, whose character is very
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sweet and whose pastimes are full of erotic bliss, be manifest in my heart! May some girl,
who is the crownjewel of all the adolescent girls of Vraja, who shines with the luster of
vermilion, who is the reservoir of all good fortune and whose beautiful toenails are dearer
than millions of lives to Madhava, who is dizzy with the intoxication of fresh rasa, always be
manifest in my heart."

Sr1 Radha is Vrndavana's sweetness Herself It is as if a flood of sweet rasa awakens
within a nectar-river of prema. Without executing loving devotional service this sweetness
can not be experienced. It is only manifest spontaneously in the hearts of those who practise
this with a pure attitude. The whole world is blessed by touching a mere drop of this ocean
of sweetness, that astonishes the eyes, mind and the heart. A person who experiences this
astonishment won't be able to express it with words! Hence Sr1 Ripa says: Sr1 Radha's
sweetness astonishes the minds of even the Vrajasundaris!

$ri-pati hoite ati, ujjvala madhura bhati,
vrajendranandana parakasa.
laksmi jini manorama, Sata koti vrajangana,
(yader) rai rape parama ullasa.

"Vrajendranandana's appearance shines more brightly and sweetly than Sripati and Rai's
form gives the pinnacle of joy to millions of Vraja-gopis, that in their turn enchant the goddess of
fortune!"

VERSE §:

ITARA JANA DURGHATODAYASYA
STHIRA GUNA RATNA-CAYASYA ROHANADRIM
AKHILA GUNAVATI KADAMBA CETAH
PRACURA CAMATKRTI-KARI SAD GUNADHYAM

itara - other; jana - people; durghata - difficult to attain; udayasya - of the rising; sthira -
steady; guna - qualities; ratna - jewels; cayasya - of the heap; rohandadrim - a high mountain; akhila
- all; gunavati - qualified girls; kadamba - multitude; cetah - heart; pracura - great; camatkrti -
astonishment; kari - accomplishing; sad - true; guna - qualities; adhyam - opulence.

O Krsna! You are a huge mountain of jewellike qualities that is
unattainable by outsiders! O Radhe! You are enriched with all great
qualities that greatly astonish the hearts of all the qualified girls!

SRI YUGALA GUNA MADHURITH (The sweetness of the Divine Couple's attributes)
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Makaranda Kana Vyakhya: After relishing the sweetness of the Sr7 Yugala's forms
Sri Ripa relishes the sweetness of Their divine attributes. S$ri-Sri Radha Madhava are a
mine of all jewellike qualities. These attributes are inherent in Them, they are not sticking
to Them as they do with conditioned souls, who may be very hearty or merciful. These
qualities are transcendental and consist of pure love. Therefore the experience of these
attributes are dependent on bhajana sadhana. Thus the hearts of the loving devotees
become absorbed in Their qualities of sweetness. rijpa lagi ankhi jhure gune mana bhora.
(My eyes are pleased by seeing Your forms and my mind is absorbed in Your qualities). The
qualities are more attractive even than the form: gune kore mana pagala.

Sri Krsna is unlimited and His attributes are countless. Even (the remembrance of)
one of these qualities can bless the people of the world. Lord Brahma prayed to Krsna:

gundtmanas te'pi gunan vimatum hitavatirnasya ka isire'sya
kalena yair va vimitah sukalpair bhii-pamsavah khe mihika dyu-bhasah
tat te'nukampam susamiksamano bhunjana evatmakrtam vipakam
hrd vag vapurbhir vidadhan namas te jiveta yo mukti-pade sa daya-bhak

(Srimad Bhagavata 10.14.7-8)

"O Lord! In due course of time the most powerful mystics like Sesa and the four
Kumaras may be able to count the specks of dust on the earth, the snowflakes that fall from
the sky, or the number of rays that luminaries in outer space are emitting, but they will
never be able to count all of Your divine attributes, with which You have descended to this
world for our benefit! Therefore those who do not attempt to count all Your innumerable
attributes, but simply suffer or enjoy the results of their previous lives' activities,
considering it to be all Your mercy, and who continue always to offer their obeisances to
Your most merciful lotusfeet, will be the first heirs to the attainment of Your lotusfeet!"
(This is the gist of Sri Jiva Gosvamipada's commentary on these verses).

Loving devotees are irresistably attracted to Krsna's glorious attributes, but not only
them, even the dry scholars of brahman and self-satisfied sages are attracted to Krsna's
qualities. Desiring to taste Krsna's beauty and sweetness they give up their state of self-bliss
and engage in devotional service. This is described in Srimad Bhagavata (1.7.10):

atmaramdas ca munayo nirgmnthd apy urukrame
kurvanty ahaitukim bhaktim itthambhata guno harih

Stiman Mahaprabhu gave the following elaborate explanation of this verse to
Sanatana Gosvami:
sarvakarsaka sarvahladaka maha rasayana;
apandara bole kore sarva vismarana
bhukti siddhi mukti sukha chadaya yara gandhe;

alaukika sakti gune Krsna krpa bandhe
sastra yukti nahi iha siddhanta vicara;
ei svabhava gune yate madhuryera sara

'guna' Sabdera artha - krsnera guna ananta;
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sat cit ripa guna - sarva pamdnanda
aisvarya madhurya karunya svarapa parnata;
bhakta vatsalya atma paryanta vadanyata
alaukika rapa rasa saurabhadi guna;
karo mana kono gune kore akarsana
sanakadira mana harilo saurabhadi gune;
sukadevera mana harilo lila sravane
11 anga ripe hare gopiganera mana;
ripa guna Sravane rukminyadi akarsana
vamsi-gite hare laksmyadikera mana;
yogya bhave jagate yoto yuvatira gana
guru tulya stri-ganera vatsalye akarsana;
dasya sakhyadi bhave purusadi gana
pakst mrga vrksa lata cetandcetana;
preme matta kori akarsaye Krsna guna

(Caitanya Caritamrta)

"Krsna is all-attractive, all-delightful, full of nectarean taste and by His own strength
He makes people oblivious of everything (else but Him). By the extraordinary power of
bhakti one who gives up even a whiff of the bliss of sense-enjoyment, mystic perfection or
liberation is bound by Krsna's mercy. In this there is no consideration of scriptural evidence
or logical arguments, nor of their philosophical conclusions. This is Krsna's natural
attribute, in which there is the quintessence of transcendental sweetness. The word guna
means quality and Krsna has innumerable qualities. His forms and qualities are all
completely transcendental and blissful. He is full of prowess, sweetness, compassion and
love for His devotees. He is so magnanimous that He even gives Himself to His devotee.
His form, fragrance, taste, touch and sounds are all extraordinary, and everyone is attracted
to one or more of His qualities. The four Kumaras were attracted to Him by smelling His
fragrance, Sukadeva by hearing the stories of His pastimes, the gopis by seeing His
enchanting form, Rukmini by hearing about His form and pastimes and the goddess of
fortune and others by hearing His flutesong. Young girls are attracted to Him in an amorous
way, older women with parental affection and other boys and men in the mood of servants
or friends. Indeed, birds, deer, trees, vines and even immobile creatures are maddened
with love for Krsna after becoming attracted to His attributes!"

Then Sriman Mahaprabhu quoted examples of each case from Srimad Bhagavata.
All these qualities are difficult to experience for outsiders, including even demigods like
Indra. Krsna bhakte krsnera guna sakala saiicare (C.C.) "All the attributes of Krsna are also
manifest in Krsna's devotees". Therefore it is difficult for outsiders to attain Krsna's
qualities. According to his level of love for Krsna a devotee becomes endowed with Krsna's
qualities. Sri Ripa is Radha's maidservant, so he can relish the sweet (amorous) qualities of
Krsna more than others. In his Ujjvala Nilamani Sri Riipa has first ascertained the attributes
of the hero as follows:

padadyuti vinirdhuta smara parardha rapoddhati
drg ancala kala natt patimabhir manoharini
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sphuran nava ghanakrtih parama divya lila nidhih
kriyat tava jaga trayt yuvati bhagya siddhir mudam

Parvaragavati Sri Radha (who had just fallen in love with Krsna) offered Her
obeisances to Paurnamasi-devi, who blessed Her and told Her: "O Radhe! May that
indescribable boy, who looks like a fresh monsooncloud, who is the ocean of the greatest
divine pastimes, whose lustrous feet diminish the beauty of millions of Cupids, who
enchants everyone's heart with His dancing glances and who is the fruit of the young girls'
good fortune, delight You!" Then Si7 Riipa picks some amorous jewels from the Rohanadri
(large jewel-mountain) of Krsna's qualities, and presents them to the devotees who have
taken shelter of the amorous rasa:

ayam suramyo madhurah sarva sallaksananvitah
baliyan nava tarunyo vavadikah priyam vadah
sudhih sapratibho dhiro vidagdhas caturah sukhi
krtajiio daksinah prema vasyo gambhiratambudhih
variyan kirtiman nari mohano nitya-niitanah
atulya keli saundarya prestha vamsi svananvitah

"He is very lovely, sweet, endowed with all good attributes, strong, endowed with
fresh youthfulness, talkative, speaking sweet words, intelligent, learned, effulgent, calm,
clever, expert, happy, grateful, submissive, controlled by love, grave, excellent, famous,
steals the minds of the women, is ever-fresh, incomparibly playful and beautiful and always
engaged in playing His beloved flute."

Sri Riipa then says: "O Sri Radhike! You astonish the hearts of all qualified ladies
with the qualities that adorn You!" premera svariipa deha prema vibhavita; krsnera preyast
srestha jagate vidita (C.C.) "Radha's body consists of prema and She is known in the world
as Krsna's dearmost beloved." Sr1 Radha is the embodiment of the quintessence of prema,
known as maha-bhava. premera parama sara maha-bhava jani; se mahabhava ripa radha-
thakurant (C.C.) This means that all Her qualities come forth from maha bhava. Where is
that maha bhava, and where are the worm-like conditioned souls? The gunavatis (qualified
ladies) that are astonished by these qualities are therefore not ordinary women that are
products of mundane illusion. They are all the Lord's consorts from the spiritual world.
Srila Kaviraja Gosvamipada has written :

yahara saubhagya guna vanche satyabhama;
yara thai kala vilasa sikhe vraja rama
yara saundaryadi guna vaiche laksmi parvati;
yara pativrata dharma vainche arundhati
yara sad guna ganera Krsna na pan para;
tara guna ganibe kemone jiva chara

(Caitanya Caritamrta)

"How can any ordinary living enitity count Her attributes when Satyabhama desires
Her quality of fortune, the gopis learn the arts of love from Her, Her qualities of beauty are
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coveted by Laksmi and Parvati, Her loyalty to Her husband is coveted by Arundhati and
even Krsna Himself cannot find the end to all of Her glorious qualities?!" Sri Radha is even
more qualified than Krsna, the ocean of all divine attributes. This is not just anyone's saying,
this is Krsna's own experience:

krsnera vicara eka achaye antare;
parnananda parna rasa ripa kohe more
ama hoite anandita hoy tribhuvana;
amdake ananda dibe aiche kon jana?
ama hoite yara hoy sata sata guna;
sei jana ahladite pare mora mana
ama hoite guni bodo jagate asambhava;
ekali radhate taha kori anubhava
koti kama jini ripa yadyapi amara;
asamordhva madhurya samya nahi yara
mora ripe apyayita kore tribhuvana;
radhara darsane mora judaya nayana
mora svara vamst gite akarsaye tribhuvana;
radhara vacane amara haraye sravana
yadyapi amara gandhe jagat sugandha;
mora citta prana hare radha anga gandha
yadyapi amara rase jagat surasa;
radhara adhara rase ama kore vasa
yadyapi amara sparsa kotindu sttala;
radhikara sparse ama kore susitala
ei mata jagatera sukhe ami hetu;
radhikara riipa guna amara jivatu

"Krsna thinks to Himself: People call Me the embodiment of full bliss and full
savour and all the three worlds are delighted by Me, but is there anyone who can delight
Me? Only a person who is hundreds of times more qualified than Me would be able to
delight Me! It is impossible for anyone in this world to be more qualified than Me. Only in
Radha I experience this! Although My form defeats millions of Cupids and there is nobody
as sweet or sweeter than Me, although My form pleases the three worlds, My eyes are
pleased by seeing Radha. Although My flutesong attracts the three worlds, Radha's voice
steals My ears, and although My fragrance scents the world, My heart is stolen by Radha's
bodily fragrance. Although My taste makes the whole world tasty, the taste of Radha's lips
controls Me, and although My touch is cooler than millions of moons, Radhika's touch is
cooling off even Me! In this way I am the cause of joy to the world, but Radhika's qualities
and form are My very life!"

Of the millions of maha-bhava-vati gopis Radha and Candravali are the greatest, and
among them Radha is again the greatest. She is the embodiment of maha bhava and the
most qualified girl (gunair ati variyast). In the Narada Paficaratra and Gautamiya Tantra S
Radha is described as the para sakti (Supreme Power). laksmi sarasvati durga savitri
radhika para. bhaktya namanti yat sasvat tvam namami paratparam (Narada Paficaratra)
"T offer my obeisances unto the Supreme Lord (paratpara) Sri Krsna, to whom also Laksmi,
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Sarasvati, Durga, Savitri and the supreme (para) Radhika offer their obeisances." In
connection with Radhika the word para is used here. param te srestha vacaka "Para means
the best." From this we can understand that Sri Radhika is the greatest sakti of the Lord,
and this is repeated as follows in different scriptures: devi radha para prokta catur-varga
prasavini, rasika rasikananda svayam rasesvart para. devi Krsnamayi prokta radhika para
devata sarva laksmi-mayt sarva kantih sammohint para. The para thakurant Radha has
innumerable qualities, but twenty-five of them are predominant:

ananta guna $ri radhikara, pancisa pradhana;
yei gunera vasa hoy Krsna bhagavan (Cai. Ca.)

atha vrndavanesvaryah kirtyante pravara-gunah
madhureyam nava vayas calapangojjvala smita
caru saubhagya rekhadhya gandhonmadita madhava
sangita prasarabhijia ramya-van narma pandita
vinita karund-pirna vidagdha patavanvita
lajja-sila sumaryada dhairya gambhirya salin
suvilasa mahabhava paramotkarsa tarsini
gokula prema vasatir jagac-chreni lasad yasah
gurvarpita guru sneha sakht pranayita vasa
Krsna priyavali mukhya santatasrava kesava
bahuna kim gunas tasyah sankhyatita harer iva

"She is sweet and young, She has restless eyes and a bright smile, She has beautiful
lines of fortune on Her hands, Her fragrance intoxicates Madhava, She is expert in singing,
She speaks charming words, She is expert in joking, She is humble, full of compassion,
clever, shy, respectful, patient, grave and playful. She thirsts after (giving Krsna) the
pinnacle of maha-bhava, She has Her residence of love in Gokula (Vraja), Her glories
pervade the whole universe, She is the object of Her superiors' affection, She is subdued by
the love of Her girlfriends, and She is the chief of all of Krsna's beloveds. Indeed, She fully
controls Kesaval What more can I say about Her attributes? They are innumerable, just like
Hari's!"

he vraja nilamani, akhila gunera khani,
dusprapya ya itara janete.
sarvajia sauharda kara, karunya gunete hari,
ratna khani rohana parvate.

"O Vraja's sapphire! O Mine of all attributes! You are rarely attained by outsiders! O
Hari! You are a mine of jewel-like qualities like omniscience, compassion and friendship in
the Rohana-mountain!"
he radhe! vinodint, sakala sad gune tumi,
susobhita parama sundari.
akhila bhuvana bhari, yoto gunavati nari,
sabakara citta camatkari
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"O Radhe Vinodini! You are the most beautiful and qualified girl, and You astonish
the hearts of all the qualified ladies of the world!"

VERSE 9:

NISTULA VRAJA KISORA MANDALI MAULI-
MANDANA HARINMANISVARAM
VISVA VISPHURITA GOKULOLLASAN
NAVYA YAUVATAVATAMSA MALIKAM

nistula - unrivalled; vraja - of Vraja; kisori - adolescent girls; mandali - group; mauli -
crown; mandana - group; harinmani - emerald; isvaram - king; visva - world; visphurita - manife-
sted; gokula - Gokula; ullasan - manifested; navya - fresh; yauvata - youth; avatamsa - crowns;
malikam - garland.

O Krsna! You are the matchless crown-emerald of all adolescent boys
of Vrajal O Radhe! You are the crowngarland of all the blissful freshly
youthful girls of Gokula that are manifest in this world!

VRAJAVATAMSA (The Adornments of Vraja) SRI RADHA-MADHAVA

Makaranda Kana Vyakhya: The fish-like heart of Srila Ripa Gosvami swims in
the ocean of the Yugala's sweetness. One of the attributes of sweetness is that it grasps the
heart and doesn't allow it to experience anything else anymore. The great poet Karnapiira
wrote in his Alankara Kaustubha (6.17): raiijakatvam hi madhuryam cetaso druti karanam
"That which colors (pleases) the heart and makes it melt is called madhurya." The sweetest
thing that exists is the endless sweetness of S$1i-Sri Radha-Madhava's forms, pastimes and
qualities, that awakens an unprecedented rasika intoxication within the heart of the loving
devotee. The mind always wants to be immersed in that stream of ecstasy. During the Rasa-
dance Madhava gave a hint to Sri Radha to hide Herself in a cane-grove (Vetasi-kunija)
without the other gopis noticing it, and Lilasuka (Bilvamangala), who saw this S Krsna's
sweetness at the time, said:

madhurya-varidhi madambu taranga bhangi
srngara sankulita stta kisora vesam
amanda hasa lalitanana candra bimbam
ananda samplavam anuplavatam mano me

(Sri Krsna Karnamrtam 14)
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"May my mind be immersed in a stream of bliss that inundates everything and
everyone, that has innumerable waves that stream towards the ocean of sweetness, that
appears in an adolescent form that is endowed with amorous flavours, that is dressed in a
cool way and whose lovely moon-like face slightly smiles."

The beauty, attributes and love of Sridama, Subala and other friends of Krsna in
Vraja are incomparible, for they are Krsna's eternal companions. Their bodies are not
transformations of the five material elements, they are transcendental. In Bhakti Rasamrta
Sindhu Sr1 Riipa writes:

ripa vesa gundadyais tu samah samyag yantritah
visrambha sambhrtatmano vayasyds tasya kirtitah

"Krsna's friends are free from the reverent feelings His servants have, they are the
objects of His deep trust and they dress, act and look just like Him." Sri Ripa describes
Subala's form as follows:

tanuruci vijita hiranyam hari dayitam harinam harid vasanam
subalam kuvalaya nayanam nayana nandita bandhavam vande

"I praise Hari's dear friend Subala, whose complexion defeats gold, who is dressed in
green garments and whose eyes shine like blue lotusflowers". In this way Sri Ripa describes
different other friends of Krsna also (in the Preyobhakti-lahari of Bhakti Rasamrta Sindhu).
The activities of these friends are also naturally very sweet:

kecid esu sthira jatya mantrivat tam updasate
tam hasayanti capalah kecid vaihasikopamah
kecid arjavasarena saralah silayanti tam

vamd vakrima cakrena kecid vismayayanty amum
kecit pragalbhah kurvanti vitandamamuna samam
saumyah sunrtaya vaca dhanya dhinvanti tam pare

evam vividhaya sarve prakrtya madhura ami

pavitra maitr? vaicitri carutam upacinvate

(Bhakti Rasamrta Sindhu 3.3.53-56)

"Some of them are calm and advise Krsna like counsellors, whereas some others are
very naughty and always making Him laugh. Some are very innocent and please Krsna with
their simple behaviour, whereas others astonish Him with their wayward behaviour. Some
are very bold and quarrel with Krsna, whereas others are very gentle and please Him with
their sweet words. In this way all of them please Krsna with their sweet moods of
friendship." The friends of Krsna are incomparible, and Krsna Himself is the crowning
emerald of all these sweet friends. $r1 Ripa describes this as follows:

mahendra-mani manjula dyutir amanda kunda smitah
sphurat purata ketaki kusuma ramya pattambarah
srag ullasad urah sthalah kvanita venur atravrajan
vrajad aghaharo haraty ahaha nah sakhinam manah
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"Aha! As He comes from Vraja Hari steals the minds of us friends with His
complexion that is more beautiful than a sapphire, His white smile that shines like Kunda-
flowers from between His lips, His lovely yellow dhoti that resembles a blooming golden
Ketaki-flower, the garland of forestflowers that hangs on His chest and His flute-playing!"

This sapphire becomes even more beautiful, though, when it meets the golden
ornament named Sri Radha. éripﬁda Suka Muni wonderfully describes that in Srimad
Bhagavata (10.33.7);

tatrati-susubhe tabhir bhagavan devaki sutah
madhye maninam haimanam maha marakato yatha

"The Lord, the son of Devaki, looked even more beautiful as He was between the
gopis. He looked like a great emerald amongst ornaments of gold." Sri Riipa has relished
this great flavour.

Sri Radhika is the flowergarland that decorates the crowns of the world-famous girls
of Gokula, the Vrajasundaris. Out of compassion for the worldly souls She has descended
from the topmost transcendental plane called Sri Vrajadhama, which is situated beyond the
Vaikuntha-planets. She has no actual contact with the material nature. The world is a
transformation of the external illusory potency of the Lord, but the holy dhama is a
transformation of the Lord's internal potency, the cit-sakti. The holy dhama is situated in
the sandhini sakti.

sarvopari $ri gokula vraja loka dhama;
$rt goloka svetadvipa virndavana nama
sarvaga ananta vibhu Krsna tanu sama;
uparyadho vyapi ache nahika niyama
brahmande prakasa tanra krsnera icchaya;
ekai svaripa tara nahi dui kaya

(Caitanya Caritamrta)

"Above all there is Sri Gokula, the abode of Vraja loka, which is also known as Sri
Goloka, évetadvipa and Vrndavana. This place is all-pervading and unlimited, just like
Krsna's body, and extends upwards and downwards. By Krsna's wish it is manifest within
the material universe in one form, not in two." Hence Vraja-dhama is the greatest place of
the world, and all the gopis here are endowed with mahabhava. But Sr1 Radharani is the
embodiment of mahabhava Herself. Indeed, Her whole form consists of mahabhava! All
the other Vrajasundaris (gopis) are simply the phalanx-like expansions of Sri Radha's body.
bahu kanta vina nahe rasera ullasa; lilara sahaya lagi bahut prakasa. radha saha lila rasa
asvadana karana. ara saba gopigana rasopakarana, etc. (C.C.) "Without a multitude of
consorts there can be no delight of rasa, therefore many of them are manifest to assist in
Krsna's pastimes. The flavours are relished because Radha takes part in these pastimes. All
the other gopis are auxiliary ingredients to these flavours."

santu bhramyad apanga bhangi khuralt khela bhuvah subhruvah
svasti syan madireksane ksanam api tvam antara me kutah
taranam nikurambakena vrtaya sliste'pi somabhaya
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nakase vrsabhanujam sriyam rte nispadyate svacchata
(Lalita Madhava)

S17 Krsna told Si7 Radha: "O restless-eyed girl! Although there are many fair-browed
girls in Vraja that show their feelings to Me with their twirling eyes My mind cannot be
pleased with them, just as the sky cannot be illuminated without the sunrays in the month
of Jyaistha or Vrsa (May-June), even not by the moon and the stars!"

There are many loving devotees in Vraja, but after gauging the depth of Sri Radha's
love Krsna wanted to descend to earth to become Gaura to show the world the glories of
Her love. Srila Prabodhananda Sarasvati said: purandhrinam cadabharana nava ratnan
vijayate "All glories to the new jewel that decorates the crowns of the cowherdgirls! She is
manifest victoriously!"

$ri govinda vanamaly,  varaja kisora mauli,
marakata manindra svarapa.
visva khyata vrajapurt, yuvati-ganera pyari,
stmanta malika apariipa.

$1i Govinda, the crownjewel of Vraja's adolescent boys, is like the king of emeralds
and Sri Radhika is the wonderful flowergarland on the crowns of the young girls of world-
famous Vrajapuri."

VERSE 10:

SVANTA SINDHU MAKARI-KRTA RADHAM
HRN NISAKARA KURANGITA KRSNAM
PREYASI PARIMALONMADA CITTAM
PRESTHA SAURABHA HRTENDRIYA VARGAM

svanta - heart; sindhu - ocean; makari - great fish; krta - made; radham - Radha; hit - heart;
nisakara - moon; kurangita - made a deer; krsnam - Krsna; preyast - beloved; parimala - fragrance;
unmada - maddening; cittam - heart; prestha - beloved; saurabha - fragrance; hrta -taken away;
mdm'ya vargam - senses.

O Krsna! You keep the Makari-fish Radhika in the ocean of Your
heart! O Radhe! You keep the Krsna-deer marked in Your moonlike heart!
O Krsna! Your heart is maddened with joy from catching the fragrance of
Sri Radhika's body! O Radhe! Krsna's fragrance startles all Your senses!

PARASPARIKA PRANAYA RASA (The Flavour Of Mutual Love)
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Makaranda Kana Vyakhya: The heart of Srila Riipa Gosvami, who is SrT Radha's
maidservant, is absorbed in relishing the mutual love of Radhika and Madhava. The sakhis
and marfijaris nourish, increase and relish the Yugala-rasa. In the Sakhi Prakarana-chapter
of Ujjvala Nilamani he writes prema lila viharanam samyag vistarika sakhi: "The sakhis
fully extend the love, pastimes and amorous enjoyments of the Divine Couple." Srila
Visvanatha Cakravarti comments on this: vistaro'tra vikhyapanam vivardhanam ca. tatra
nayakasya prema nayikanam nayikayah prema nayake sakhya vikhyapate tata eva vivardhate
ca. lila cabhisaradibhih prapta milanayor nayakayoh svasthitya nayika vamyatisayotthapanena
ca hasa parihasadibhis ca vivardhate sthanantare samayantare ca vikhyapate ca. viharas ca
samprayogatmiko  gurupatyadi sarva samadhanangikarena sahasa danaddhi vardhate
samayantare ca sambhuktaya nayikaya saha rasodgarad vikhyapate ceti vinapi sakhim tat tat
siddher asamyak tvam ityarthah (nnanda Candrika) "Here the word wvistdra means
'proclaiming' and 'increasing'. The sakhis manage to proclaim the prema of the hero to the
heroine and vice-versa, and they increase Their mutual love also. The rasa cannot be
nourished if the hero and heroine have to do this Themselves. The same goes for the
announcement and the increase of the pastimes. The sakhis increase the (excitement of the)
pastimes by, after bringing the heroine to the hero (abhisara-karana), causing the heroine
to be averse to the hero (vamyavati) and by laughing and joking. They announce other
times and places (for pastimes) also. The word vihdra means sexual union. In order to
accomplish this the sakhis deceive the heroine's superiors and give courage to the heroine,
and at other times they discuss the previous pastimes with the enjoyed heroine." One may
ask here: Radha and Madhava are transcendental heroes and Their love, pastimes and
enjoyments are all Self-Complete. What is the need for these sakhis' assistance then? The
answer is: Without the mediation of the sakhis the extension of these loving pastimes will
remain incomplete.

sakhi vina ei lilara pusti nahi hoy;
sakhi lila vistariya sakhi asvadoy

(Caitanya Caritamrta)

"Without the sakhis these pastimes cannot be nourished. The sakhis extend these
pastimes and the sakhis relish them (and make them relishable)."

The sakhis and maiijaris are in ecstasy when they can immerse Radha and Madhava
in Their mutual passionate love. Especially the marijaris, that are most intimate with the
Yugala, manage to create strong desires in Them to relish Each other's forms, qualities and
sweetness. In this way both become bound to the mellows of Their mutual love.

In the following verses Sri Riipa Gosvami has a vision about the mental qualities of
the Si1 Yugala. In this verse he says: 'Sy Radha plays like a Makari-fish in the ocean-like
heart of Sri Krsna." Sr1 Suka Muni says in Srimad Bhagavata: reme taya svatmarata
atmaramo'py akhanditah (Bhag. 10.30.35) "Although the Lord is Self-satisfied and Self-
blissful, He still fully enjoyed with Her (Radha)."

ratri dina kunja krida kore radha sange;
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kaisora vayas saphal koilo krida range
(Caitanya Caritamrta)

"Day and night He plays in the kunjas with Radha, making His adolescence
successful." One may ask here: "If Krsna plays with Radha day and night, then when will He
play with the other gopis, His mother, father, and friends?" The answer to this is: "The
transcendental young Cupid of Vrndavana always carries the full remembrance of akhanda
madana rasera mairti Sri Radha with Him. He can never forget Her, even when He's with
others. She is the embodiment of Madana Mohana's meditations!"

Uttara gostha (Krsna returns from the meadows at 4 p.m.). Svamini stands on Her
Candrasalika (moon-turret) and the sakhis show Her: sundari! pasya milati vanamali! "O
beautiful girl! Look! Here is Vanamali!"! A strong thirst is in Her heart. Just once She wants
to see Bhuvana Mohana éyéma‘s face, but bashfulness witholds Her. How beautiful is
Svamini's face when She's shy! She humbly prays to Lajja-devi: "Please leave the corner of
My left eye for just a moment!" Then She casts a sidelong glance at Krsna. How beautiful is
that side-long glance! How many things does She tell Him with these playful glances! What
a wonderful worship for éyémasundara! Sripéda Suka Muni says: tat satkrtim
samadhigamya vivesa gostham (Bhag. 10.15.43) "The gopis worshiped Him (with their
glances) as He entered the meadows." He meditates on this worship the whole night.
Although He controls the entire world, these momentary playful glances control Him! In so
many ways the Mahajanas have described how the Radha-fish swims in the ocean of
Syéma's heart:

nayana putali radha mora; mana majhe radhika ujora
ksititale dekhi radhamoy; gaganeho radhika udoy
radhamaya bhelo tribhuvana; tabe ami koribo kemon?
kotha sei radhika sundari; na dekhi dheraya hoite nari
e yadunandana mone jage; ki na kore nava anurage

"Radha is the puppet of My eyes. Radhika shines in My mind. I see that the surface
of the earth is full of Radha, and Radhika has also risen in the sky. The three worlds are full
of Radha. Now what shall I do? Where is that beautiful Radhika? I cannot stay calm if I
don't see Her!" This Yadunandana thinks: "What can new love not do?"

ki herilum aparapa gauri; paithala hiya maha mori (Vidyapati)
"What a wonderful golden girl I have seen! She has entered My heart!"
ahar nisi sayane, svapane an na heriye
anukhana soi dheyana.

takara piriti, ki riti nahi samujhiye,
akula athira parana.

(Radha Vallabha)

1 Vanamali is Krsna, who wears a garland of forestflowers
2 The goddess of bashfulness.
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"Day and night, in sleep or in dreams, I always meditate on Her. I cannot
understand My love for Her and it upsets My heart!"

In the same way Sri Radha keeps Krsna in Her moon-like heart like a deers.
Krsnamayt Krsna yara antare bahire (C.C.) "Krsnamayl means that She (Radhika) sees
Krsna within and without." Krsna plays inside and outside of Her, that's why He's so
luscious and sweet. Could the mind and heart ever find this sweetness elsewhere? bhaktera
hrdaye krsnera satata visrama (C.C.) "Krsna always reclines in the devotees' hearts". He
can never leave the devotees' hearts and the devotees also never cast Him out of their
hearts!

visrjati hrdayam na yasya saksad dharir avasabhihito'py aghaugha nasah
pranaya rasanaya dhrtanghri padmah sa bhavati bhagavata pradhana uktah

(Srimad Bhagavata 11.2.55)

"A devotee who has bound the lotusfeet of Lord Hari, who destroys all sins when
you even accidentally pronounce His name, to his heart with the ropes of love, and who is
also never abandoned by the Lord in return, is called the greatest saint." But this is not how
He resides in Radha's heart! He stays in Her heart in a very special way. It is said: hrn
nisakara kurangita krsnam. This means that the moon has spots and he cannot become
spotless, even if he tried to. In the same way Srimati cannot cast the Krsna-deer out of Her
moon-like heart even if She tried it! In Vidagdha Madhava Sr1 Ripa describes Sri Radha's
parva raga (first love) as follows:

pratyahrtya munih ksanam visayato yasmin mano dhitsate
balasau visayesu dhitsati tatah pratyaharantt manah
yasya spharti lavasya hanta hrdaye yogt samutkanthate
mugdheyam kila pasya tasya hrdayan niskrantim akanksati

Paurnamasi told Nandimukhi: "O Nandimukhi! Look, how amazing! The great sages
try to withdraw their minds from the sense-objects for even a moment, just so that they can
think of Krsna, but this girl is trying to force Her mind to forget Krsna! Alas! This
bewildered girl vainly tries to throw Him, whom the yogis try to catch in their hearts for just
a moment, by performing great austerities, out of Her heart!" Srimati told a sakhz:

nisi disi somari, somari cita akula,
o gati adha adha paya
hatha kori marame, marame majhu paithalo,
koho sakhi kon upaya?

"I remember Him day and night and this just agitates My heart. In this way it goes
on continually. Although I try to cast Him out of My heart, He forcibly enters it again. Tell
Me, sakhi, what should T do?" Sr1 Radha's bodily fragrance also maddens Krsna's heart. He

3 The moon is called Sasarika in the Vedas. This means that it is marked with the form of a deer. When the full
moon shines this shape with its upright ears can be clearly seen. Ed.
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experienced this Himself and said: yadyapi amara gandhe jagat sugandha; mora citta prana
hare radha anga gandha (C.C.) "Although My fragrance scents the whole world, My heart is
stolen by Radha's bodily fragrance." One particular attribute of Sri Radha is gandhonmadita
madhava "Her fragrance maddens Madhava'". Sri Riipa gives the following example in his
'Ujjvala Nilamani":

vallimandala pallavalibhir itah sangopanayatmano
ma vrndavana cakravartini krtha yatnam mudha madhavi
bhramyadbhih sva virodhibhih parimalair unmadanaih sicitam
Krsnas tam bhramaradhipah sakhi dhuvan dhiirto dhruvam dhasyati

Tungavidya-sakhi told Sri Radhika: "O Madhavi! You are the most important person
in Vrndavana; You can never hide Yourself. You're simply wasting Your efforts trying to hide
Yourself between the vines and sprouts! Your maddening fragrance spreads all around and
cannot tolerate Your efforts to hide Yourself. It will surely reveal Your presence! The bold
kingbee, Sr1 Krsna, does not consider time or circumstances; He is violently shivering and
He will surely come to drink (enjoy) You!" Srimati's rasodgdara (amorous recollection) is
described by Srila Jfiana dasa:

amdra angera, varana saurabha,
yokhona ye dige pay
bahu pasariya, baula hoiya,

tokhona se dige dhaya.

"Whenever and wherever He catches the excellent fragrance of My body He
stretches out His arms and runs there like a madman!" It is an ecstatic intoxication! This
madness of rasa is awakened in all of Krsna's five senses by Srimati's sounds, touch, scents,
form and flavours. Sri Ripa writes in Lalita Madhava (9.9):

nirdhatamrta madhurt parimalah kalyani bimbadharo
vaktram pankaja saurabham kuhu-ruta slaghabhidhas te girah
angam candana Sitalam tanur iyam saundarya sarvasva bhak
tvam asvadya mamedam indriya-kulam radhe muhur modate

S17 Krsna told Sri Radha: "O Kalyani (beautiful, auspicious girl)! Your lips, that are as
red as Bimba-cherries, defeat the sweetness and the fragrance of nectar, Your face is as
fragrant as a lotusflower, Your voice steals the pride of the cuckoos, Your body is cooler
even than sandalwoodpulp and is the vessel of complete beauty! O Radhe! My senses
constantly rejoice over relishing You!"

S17 Krsna's bodily fragrance also agitate Sri Radha's senses. There's surely no
comparison in the kingdom of ecstatic love to the way in which Sri Caitanya Mahaprabhu
relished and recollected the sweet fragrance of Krsna's body!

kasturt lipta nilotpala, tara yei parimala,
taha jini Krsna anga gandha
vyape caudde bhuvane, kore sarva akarsane,
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nari-ganera ankhi kore andha

"The fragrance of Krsna's body defeats that of a blue lotusflower smeared with musk.
This smell pervades all the fourteen worlds and attracts everyone, blinding the eyes of the
girls!"
sakhi he! Krsna gandha jagat matay
narira nasaya poise, sarva kala taha boise,
Krsna pase dhari loiya yay

"O sakhi! Krsna's fragrance maddens the world! It enters the womens nostrils and
remains sitting there, holding them and taking them to Krsna!"

netra nabhi vadana, kara-yuga carana,
ei asta padma Krsna ange.
karpira lipta kamala, tara yaiche parimala,
sei gandha asta padma sange.

"Krsna's body has eight lotusflowers: His two eyes, His navel, His face, His hands
and His feet. These eight lotusflowers are as if anointed with the fragrance of camphor."

hema kilita candana, taha kori gharsana,
tahe aguru kunkuma kasturi.
karpiira sane carca anga, parva angera gandha sange,
mili daka yeno koilo curi.

"When you grind gold-plated sandalwood, mix it with aguru, kunkuma, musk and
camphor and anoint Krsna's body with it, it steals and covers the previous fragrance of His
body."

hare narira tanu mana, nasa kore ghiirnana,
khasaya nivi baurt, chutaya kesa bandha.
kori age baurt, ndcaya jagat nari,
heno dakati Krsna anga gandha.

"Tt steals the bodies and minds of women and makes their noses twirl. The women of
the world then become like madwomen whose braids and girdles loosen of agitation as they
dance. Such is the highwayman of Krsna's bodily fragrance!"

sei gandhera vasa nasa, sada kore gandhera asa,
kabhu paya kabhu nahi paya
pdile piya peta bhore, tabu piya piyo kore,
na pdile trsnaya mori yay

"The nostrils become completely controlled by this scent and always covet it.
Sometimes they get it, and sometimes they don't get it. When they get their bellies are full,
but still they keep on drinking and drinking. If they wouldn't drink they would die of thirst."

madana mohanera nata, pasari gandhera hata,
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jagan-nari grahaka lobhaya.
vini milye deya gandha, gandha diya kore andha,
ghara yaite patha nahi paya.

(Caitanya Caritamrta Antya 19)

"The great actor Madana Mohana sells His scents on the market and makes His
customers, all the women of the world, greedy. He gives His scents for free and blinds
them with them, so that they cannot find the way home anymore."

The last line of this utterance of Sriman Mahaprabhu, which was recorded by Srila
Kaviraja Gosvamipada especially illustrates the meaning of the words prestha saurabha
hrtendriya vargam, "Radhe! Your beloved steals all Your senses!" The conscientious
devotees will understand and experience this.

Krsna citta paravare, rasa range khela kore,
makara svarape nava gauri
srimatt radhara citta, candra-mandalete nitya,
vihariche kuranga sri hari

"Nava Gaurl (young, fair-complexioned Radhika) is like a fish that plays rasika
pastimes in the ocean of Krsna's heart and Sri Hari is like a deer that always sports in the
moonglobe of Srimati Radhika's heart."

rai anga parimala, ki jani ki dhare bol,
hari citta unmatta koroy.
govindera anga gandhe, radhikara nasa randhre,
sarvendriya sada ksubdha hoy.

"Who knows the power of Rai's bodily fragrance? It intoxicates Hari's heart!
Similarly, Govinda's bodily fragrance enters through Radhika's nostrils and always agitates
all of Her senses."

VERSE 11:

PREMA MURTI-VARA KARTIKA DEVI
KIRTI GANA MUKHARI-KRTA VAMSAM
VISVA NANDANA MUKUNDA SAMAJNA
VRNDA KIRTANA RASAJNA RASAJNAM

prema - love; mirti - form; vara - best; kartika - October/November; devi - goddess; kirti -
fame; gana - song; mukhari-krta - causing to resound; vamsam - bamboo; visva - world; nandana -
delighting; mukunda - Krsna; samajiia - name; vrnda - multitude; kirtana - glorification; rasajiia -
tongue; rasajiam - knowing flavour.
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O Krsna! With Your flute You sing the glories of Kartika-devi Radhika,
who is the embodiment of pure love! O Radhe! Your tongue always relishes
the nectar of glorifying the name of world-delighting Mukunda!

PARASPARIKA YASO-GANA (Mutual Glorification in Song):

Makaranda Kana Vyakhya: Sri Riipa's heart and mind are floating in the flavours
of the Yugala's sweetness, and he makes his body melt in the powerful current of S-S
Radha-Madhava's inexhaustibly sweet forms and qualities. The sweetness of the Yugala can
only be relished in svariipavesa (absorption in one's spiritual identity); this is the most
coveted treasure of the life of sddhana. Bodily consciousness is taking a soul like me away
from the lotusfeet of my beloved deity and I am never aware of my siddha svaripa; day and
night I am intoxicated by the world. The insignificant living entities are constantly
overpowered by the Lord's illusory potency, but I want to awaken my svarapavesa, and
that's why there is sadhana bhajana. Surely the mercy of the svaripa sakti (the Lord's
intrinsic potency) will be attained when the sadhaka hears and chants the great words of the
acaryas. Gradually he will recognize himself as Radha's maidservant and the desires for
sense gratification will become insignificant and make way for a desire for the lotusfeet of
the Divine Couple. Both in dreams and in wakefulness the beauty of the Vraja-nikuiija will
then blossom before the eyes. The eyes will see Their forms, the ears will hear Their
sounds, the tongue will taste Their flavours. In this consciousness Sri Rapa's 'Utkalika
Vallari' will be very relishable.

In this verse Sri Ripa is having a transcendental vision of Sri-S11 Radha-Madhava's
sweet glories, so he says: "O Krsnal Your flute is singing the glories of Sri Radha, the
presiding goddess of the month of Kartika!" $17 Radha is known as jagac chreni lasad yasah:
She whose glories pervade the entire universe.

utphullam kila kurvatt kuvalayam devendra patni srutau
kundam niksipati viriiici grhini romausadhir harsint
karnottamsa sudhamsu ratna sakalam vidravya bhadrangi te
laksmim apy adhuna cakara cakitam radhe yasah kaumudi

(Ujjvala Nilamani Radha Pra. 32)

S17 Paurnamasi told Sri Radha: "O Radhe! How wonderful is the power of the
moonlight of Your fame! It makes all the lilies of the world blossom! When it falls on the
ears of the Queen of the demigods (Saci) it looks like white Kunda-flowers and it gives great
delight to the herbs, that are considered to be Savitri's (the wife of Lord Brahma) bodily
hairs. O Bhadrangi (beautiful-limbed girl)! Even the goddess of fortune is amazed when
She sees how the moonstones on Your earrings melt from the touch of these moonbeams!"
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From this we can understand that the glorification of S1i Radha, Who is also called
Krsna kanta siromani, pervades both the spiritual and material world. What to speak then
of the devotees! Sri Radha's glorification is like their necklace (constantly embracing their
voices)! Although Sri Suka Muni was busily engaged in singing Sri Radha's sweet glories
when he described the Rasa-lila in the Bhagavata, he could still not pronounce Her holy
name because he was afraid to faint out of ecstatic love. The greater the devotee of Krsna is,
the more famous he is. Sriman Mahaprabhu inquired from $r1 Ramananda Raya: kirtigana
madhye jiwera kon bodo kirti? "Which living being is the most famous and glorious?", and
Ramananda replied: Krsna prema bhakta boli yara hoy khyati "A person who is known to
have loving devotion for Krsna!" Of all the devotees in the world Krsna's Vraja-devotees are
the best, and amongst them again the gopis, who are endowed with sweet rasa, have the
strongest love. But these gopis again praised the glories of Vrsabhanu-nandini Sr1 Radha,
the crownjewel of Krsna's consorts, during the Maha Rasa-dance.

anayaradhito nanam bhagavan harir isvarah
yan no vihaya govindah prito yam anayad rahah

(Srimad Bhagavata 10.30.28)

After Krsna disappeared from the Rasa-dance the gopis followed His footsteps, that
were printed on the ground alongside $17 Radha's footprints. Syamala and other gopis of the
friendly party (suhrt paksa) then told the Vrajasundaris: "O sakhis! This Radha, whose
footprints are visible here, was able to subdue the Lord, who removes all the distress from
His devotees and who fulfills all their desires; hence Her name is 'Radha'. We were not able
to worship Krsna like Her! Because She was able to control Govinda with Her love He has
now taken Her into the dense forest, that is impassable for us, leaving us all behind here!
There's no comparison possible to the glories of Her good fortune!" In this way everyone
glorifies Premamayl Radha according to his or her devotion, but because Sri Govinda
Himself also glorifies Her with His world-enchanting flutesong Her love is truly
incomparible!

One of the extraordinary qualities of Krsna is venu madhuri, the sweetness of His
fluteplaying. This quality maddens the whole world: trijagan manasakarsi murali kala
kajitah (B.R.S.). sabda brahma-maya venu (Brahma Sambhita). That tune, that sound is the
great treasure of the kingdom of God! This flutesound contains the Vedic mantras. This
sweet, inarticulate sound is like an all-attractive mantra that reveals the kama bija*. Nectar
streams from each and every hole of this flute, and this nectar can be relished according to
one's own mood. The gopis, who see Krsna as the embodiment of erotic rasa, are attracted
most of all.

sei dhvani caudike dhaya, anda-bhedi vaikunthe yaya,
bole poise jagatera kane.
sabha matoyala kori, balatkara ane dhari,
viSesatah yuvatira gane.

4 The invocatory sound-syllable of the Kama-gayatri-mantra.
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dhvani bodo uddhata, pati-vratara bhange vrata,
pati kola hoite tani ane.

vaikunthera laksmi-gane, yei kore akarsane,
tara age keva gopi-gane?

(Caitanya Caritamrta)

"That sound goes all around, piercing the coverings of the universe and going to
Vaikuntha, forcibly entering the ears of the world, maddening everyone and bringing them,
especially the young girls, to Him. This sound is very bold and it breaks all the vows of
chaste wives, pulling them away from their husbands' laps. It even attracts the goddesses of
fortune from Vaikuntha, what to speak of the gopis?"

Amongst the gopis Sri Radha, who is endowed with madana maha bhava, is again
most attracted to Krsna. The flute sings Radha's name and glories, and thus steals Her heart
and mind. In p@rva raga (the first love) Srimati heard this flutesong and told Paurnamasi-
devt:

ke na bansi bae bodayi kalint noi kile;
ke na banst bae bodayi e gotha gokule
akula sarira mora veakula mana;
bansira sabade mo aulailo randhana
ke na bansi bae bodayi ye na kon jand;
dasi hoa tara patra nisibo apana
ke na bansi bae bodayi cittera harise;
tara patra bodayi mo koilon kon dose
ajhara jharae mora nayanera pani;
bansira sabade bodayi harayilo parani
akula korite kiba andhara mana;
bajae susara banst nandera nandana
pakht nahon tara thai adi podi jao;
medini vidara deu pasian lukao
vana pode aga bodayi jaga jane jani;
mora mana pode yehna kumbharera pani
antara sukae mora kahna abhilase
vasali sire vandi gdailo candi dase

"O governess! Who is playing His flute there on the bank of the Yamuna? Who's
playing His flute there in Gokula's meadows? My mind and body have gone mad of
agitation after hearing this flute-sound, and My cooking work is spoiled by it! O governess!
Who is playing that flute? I will offer Myself to Him as a maidservant. O governess! Who is
playing the flute there to the delight of My heart? O governess! What offense did I commit
to Him? Unbroken streams of tears trickle from My eyes. O governess! This flutesound
takes My life away! This sweet flute of Nanda's son is agitating or blinding My mind! Birds
cannot fly near Him, but fall on the ground. They would like the earth to burst so that they
can enter into it (being ashamed, as the sweetness of their song is defeated by the playing of
Krsna's flute). When there is a forest fire all the people can understand that there is a
blaze, but My mind burns like the stove of a potter (No one knows that it burns, because its
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surface is smeared with clay). O governess! My heart is parched because of My yearning for
Kana (Krsna) (or: How happy I feel inside in My yearning for Krsna)!" Thus Candi dasa
sings, bowing his head before Vasali (the goddess Candh).

SiT Riipa Gosvami says: "O Radhike! Your tongue is expert in relishing the glories of
Mukunda!" Krsna nama guna yasah avatamsa kane; Krsna nama guna yasah pravaha
vacane (C.C.) "The glories of Krsna's name and qualities are Her earrings, and the glories of
Krsna's names and qualities flow from Her words." The name Mukunda does not only mean
'the bestower of liberation' here; it also means that His smile, or teeth (mukha) shines as
white as Kunda-flowers. This indicates the whiteness (purity) of Mukunda's glories. When
Srila Riipa Gosvami describes Krsna's glories he gives the following example of the attribute
kirtiman (famous):

bhita rudram tyajati girija syamam apreksya kantham
subhram drstva ksipati vasanam vismito nila vasah
kstram mattva srapayati yami niram abhirikotka
gite damodara yasasi te vinaya naradena

(Bhakti Rasamrta Sindhu 2.1.160)

"O Damodara! When Narada Muni sings Your glories with His Vina, Parvati fearfully
leaves Her husband Rudra (Siva), seeing that His neck is no longer blue, Baladeva gives up
His dhot, seeing that its blue colour changed into white, and the gopis start churning the
blue Yamuna-water, thinking it has become milk!" In this way Sri Radhika's tongue relishes
Mukunda's glorification, and She can never give that up. In the Bhramara Gita® She
personally says dustyajam tat katharthah (it is hard to give up talking about Him). In the
Bhramara Gita-pastime Sri Radha is angry with Krsna and finds different faults with Him,
causing the bumblebee to say: "O Isvari! If Krsna has so many faults, then why are You
speaking about nothing and nobody else but Him ever since I came to You? Is He so worthy
to speak about if He is anyway so wrong and bad?"6 To this Srimati answers: "O rey! We are
unable to give up the treasure of Krsna-topics! We can give up everything, even the
association of your friend (Krsna), but we can't give up talking about Him! This is our only
life-support during this intolerable separation! If we stop these talks for even a moment we
cannot keep our life-airs in our bodies anymore!"

Or, the word Mukunda can have another confidential meaning. He who liberates
Syimati Radha from the bondage of Her braid, Her blouse and Her girdle is named
Mukunda. Sri Radha's very surasika tongue relishes the nectar of glorifying Mukunda's
confidential nikunija-pastimes before Her sakhis:

ripa heri locana tirapita bhelo;
guna suni Sravana saphala bhoi gelo
manaka manoratha manamatha delo;

5 The Song to the Bumblebee, Srimad Bhagavata 10.47.12-21

6 Certainly the way in which Radhika glorifies Krsna, by finding faults in Him in verses like yad anucarita lila
(S.B. 10.47.18) is far superior to the way in which great sages like Narada Muni and Vyasadeva reverentially
glorify Him.
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candana cande cita hari nelo
e sakhi e sakhi ajuka ranga;
sudhui sudhaya sinicita bhelo anga
arati guruya piriti naha thora;
lakho mukhe kohite na paiye ora
parase avasa tanu vesa nirajhampa;
ghamalo sab tanu upajalo kampa
sarasa sambhdasana hasa paripati;
tambila adhare adhare lei banti

"When I see His form My eyes are satisfied, and when I hear His glories My ears are
blessed. I have offered the desires of My mind to Cupid and My heart was stolen by (His)
sandalpaste and camphor. O sakhi! O sakhi! Today's pastimes have sprinkled My body with
only nectar! I cannot describe My loving eagerness even with thousands of mouths! When
He touches Me I shiver, My whole body becomes overwhelmed and I perspire over every
limb. He speaks sweet words to Me, He's expert in joking, and He places betelleaves on My
lips."

In the mood of Sri Radha Sriman Mahaprabhu was also constantly absorbed in
hearing and chanting Krsna's glories. @ra karya prabhura nahiko avasara; nama guna bolen
sunena nirantara (Caitanya Bhagavata) "The Lord was not doing anything else but hearing
and speaking of Krsna's names and qualities. There was no time left for anything else."
From this Gaura-lild innumerable fountains of Radha-Krsna glories have sprung. The
Gaudiya Vaisnava-storehouse is most enriched with these glories of Radha and Krsna.

prema-mirti vara gaurt, kartikera adhisvari,
Krsna priya Krsna-gata prana
vrajendra kula candrama, vamsi-nade sarvottama,
radhikara kirti kore gana.

"Krsna, the moon of Vrajendra Nanda's dynasty, sings the glories of Sr1 Radhika,
who is the embodiment of love, Who is fair-complexioned, Who is the presiding goddess of
the month of Kartika, who is Krsna's beloved and whose life is dedicated to Krsna, with the
superb playing of His flute."

madhura sri vrndavane, varaja lalana gane,
stmanta manjari $ri radhika.
yahara rasana sada, hari guna kirti gatha,
kirtana rasete surasika.

"The tongue of Sri Radhika, who is the bud in the parts (the greatest) of all the
young girls of sweet Sti Vrndavana, is always engaged in relishing Hari's fame and glories."

VERSE 12:
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NAYANA KAMALA MADHURI NIRUDDHA
VRAJA NAVA YAUVATA MAULI HRN MARALAM
VRAJA-PATI-SUTA CITTA MINA RAJA
GRAHANA PATISTHA VILOCANANTA JALAM

nayana - eyes; kamala - lotus; madhurt - sweetness; niruddha - controlled; vraja - Vraja;
nava yauvata - youngster; mauli - crown; hrt - heart; maralam - swan; vrajapati - the lord of Vraja;
suta - son; citta - heart; mina - fish; raja - king; grahana - taking; patistha - expert; vilocana - eyes;
anta - inside; jalam - net.

O Krsna! The swan-like heart of the crownjewel of Vraja's young girls
(Radhika) is captured by the sweetness of Your lotus-like eyes! O Sri
Radhike! The net of Your glances was expert in catching the heart of the
prince of Vraja, which is like the king of fishes.

NAYANA MADHURI (The Eyes' Sweetness):

Makaranda Kana Vyikhya: Sii Radha's maidservants are the embodiments of
devotional service, and like them nobody knows what is the greatest service to be rendered
to Sri-Sri Radha-Madhava. They serve both Radha and Krsna by immersing Them in Each
others sweetness. At the time of meeting they keep the picture of the sweet pastimes, forms
and qualities of Sri-Sr1 Radha-Madhava's drawn on the canvas of the heart and during the
time of separation they are like expert handicraftsgirls that serve the Divine Couple by
painting these pictures on the canvas of Their hearts. Bhakti makes them understand
everything. The screen of the Yugala's hearts is opened to them and nothing remains
hidden from them. Srila Riipa Gosvami is in his siddha svariipa as he says: "O Krsna! SiT
Radha's swan-like heart is captured by the sweetness of Your lotuslike eyes! When the
swans see the blooming lotusflowers they become very eager to enjoy their stems, and in
the same way the swan of S1T Radha's heart becomes agitated with desires to meet Krsna
after seeing the endless sweetness of Krsna's lotuslike eyes." At that moment She tells Her
sakhis:

ripa lagi ankhi jhure gune mana bhora;
prati anga lagi prati anga kande mora
hiyara parasa lagi hiya mora kande;
parana putali mora thira nahi bandhe

"My eyes are soothed by seeing His form and My mind then becomes absorbed in
remembering His attributes. Each of My limbs cries when they touch His different limbs.
When His heart touches My heart it cries and the puppet of My life-airs cannot remain
calm."
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The eyes of endlessly beautiful Krsna are also most beautiful, and they are again
filled with hundreds of playful emotions. They are like Cupid's enchanting arrows that
agitate Srimati's heart and mind. tarala nayane, teracho cahani, visama kusuma bana. She
then tells Her sakhis:

rasa-bhare manthara, lahu lahu cahani,
ki dithi dhulaoni bhasti
garala makhi hiye, sela ki hanalo,

jarajara koru dina rati

"He looks at Me slightly and slowly with rasa-laden eyes and His glances are
swaying. Is My heart being pierced by poison-smeared arrows, so that it now
aches day and night?"

sajani! ithe lagi kandaye paranal
koto koto janama, kalapa phale milalo,
dithi bhari na herilum kana.

"O friend! This feeling makes My heart cry! How many births and ages had to pass
until I met Kana, but I still did not absorb My eyes in seeing Him!"
nisi disi sofari, sofari cita akula,
o gati adha adha paya.
hatha kori marame, marame majhu paithala,
koho sakhi kon upaya?

(Balarama Dasa)

"I remember Him day and night and this agitates My heart. In this way I get Him
only half. He suddenly enters My heart by force. O sakhi, tell Me, what can I do now?"
Srila Govinda dasa is also very expert in describing the sweetness of Krsna's eyes:

dhala dhala sajala, jalada tanu Sohana,
mohana abharana sdja.
aruna nayana gati, vijuri camaka jiti,
dagadhala kulavati laja.

"His body is like a dripping monsooncloud that is ornamented in an enchanting
fashion. His red eyes are defeating the swift movements of the lightning and are
burning the shame of the married girls (as the lightning scorches all kinds of external
objects)."

sajani! yab dhari pekhalum kana
taba dhari jaga-bhari, bharala kusuma sara,
nayane nda hen’ye ana.

"O sakhi! As soon as I saw Kana the whole world was filled with flower-arrows
(amorous desires) and My eyes couldn't see anything else!"
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majhu mukha darasi, vihasi tanu modai,
vigalita mohana vamsa
na janiye kon, manorathe akula,
kisalaya dale koru damsa

"Looking at My face He smiles and turns around, dropping His enchanting
flute. I don't know which desire agitates Him that makes Him bite a young sprout
(hinting that He wants to kiss Me on the lips)."

ataye se majhu mana, jvalitahi anukhana,
dolata capala parana
govinda dasa, michai asoyasalo,
abahun na milalo kana

"Thus He scorches My heart at every moment, causing My restless life-airs to
dangle. Govinda Dasa gives false consolation. Still She has not met Krsna."

In a few words Jiiana dasa also clearly manages to reveal the extraordinary ability of
these eyes:

kiba se bhurara bhanga, bhasanera bhiisana anga,
kama mohe nayanera kone.
hasi hasi kotha koy, parana kadiya loy,
bhuldite koto ranga jane.

"What about the movements of His eyebrows? His body is the ornament of its
ornaments, and His sidelong glances enchant even Cupid! He smiles and laughs while
He speaks and thus He takes My life away. He knows how to make Me forget everything!"

In his book 'Padyavali’ Srila Riipa Gosvami describes the beauty of Krsna's wide
eyes, that enchant millions of Cupids and that extend up to His ears, as follows:

arakta dirgha nayano nayanabhiramah kandarpa koti lalitam vapur adadhanah
bhiyat sa me'dya hrdayamburuhadhi varti vrndatavt nagara nagara cakravartt

"May éyﬁmasundara, the king of amorous heroes in the town of Vrndavana, whose
eyes are slightly red of erotic intoxication and are so wide that they extend up to His ears,
who enchants the eyes, and whose body is more lovely than millions of Cupids, be manifest
in my lotuslike heart today!"

ananga rasa caturi capala caru netrancalas
calan makara kundala sphurita kanti ganda-sthalah
vrajollasita nagari nikara rasa lasyotsukah
sa me manase sphuratu ko'pi gopalakah

"May one cowherdboy, whose enchanting restless sidelong glances are filled with the
dexterity of erotic rasa, whose cheeks are illumined by the lustre of His swaying Makara-
earrings, and who is very eager to dance the Rasa-dance with the blissful heroines of Vraja,
be manifest in my mind!"
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What counts for éyﬁma also counts for Radha. Her eyes are certainly not less
beautiful. The heart of Vrajendra-nandana is like the king of fishes that is trapped in the net
of S17 Radha's glances. Krsna's heart is not just like any fish - it is the king of fishes! It's not
easy to catch that king of fishes in one's net! When Krsna mounted His bird-carrier Garuda
to kidnap Rukmini while she was heading for the Devi-Mandira with some brahmana-
maidens to perform Durga-pija, Garuda was totally enchanted by the beauty of her form,
and he told Krsna: "O Lord! Look! The whole town is illuminated by the splendor of this
princess!" Krsna replied: bhavatu, kim etena rapa matrena na haryo harih "Let it be! O
Garuda! Remember that My name is Hari, and My form enchants the whole world! Don't
tell Me anything about physical beauty! It's not just the form that can steal away My mind!
Just tell Me how much love she has for Me!" Sr1 Radharani's eyes contain madanakhya
prema, and that is why they can take away the mind of the transcendental youthful Cupid of
Vrndavana. In pirva raga even Her slightest restless sidelong glance overwhelms Him, and
He reveals His heart to a sakhi:

sajani! aparipa pekhalum bala
himakara madana, milita mukha-mandala,
ta pora jaladhara mala

"O sakhi! 1 saw an extraordinary young girll The moon and Cupid are meeting in
Her face and above that is a garland of clouds!"

caficala nayane, heri mujhe sundart,
mucakayai phiri gelo.
toikhone marame, madana jvara upajala,
Jjwaite samsaya bhelo.

"This beautiful girl looked at Me with restless eyes, smirked at Me and then turned
back. Then the fire of Cupid started burning My heart and I doubted whether I was still
alive or not."

ahar nisi sayane, svapane ana nda heriye,
anukhana soi dheyana.
takara piriti, ki riti nahi samujhiye,
akula athira parana.

"Day and night, in dreams or in wakefulness, I constantly meditate on Her. I do not
understand the ways of Her love, and this makes My heart unsteady and agitated."

maramaka vedana, tohe parakasala,
tuhun ati catura sujana.
so puna madhura, miarati darasayabi,
e radha vallabha gana.

Radha Vallabha sings: "Thus I told you about My heartache. You are a clever girl, so
please show Me this sweet form again!"

Srila Vidyapati Thakura has an extraordinary ability in describing the beauty of
Srimati's eyes:
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yaha yaha nayana vikasa; tahi kamala parakasa
yaha lahu hasa saiicara, tahi tahi amiya vithara
yaha yaha kutila katakha; tahi madana sara lakha
heraite so dhani thora; ab tina bhuvana agora
puna kiye darasana pabo; taba mohe iha dukha yabo
vidyapati koho jani; tuya gune deyabo ani

"Wherever She casts Her glances, there the lotusflowers blossom! Wherever She
extends Her mild smile there She distributes nectar and wherever She casts Her crooked
glances there are thousands of Cupid's arrows. Seeing this fortunate girl for one moment,
now I see Her throughout the three worlds. When will I see Her again? Only then My
misery will cease. Vidyapati says: "I know! Your attributes will bring Him here!"

The great poets have compared Syimati's eyes with lotusflowers, fishes and Cakora-
birds, but actually these eyes are incomparible. Is it possible to compare these maha-bhava-
eyes with any worldly object? Srila Kaviraja Gosvami has written:

nayana yuga vidhane radhikaya vidhatra
jagati madhura sarah sancitah sad guna ye
bhuvi patita tad amsais tena srstanya sarair
bhramara mrga cakorambhoja minotpalani

(Govinda Lilamrta 11,100)

"The Creator collected the essence of all the sweet and good things of the world to
make Radhika's eyes and the leftover parts fell down to earth to become the blackbees,
deer, Cakorabirds, plain lotuses and blue lotusflowers!" Srila Prabodhananda Sarasvati has
written:

$rt gopendra kumara mohana maha-vidye sphuran madhurt
sara sphara rasamburasi sahaja prasyandi netraiicale
karunyardra kataksa bhangi madhura smerananambhoruhe
ha ha svamini radhike mayi krpa-drstim manan niksipa

(Radha Rasa Sudhanidhi - 189)

O my mistress Radhike! O Great illusory potency that enchants the prince of Vrajal
O You whose eyelids are a naturally flowing vast ocean of the essence of sweet rasa! O Girl
whose glances are melting with compassion! O Girl with the sweetly smiling lotusface!
Please cast a slightly merciful glance on mel!

Krsna netra kamalete, ki madhuri ache tate,
sei makaranda pana kore.
vrajabala stimantini, radhara citta hamsini,
niruddha hoilo ciratare.

"How much sweetness is there in Krsna's lotus-eyes! The swan-like heart of Si1
Radha, the Queen of all the Vraja-gopis, is always caught by them and is constantly drinking
their honey!"
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priyara kataksa jale, amrta taranga khele,
bhangima darsane hoiya mugdha.
vrajapati nanda suta, nava yuva-rdja cita,
mina-raja hoilo abaddha

"The heart of Vraja's young prince is like the king of fishes that is caught in the net
of Priyaji's glances, and He plays in waves of nectar, wholly enchanted."

VERSE 13:

GOPENDRA-MITRA-TANAYA DHRUVA DHAIRYA SINDHU
PANA-KRIYA KALASA-SAMBHAVA VENU NADAM
VIDYA MAHISTHA MAHATI MAHANIYA GANA
SAMMOHITAKHILA VIMOHANA HRT KURANGAM

gopa - cowherders; indra - king; mitra - friend; tanaya - daughter; dhruva - certain; dhairya
- calmth; sindhu - ocean; pana-kriya - drinking; kalasa - jug; sambhava - born; venu - flute; nadam -
sound; vidya - science; mahistha - greatest; mahatt - vina; mahaniya - glorious; gana - song;
sammohita - enchanting; akhila - all; vimohana - enchanting; hrt - heart; kurangam - deer.

O Krsna! The sound of Your flute is drinking the ocean of patience of
the daughter of king Vrsabhanu (the friend of the cowherdking Nanda)! O
Radhe! You enchant the deer-like heart of world-enchanting Krsna with the
songs of Your Mahati-vina!

VENU-VINA MADHURI (The Sweetness of the Flute and the Lute)

Makaranda Kana Vyakhya: The acaryas were relishing the sweetness of the
Yugala and they were also preaching. No one reveals his own experiences; they have
recorded their experiences in their books and they will be relished by their grace. Their
grace will descend on those who hear and chant the books they have written. Sri Ripa
Maiijari is the most intimate maidservant of Sri Radha, being the bud (manjari) of Sri
Radha's form (rapa). In the present age she has descended along with Sri Gauranga to
preach this confidential practise of manjari bhava. Each syllable he has written is filled with
the sweetness of Sri-Sr1 Radha-Madhava. In this verse he describes how Sri Radha and Sri
Krsna intoxicate Each other with the sounds of His flute and Her Vina.

The sweetness of the flutesong is one of the four extraordinary sweetnesses of Krsna,
and through love that sweetness of Krsna can be relished. Srila Jiva Gosvami says: Krsna
madhuryasya premaikasvadyatvam: "Krsna's  sweetness is only relishable through pure
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love." But not everyone tastes Krsna's sweetness in the same way. It is tasted according to
the nature and the amount of one's love: amara madhurya nitya nava nava hoy; sva sva
prema anuriapa bhakta asvadoy (Caitanya Caritamrta): "My sweetness is ever-fresh
and each devotee relishes it according to his own love." Srila Visvanatha Cakravartipada
writes in his commentary on this verse: ayam bhavah nahi vastu sad bhava eva tad grahane
karanam kintu tatra indriyanam saktih. sa ca karyaika samadhigamya yatha karyam kalpyate.
atah yasya yavad indriya-saktih sa tavad eva vastu grhnati na tu sarve samanam indriya-sakter
asamatvad iti yatha tathaiva pratyaksibhiatasya man madhuryasya sad bhavo na tad asvadane
karanam kintu premaiva, tat tu man madhuryadyanubhava karyaika gamyam yatha karyam
kalpyate. atah yasya yavan prema sa tavan man madhuryam asvadayati na tu sarve samanam.
tatha sati man madhurya samagrasvadana karya samadhigamya samagrena premnd eka sri
radhika man madhuryam samagram asvadayati anye tu na tadvad asvadayitum saknuvanti
tadvat premabhavat. "It is not the presence of some object that makes it relishable, but
the power that the senses may have for taking the object. We can also judge whether there
is power in the senses to take the object when we see them taking the object. The more
powerful the senses are, the more they can grasp their sense objects. A blind person is not
able to see even an object that is right in front of his eyes. In the same way we can not say
that everyone will be able to take (appreciate or relish) My sweetness, although it may be
right before the eyes. Only love is the cause for relishing My sweetness, without love none
of My sweetness can be relished. And again, this sweetness can be relished according to the
amount of love one feels for Me. We can know whether a person loves Me, and how much
he loves Me, according to the amount that that person relishes My sweetness. The prema of
someone who relishes My sweetness unlimitedly is also unlimited, for other than unlimited
love nothing can cause a complete relish of My unlimited sweetness. Limited love could
never accomplish this. And if somebody says, 'Through sddhana 1 can attain a love like
Radhika's and then I can also relish Krsna's full sweetness!', then I will say: "I alone am the
Original Personality of Godhead, and no one else can become like Me. In the same way S
Radha is My complete svaripa-sakti (innate potency), and no one else can become like
Her. It is therefore not possible for anyone to relish My sweetness to the extent that
Radhika can." Sri Radha therefore relishes the sweetness of Krsna's fluteplaying to the
utmost.
yasomati Sune vamst nani de ma nanda-ran;
pita nanda sune vamsi ei ye badha ani;
sakhd-gana sune vamsi colo gosthe yai;
kamalini sune vamst bahira hao rai

"When Mother Yasomati, Nanda's Queen, hears the flute she thinks it says: "Ma,
bring Me butter!", when father Nanda hears the flute he thinks it says: "Daddy, I'll bring
your shoes!", when the cowherdboys hear the flute they think it says: "Come, let's go to the
meadows!", and when the female lotus (Radha) hears the flute She think it says: "Rai
(Radhika), come out!"

Wherever there is prema there are also the good qualities of patience and gravity.
Sri Radha has the greatest love, and therefore She is like an ocean of patience and gravity.
Once Agastya Muni (who is called kalasa sambhava, or the pot-born, in this verse) drank
the water of all the seven oceans, reducing them to a spoonful, and now the flutesong of
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Krsna acts as an Agastya Muni on the deep ocean of Sr7 Radhika's patience. On the day that
She first heard the flute, Her patience vanished and She could not find out whether it was a

flutesong or an enchanting mantra, so She told Lalita-sakhi:

kadambera vana hoite, kiba sabda acambite,
asiya pasilo mora kane
amyrta nichiya pheli, ki madhurya padavalt,

na jani kemon kore prane

"What sound was that, coming from the Kadamba-forest so suddenly and entering
into My ears? These sweet songs are showering Me with nectar! I don't know how to
maintain My life anymore!"

sakhi he! niscoy koriya kohi tore!
ha ha kularngana mana, grahibare dhairya-gana,
yahe heno dasa koilo more.

"O sakhi! 1 tell you for sure: O! O! How has the patience in the mind of a housewife
been grasped like this, so that I have attained this condition?"

suniya lalita kohe - anya kona sabda nahe,
mohana muralt dhvani eho
se sabda suniya kene, hoila tumi vimohane,

raha nija citte dhari theho

"Hearing this, Lalita said: "This is no other sound than an enchanting flutesong! Why
are You so enchanted by hearing that sound? Keep Yourself together!"

rai kohe - keba heno, muralt bajaya yeno,
visamyte ekatra koriya
jala nahe hime janu, kampdiche sab tanu,

prati tanu Sitala koriya

"Rai said: "Who is playing the Murali-flute like that, mixing nectar with poison? This
is not water, it is ice, making My whole body tremble of cold!"

astra nahe mone phute, katarite yeno kate,
chedana na kore hiya mora.
tapa nahe usna ati, podaye amara mati,

vicarite na paiye ora.

"It is not a missile, but still it is cutting My heart as if it is a log of wood. It is not fire,
but it is still very hot and it burns My intelligence, so that I cannot think in a discriminative

way anymore."

eteko kohite dhani, udvega badilo jani,
nare citte prabodha korite.
kohe suno are sakhi, tumi mithya boile dekhi,

muralira nahe ei rite.
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"As Radhika spoke like this, Her agitation grew and She could not keep Her heart in
balance anymore, so She said: "Listen, O sakhi, You're seeing it all wrong! That's not the
custom of this flute!"

kono sunagara ei, maha-mantra pode sei,
harite amara dhairya yoto
dekhiya e sab rita, camaka lagalo cita,
dasa yadunandanera mata

"This is some great lover who is stealing all My patience by reciting a great
mantra." Yadunandana dasa says: "My heart is astonished by seeing all these pastimes."

In his nnanda Vrndavana Campi, Srila Kavi Karnapiira has described how the
flutesong is like a very powerful abhicara (destructive) mantra that destroys the patience of
the Vrajasundaris:

sa hari muralikaya nihsvano'bhid vadhinam
sravana savidhacart manmathonmathakari
avicala kula stlacara caryabhicaro
dhrti vighatana tantrah ko'pi mantrah svatantrah

"When Hari's flutesong extends itself to the ears of the Vraja-gopis it brings erotic
agitation to their hearts. This sound destroys their patience and becomes like an
abhicara-mantra that freely destroys their social reputation and the immovable reputation
of their families." Sri Caitanya Mahaprabhu, who descended to earth to purify the age of
Kali, assumed the mood of SrT Radha and experienced how Krsna's flutesong destroyed Her
patience in the following way:

amara dharma bhoy kori, rahi yadi dhairya dhari,
tabe amaya kore vidambana
nivi khasaya guru age, lajja dharma koraya tyage,
kese dhari yeno loiya yaya.
ani kore tomara dasi, Suni loke kore hasi,
ei mata narire nacaya.

"We fear religious principles, and therefore we remain calm, but then the flute
mocks us, making our girdles slacken before our superiors, making us give up all shyness
and virtue and dragging us along by the hair. The flute then brings us to You as Your
maidservants and when the people hear about this they start laughing. In this way the flute
makes the women dance!"

suska bansera kathi khana, eto kore apamana,
ei dasa korilo gosai
na sahi ki korite pari, tahe rahi mauna dhari,
corara make daki kandite nai

"This flute is just a dry piece of bamboo, but it is insulting us like this! This is the
condition in which the Gosai (the master Krsna or the flute) has brought us! What can we
do to tolerate it? We just remain silent; the mother of a thief cannot cry for justice!"
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Si1 Riipa Gosvami says: "O Radhe! In the same way You also enchant the deer-like
heart of world-enchanting Krsna with the playing of Your Vina and with Your singing! vina
vadana sangita rasa lasya visarada (Stavavali) "She's very expert in singing, dancing the
Rasa and playing the Vina." The Rasa-dance is going on. Krsna plays His flute and Radha
plays Her Vina. The sweetness of the Vina covers over the sweetness of Krsna's world-
enchanting fluteplaying. Every twang hits Syﬁma's mind. How sweetly Srimati's fingers, that
resemble golden Campaka-buds, are running over the strings! The tunes of Her Vina
enchant the deer-like heart of world-enchanting Krsna. Krsna stops playing His flute to
listen attentively to Srimati's singing and Vina-playing and He gets beside Himself, like a
deer who is enchanted by the song of a hunter and thus loses its life. Krsna is especially
enchanted because He hears how much love She has for Him.

vrsabhanu tanayara, maha dhairya paravara,
visve tara ke jane sandhana.
syamera murali dhvani, yemata agastya muni,
nihsesete sab kore pana.

"Who in the world knows the limits of the ocean of Vrsabhanu-nandini's great
patience? Syﬁma's flutesound acts just like Agastya Muni by drinking it to the bottom!"

amita nichiya phel, ki madhurya padaval,
$rt radhara vindara sangita.
visva vimohana kart, §r1 krsnera-o camatkart,
citta-mrga hoya vimohita

"How much nectar these sweet songs are showering when Sri Radha sings and plays
the Vinal They even astonish world-enchanting Sri Krsna's deer-like heart!"

VERSE 14:

KVAPY ANUSANGIKATAYODITA RADHIKAKHYA
VISMARITAKHILA VILASA KALA KALAPAM
KRSNETI VARNA YUGALA SRAVANANUBANDHA
PRADURBHAVA] JADIMA DAMBARA SAMVITANGIM

kvapi - wherever; anusangikataya - by chance; udita - arising; radhika - Radhika; akhya -
known; vismarita - causing to forget; akhila - complete; vilasa - pastimes; kala - arts; kalapam -
abundance; Krsna - Krsna; iti - thus; varna - syllable; yugala - pair; Sravana - ears; anubandha - in
the way; pradurbhavat - appears; jadima - dullness; dambara - extending; samvita - filled; angim -

body.
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O Krsna! When You even casually hear Sri Radhika's name You
promptly forget all Your other artful plays! O Radhe! Simply by hearing the
two syllables Kr-sna Your body is pervaded by ecstatic symptoms like
inertia!

SRI YUGALA NAMA RASA (The Flavour of the Dual Name):

Makaranda Kana Vyakhya: Sripada sits on the throne of relish and savours the
sweetness of the Divine Pair. In this verse he perceives the sweetness of the holy name. He
tastes the remnants of Rﬁdhé—éyéma's relish of Each others' sweet names. The names of the
Lord and His internal potency (like Radha) are not like the names of worldly people:

deha dehi nama nami krsne nahi bheda;
jiera dharma nama deha svariipa vibheda

(Caitanya Caritamrta)

"There's no difference between the name Krsna and the person Krsna, but there is a
clear difference between the individual souls and their names." Just as there is no difference
between the soul and the body of the Lord, there is also no difference between He and His
name. The Karma Purana confirms this: deha dehibhidas catra nesvare vidyate kvacit. But
for the conditioned souls there is difference between the soul and the body, between the
body and its designation. Only in manifestation there is difference between Sr1 Krsna and
His holy name. In truth they are non-different. All transcendental potencies are fully
present in the holy name of Krsna:

namas cintamani Krsnas caitanya rasa vigrahah
parna suddho nitya mukto'bhinnatvan nama namino

(Padma Purana)

"The holy name of Krsna is like a Cintamani-stone (that sanctifies everything it
touches), it is the very form of consciousness and spiritual flavour, it is completely pure,
eternally liberated and it is non-different from Krsna Himself." Therefore the sweetness of
the holy name of Krsna, who is the embodiment of sweetness Himself, is also unlimited.

madhura madhuram etan mangalam mangalanam
sakala nigama valli sat phalam cit svarapam
sakrd api parigitam sraddhaya helaya va
bhrgu-vara nara-matram tarayet Krsna namah

(Skanda Purana, Prabhasa Khanda)
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'O Bhrguvara (Saunaka Rsi)! Krsna's constitutionally transcendental name is the
fruit of the vines of all the Vedas, sweeter than sweet and more auspicious than all that is
auspicious. It is completely transcendental and it redeems any human being whenever he
chants it, either with faith or casually!" In this way we can find many glorifications in the
scriptures and from the mouths of the great saints of the holy name of ST Krsna being as
powerful, glorious and sweet as SrT Krsna Himself.

This verse describes how Sri-Sri Radha-Madhava are attracted to Each others
names. "O Krsnal When You even casually hear Radha's name You forget all Your playful
arts!" In parva raga (beginnings of love) one sakhi tells Sri Radhika Her how ecstatic Sri
Krsna is about Her holy name:

campaka dama heri, cita ati kampita,
locana bohe anuraga
tuya ripa antare, jagaye nirantara,
dhani dhani tohara sohaga

"O Radhe! When Subala gives Krsna a golden garland of Campaka-flowers, His
mind trembles and tears of passionate love flow from His eyes. O beautiful girl! Your form
always awakens great love in His heart!"

vrsabhanu nandini, japaye rati dini
bharama na bolaye an.
lakho lakho dhani, bolaye madhura vani,
svapane na pataye kan.

"Day and night He murmurs: Vrsabhanu Nandini!, without saying anything
else. Although hundreds of thousands of girls speak sweet words to Him, He does not
listen to them even in dreams!"

'ra' kohi 'dha' pahum, kohoi na paroi,
dhara dhari bohe lora
soi purukh mani, lotaya dharani puni,
ko koho arati ora

"He can only pronounce the first syllable of Your name, Ra, but out of
ecstasy He can not pronounce the other one, 'Dha'. His eyes carry streams of
tears. That jewel of men thus rolls on the ground. Who can describe His distress?"

govinda dasa tuya, carane nivedalo,
kanuka etohum samvada
nicaye janaho, tachu dukha khandaka,
kevala tuya parasada.

"Govinda Dasa submits this news about Kanu (Krsna) to Your lotusfeet: Know that
He feels miserable and that only Your grace can destroy His suffering!"

In the morning, after bathing and dressing, Syamasundara sits in His bhajana kutira
to do japa of Radha-nama. For the fulfillment of His desires He sits in the great ¢irtha (holy
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water) of king Cupid in a nikunija-temple on the bank of the Yamuna, meditating on the
effulgence of Her lotusfeet and doing japa of Radha-nama.

kalindi tata kunja mandira gato yogindravad yat pada
jyotir dhyana parah sada japati yam premasru pirno harih
kenapy adbhutam ullasad rati rasanandena sammohitah
sa radheti sada hrdi sphuratu me vidya para dvy aksara

(Radha Rasa Sudhanidhi - 96)

"May the two supremely astonishing, blissful, rasika, erotic and enchanting syllables
'Ra-dha', that fulfill all desires, that are muttered by S1i Hari Who sits in a bowerhouse on
the bank of the Yamuna as the king of yogis, meditating on the effulgence of Her lotusfeet
with eyes filled with tears of love, always be manifest in my heart!" If Krsna by chance hears
the name 'Radha' from anyone's mouth He is astonished by rati rasananda and says:

radha nama keva sundile; suni mora prana juddile
ei name ache ki madhuri; sravane rahalo sudha bhori
cite niti miirati vikasa; amiya sagare yeno vasa
dekhite nayane lage sadha; e yadunandana mana kanda

"My dear sakhil Who chanted Radha's name? When I heard it My heart was
soothed! How many names are there not in Gokula? None of them can agitate My heart
like this one. How much sweetness is there in this name, which fills My ears with sweet
nectar and causes Her form to crystallize in My heart! It is as if I reside in an ocean of
nectar!" Yadunandana's mind cries: "When I see this My eyes are blessed!"

No other consort is that fortunate! This Lord is our object of worship; we see the
Lord, the Supreme Brahman fully subdued by Sri Radha and submissive to Her. This does
not diminish His glories, no! It rather increases His glories! All glories to that Supreme
Form of Godhead! Srimati is Prema Laksmi Herself and Krsna is totally controlled by Her
love; this is His great quality!

Sr1 Radha's body is similarly studded by ecstatic symptoms of sattvika bhava when
She simply hears the name 'Krsna'. In parva raga, when Her heart becomes agitated and
Her body becomes stunned, She tells Her sakhi:

soil keva sundilo syama nama?
kanera bhitor diya, marame pasilo go,
akula korilo mora prana

"O friend! Who sang the name of Syﬁma? Through my ears it entered into My heart
and agitated Me!"
na jani koteko madhu, syama name ache go,
vadana chadite nahi pare
japite japite nama, avasa korilo go,
kemone va pasaribo tare
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'"T don't know how much honey there is in Syﬁma's name, and my mouth
cannot give it up! When I repeat this name I become overwhelmed! How can I forget it?"

nama paratape yara, aichana korilo go,
angera parase kiba hoy
yekhane vasati tara, nayane dekhiya go,
yuvati dharama koiche roy

"If His name has such power, then what will the touch of His body do? Wherever I
stay My eyes see Him. How can I then uphold the principles of a young married girl?"

pasarite kori mone, pasara na yaya go,
ki koribo ki hobe upaya
kohe dvija candi dase, kulavati kula nase,
apandra yauvana ydcaya.

"I try to throw Him out of My mind, but I can't. What shall I do now? Dvija Candi
dasa says: "The reputation of this married girl is destroyed."

When mahabhavamayt Radha simply hears Krsna's name She is attacked by sattvika
ecstasies. Although She is deeper than millions of oceans, the sweetness of Krsna's name is
churning Her heart. Simply on hearing the syllables She becomes impatient.

darad apy anusangatah srutim iti tvan nama dheyaksare
sonmddam madireksana viruvati dhatte muhur vepathum
ah kim va kathantyam anyad asite daivan navambhodhare
drste tam parirabdhum utsukamatih paksa-dvayim icchati

(Vidagdha Madhava)

Visakha told Krsna: "O Krsnal When the syllables of Your name accidentally enter
Her earholes, restless-eyed Radha becomes intoxicated and begins to tremble like mad. O!
What more can I say? When by chance She sees a fresh monsooncloud She becomes so
eager to embrace it that She desires a pair of wings!"In this way they both become
overwhelmed by ecstasy when They hear Each others names. The clever devotees also
become blessed with Their grace in the form of devotional service to Their lotusfeet by
chanting Their names, knowing how attached They are to Each other's names. Syila
Narottama dasa Thakura sings:

Krsna nama gane bhai, radhika carane pai,
radha nama gane Krsna candra
sanksepe kohinu kotha, ghucdo moner byatha,
duhkamoy anya katha dhanda

(Prema Bhakti Candrika)
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"O brother! When you sing the name of Krsna You get the lotusfeet of Radhika, and
when you sing the name of Radha you get Krsna-candra. I tell you in short, and it will
soothe the pain of your mind. All other topics simply make you miserable."

acambite radha nama, Sunile sravane syama,
ki ananda ke bolite pare.
akhila vilasa kala, bhule yaya nandaldala,
tanu kampe pulakera bhare.

"Who can describe éyﬁma's ecstasy when He accidentally hears Radha's name?
Nandalala (Krsna) then forgets all His playful arts and starts trembling all over His body."

Krsna ei duti varne, pravesa korile karne,
radhikara antare ullasa.
jadya bhava kori koto, sattvika vikara yoto,
ange ange hoy parakasa.

"When the two syllables 'Kr-sna' enter into Radhika's ears they delight Her heart
and then She becomes overwhelmed by sattvika ecstasies like inertia on each and every

limb."

radha name syama raya, yemati pagala praya,
Krsna name rai unmadini
radha-Krsna nama-mala, bhakta kanthe kore ala,
guna gaya $ri ripa gosvami

"Tust as Syama Raya goes mad from Radha's name Rar also goes mad from Krsna's
name. The garland with Radha-Krsna-n@ma beautifies the necks of the devotees and Sri
Ripa Gosvami sings Their glories."

VERSE 15:

TVAM CA BALLABA PURANDARATMAJA
TVAM CA GOKULA VARENYA NANDINI
ESA MURDHNI RACITANJALIR NAMAN
BHIKSATE KIM API DURBHAGO JANAH

tvam - You; ca - and; ballaba - cowherder; purandara - king; atmaja - son; tvam - You; ca -
and; gokula - Gokula; varenya - best; nandini - daughter; esa - this; mardhni - on the head; racita -
putting; anjalih - folded hands; naman - offering obeisances; bhiksate - praying; kim api - even;
durbhagah - unfortunate; janah - person.
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O Prince of the cowherders (Krsna)! O daughter of the best man of
Gokula (Vrsabhanu-nandini Radha)! This unfortunate soul keeps his palms
folded on his head and offers his obeisances unto You, begging for
something!

BHIKSA PRARTHANA (Begging For Alms):

Makaranda Kana Vyiakhya: In the previous ten verses Srila Ripa Gosvami
described the sweetness of Sri-Sri Radha-Madhava names, forms, and qualities as They
relish Each other. Srila Ripa Gosvami is the embodiment of humility, and an ocean of
humility wells up in his heart as he speaks these verses and thinks: "O, They are so absorbed
in relishing Each others names, forms, scents and qualities, how can a wretch like me
possibly experience all these precious things? Does an unfortunate soul like me even have
the right to pray for this?" Although Sri Ripa Gosvami is an eternally liberated soul, he still
considers himself very unfortunate. That is genuine humility.

yenasadharanasaktadhama buddhih sadatmani
sarvotkarsanvite'pi syad budhais tad dainyam isyate

(Brhad Bhagavatamrtam - 2.5.222)

"That extraordinary attitude which makes a person always consider himself very
unqualified and fallen, although he is actually the most elevated person, is called humility
by the wise." This humble attitude is the culmination of prema. The example often given is
the one of the Vrajasundaris. They had attained the limit of prema and therefore also the
limit of humility.

dainyas tu paramam premnah paripakena janyate
tasam gokula narinam iva Krsna viyogatah

(Brhad Bhagavatamrta - 2.5.224)

The more one loves Krsna as a culmination of humility, the more one becomes
anxious to be with Him, to see Him and to serve Him. This eagerness also increases the
prema again. In this way eagerness and humility are both vital items of prema. Sﬁpéda
Ripa is a mine of prema, and he is always very agitated by feelings of humility. The ocean of
his eagerness wells up with waves of longing as he prays: "O Nanda-nandana! O Vrsabhanu-
nandini! Only a person with devotion has the right to pray for Your mercy, but I don't even
have a whiff of devotion! How dare I beg for Your mercy? But then I hear that in Vraja Sri
Nanda Maharaja and Sr1 Vrsabhanu Mabharaja are most merciful to the fallen. Indeed, their
generosity is widely known throughout Vrajal You are Yourselves oceans of mercy, and You
are their children! Therefore, although I am totallly unqualified, You cannot let me down!
(No one in the world is as merciful and magnanimous to the fallen as S$ri-Sri Radha-
Madhava; nevertheless éripéda humbly considers himself absolutely unqualified for
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attaining this mercy. Therefore he reminds them of Their descent, in order to get more
mercy from Them) This wretch is therefore keeping his hands folded on his head and is
bowing down to Your lotusfeet, begging You for some alms." Just as a very hungry beggar
anxiously stretches out his hand to receive some food to save his life, Sri Riipa Gosvami,
suffering lethal pangs of separation in the final part of his life, is folding his hands and is
praying to his beloved deities in this verse.

he ballaba purandara, nandatmaja giridhara,

he sri Krsna sarva rasa kanda.

he gokula varenya, vrsabhanu rajakanye,
sr1 radhika bhanukula candra.

vrajera rajete podi, afijali mastake dhari,

et hata bhagya abhajana.
yugalera padmapadme, pranama koriya age,
kichu bhiksa kore nivedana.

"O Krsna, Giridhari! O Prince of the cowherders! O source of all rasa! O Princess of
Vrsabhanu, the best man of Gokula! O S$ri Radhika, moon of Bhanu's dynasty! This
unfortunate wretch falls in the dust of Vraja, folding his hands on his head and offering
obeisances to the lotusfeet of the Divine Pair begs for some alms!"

VERSE 16:

HANTA SANDRA KARUNA SUDHA-JHARI
PURNA MANASA HRADAU PRASIDATAM
DURJANE 'TRA DISATAM RATER NIJA
PREKSANA PRATIBHUVAS CHATAM API

hanta - alas!; sandra - deep; karuna - mercy; sudha - nectar; jhari - stream; parna - full;
manasa -mind; hradau - in the lake; prasidatam - be merciful!; durjane - on the unfortunate; atra -
here; disatam - show; rateh - of rati; nija - own; preksana - seeing; pratibhuvah - guarantee; chatam
-splendor; api - even.

O Radhe! O Krsna! The lakes of Your minds are filled with the nectar-
stream of deep compassion! Be pleased with this wicked soul! Please show
him the lustre of love that is the guarantee for seeing You!

RATI PRARTHANA (Prayer For Loving Attraction):
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Makaranda Kana Vyakhya: With folded hands Si7 Riipa begs something from the
lotusfeet of the Divine Couple. We can understand how much his mind is attached to the
lotusfeet of his beloved when we see how tender and luscious it is. As soon as we experience
the sweetness of Radha and Krsna's forms and qualities we cannot forget them anymore,
even if we tried it. It can be compared with a materialist, who cannot forget his material
existence even if he tries it. The heart has then been fully purified by love. dhautatma
purusah Krsna pada malam na muiicati (Bhagavata). "A person with purified heart cannot
give up Krsna's lotusfeet". How tender is the service of S1T Radha! How honey-sweet are the
hearts of the kinkaris! If they are separated from Her lotusfeet for even a moment they will
die. Sr Ripa constantly weeps: "Your lake-like hearts are filled with the nectar of
compassion, and that's why my heart remains filled with hope! You are the embodiments of
endless affection and compassion." Srila Raghunatha dasa Gosvami says karuna vidravad
deha "Even Her form melts of compassion!", and Srila Narottama dasa Thakura sings:

radha Krsna! nivedana ei jana kore
duhu ati rasamoy, sakaruna hrdoya, avadhana koro natha more

"Radha-Krsna! This person is praying to You: You are both very luscious and Your
hearts are full of compassion. O Lord and lady, listen carefully!"

he Krsna gokula candra, — gopijana vallabha, — he Krsna preyast siromant,
hema gauri syama gaya, Sravane parasa paya, — guna suni judaya parant

"O Krsna, moon of Gokula! O lover of the gopis/ O Radhe, crownjewel of Krsna's
sweethearts! When I hear about the qualities of Your golden and bluish forms my heart is
soothed!"

adhama durgata jane,  kevala karuna mone,  tribhuvane e yasa kheyati

suniya sadhura mukhe,  sarana loinu sukhe, upekhile nahi mora gati

"You are famous throughout the three worlds for having such
compassionate hearts. Hearing this from the mouths of the sadhus I have taken shelter of
You. Don't let me down, You are My shelter!"

jaya radhe jaya Krsna, jaya jaya radhe Krsna, Krsna Krsna jaya jaya radhe
afijali mastake dhari,  narottama bhiime podi, kohe donhe piirdo mana sadhe

"All glories to Radha and Krsna! Krsna! Krsna! Glory to You Radhe! Narottama folds
his hands on His head and falls on the ground, saying: Please fulfill my desires!"

When the Divine Couple asks Sri Rapa: "What do you want then?, he answers:
"Please give me one drop of loving attraction (rati), so that I will be able to see You! Rati is
the guarantee for seeing You!" Rati or prema is the highest goal of life. Without prema the
Lord can not be seen and His sweetness cannot be relished. During Krsna's manifest
pastimes many demons, like Patana and Aghasura, were able to see blissful and playful
Krsna, but they did not relish His sweetness, rather their hearts were filled with hostility
and anger, and they tried to fight with Him and kill Him in a fit of anger. In the arena of
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Mathura the wrestlers Canura and Mustika were in a tight embrace with each of Krsna and
Balarama's limbs during their wrestling-match, but instead of transcendental bliss they
attained a miserable hug like a thunderbolt and the resultant death. Therefore there's no
other way to relish the sweetness of Krsna but through love or rati.

paiicama purusartha sei prema mahadhana;
krsnera madhurya rasa koraya asvadana.
premda hoite Krsna hoy nija bhakta vasa;
prema hoite pai Krsna seva sukha rasa

(Caitanya Caritamrta)

"This great treasure of prema is the fifth goal of life (beyond religiosity, economic
development, sense gratification and liberation) and enables one to relish Krsna's
sweetness. Through prema Krsna is controlled by His devotees and through prema the
devotees attain Krsna's blissful devotional service." Srila Ripa Gosvami writes in Bhakti
Rasamrta Sindhu (2.5.131): sarvathaiva duriho'yam abhaktair bhagavad rasah. tat
padambuja sarvasvair bhaktair evanurasyate "The divine rasa is in all respects impossible
to taste for nondevotees; this rasa can only be relished by those for whom the lotusfeet of
the Lord are everything." Then Sy Ripa explains who is eligible to taste rasa, how rasa
comes to be, what are helpful factors and in what variety rasa appears:

praktany adhuniki casti yasya sad bhakti vasana
esa bhakti rasasvadas tasyaiva hrdi jayate

bhakti nirdhata dosanam prasannojjvala cetasam
$rt bhagavata raktanam rasikasanga ranginam
jivanibhiita govinda pada bhakti sukhasriyam
premantaranga bhitani krtyanyevanutisthatam
bhaktanam hrdi rajanti samskara yugalojjvala

ratir ananda riipaiva niyamand tu rasyatam

(Bhakti Rasamrta Sindhu 2.1.7-10)

Suitable candidates for relishing the mellows of the Lord: "In the hearts of
those who had a desire to taste the flavours of God in previous births and in this birth the
relish of devotion arises". The means to unearth rasa: "Those who are completely
cleansed of all material contamination by their pure devotion, whose hearts are brightened
by spiritual satisfaction, who are very attached to hearing the holy topics of Syimad
Bhagavata, who enjoy the blissful company of rasika saints, whose very life is the blissful
wealth of devotion to Govinda's feet, who always discharge the confidential duties of love
like hari nama sankirtana, associating with rasika saints, hearing transcendental topics from
them and remembering these topics throughout the day - (aids in unearthing rasa) for
such advanced devotees, whose hearts are always radiant with bliss, having gone through
reformatory processes (samskaras) in this life and in previous births, the seed of rati, whose
form is transcendental bliss, is sown in the heart. Varieties of appearance of rasa: "Thus
the blend of vibhava and so, that have Krsna as the object, becomes delicious and enters
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the path of perception, reaching the platform of great bliss and astonishment." Hence Syila
Narottama dasa Thakura Mahasaya says: yugala carane priti, parama ananda tathi, rati,
premamaya parabandha "Love for the lotusfeet of the Divine Couple is most blissful and
is also called rati." radha-Krsna koro dhyana, svapne-o na bolo ana, prema vina anya nahi
cao "Meditate on Radha-Krsna and don't speak about anything else but Them. Don't desire
anything else but prema." ara sab parihari, parama isvara hari, sevo mana prema kori asa
"O Mind! Give up everything else and serve the Supreme Lord Hari, striving for prema!"
(Prema Bhakti Candrika)

"O most merciful, soft-hearted Syﬁma—SVﬁmini! I am Your dedicated maidservant, so
please give me that particular elevated, splendid amorous rati/ I don't wish for any other
kind of rati!" Srila Prabodhananda Sarasvati has said: "Everyone can do as he pleases, the
maidservants of Sr1 Radha are only satisfied with one ray from the toenails of Sri Radha's
lotusfeet!"

brahmanandaika vadah katicana bhagavad vandanananda mattah
kecid govinda sakhyady anupama paramanandam anye svadante
$r1 radha kivkarinam tv akhila sukha camatkara saraika sima
tat padambhoja rajan nakha mani vilasaj jyotir eka cchatapi

(Radha Rasa Sudhanidhi - 148)

"Some people preach the bliss of oneness with brahman, others are mad of ecstasy
while praising the Supreme Lord, and again others feel the greatest bliss in an unrivalled
relationship of friendship or parenthood with Govinda, but the limit and the essence of
blissful astonishment certainly lies in the maidservants of S1i Radha, when they attain even a
single ray of the effulgent jewellike nails on Her lotusfeet!" Sri Radha's maidservants pray
for darsana so that they can perform confidential service. Srila Narottama dasa Thakura
sings:

hari hari! heno dina ki hoibe amara?
doha anga parasibo, duhun anga nirakhibo, sevana koribo donhakara
lalita visakha sange,  sevana koribo range, — mala ganthi dibo nana phule
kanaka samputa kori, karpara tambala bhori,  yogaibo adhara yugale
radha-Krsna vrndavana, — sei mora prana dhana,  sei mora jivana upaya
jaya patita pavana, — deho more ei dhana,  tuya vine anya nahi bhaya

"Hari Hari! When will that day be mine, when I can touch Their bodies, see Them,
and serve Them? I will blissfully serve with Lalita and Visakha, stringing garlands of
different flowers. I fill up a golden basket with camphor and betelleaves and place them on
Their lips. Radha and Krsna and Vrndavana are the treasure of my heart and the means of
my subsistence. All glories to the saviour of the fallen! Please give me this treasure! I don't
want anything else but that!"

This is the pure experience of the dcaryas: "I don't want anything else but You!" We
should stay in the Vraja-vana in this mood; not having a liking for anything else. But
unfortunately a soul like me likes many other things, despite living in the Vraja-vana: profit,
adoration, distinction, money and whatnot. Where will I find this treasure of my heart,
Radha-Krsna, for whom I have given up everything to come to Vraja? Heavy offenses can
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stop a progressing devotee from advancing and can cast him far away from the coveted rati
for the lotusfeet of the Divine Couple. Sri Riipa cries: "Please give me one drop of rati,
which is the guarantee for seeing You!"

he Krsna, he radhike, yugala ratana,  yei bhiksa mago pade koroho sravana
yugala manasa hrada nitya nirantara; pariparna krpamrta suradhant dhare
suniya karuna katha e mora minati; ~ suprasanna hao dovihe durjanera prati
yugalera darasana upaya visesa; arati piriti rati koro upadesa
navina yugala kunje dekhibo ki ami;  sei subha lagna cinte $ri ripa gosvami

"O Krsna! O Radhike! O two jewels! Please hear what alms I am begging from You:
The lakes of Your minds are always filled with the Ganga-stream of Your nectarean mercy.
Please hear my pitiful plea! Please be kind upon this wretch. Please instruct me into how to
attain Your dual audience through the means of eagerness, love and attraction! Thus I will
be able to see You, the adolescent pair, in the bowers of Vrajal Sri Riipa Gosvami simply
meditates on that auspicious moment!"

VERSE 17:

SYAMAYOR NAVA VAYAH SUSAMABHYAM
GAURAYOR AMALA KANTI YASOBHYAM
KVAPI VAM AKHILA VALGU VATAMSAU
MADHURI HRDI SADA SPHURATAN ME

syamayoh - both blackish; nava - fresh; vayah - age; susamabhyam - through beauty;
gaurayoh - both golden; amala - spotless; kanti - lustre; yasobhyam - through fame; kvapi -
anywhere; vam -You both; akhila - complete; valgu - beautiful; vatamsau - crowns; madhurt -
sweetness; hrdi - the heart; sada - always; sphuratad - manifesting; me - my.

O Radhe! O Krsna! You are the crownjewels of all charming
personalities and all standards of comparison! One of You is Syﬁmﬁ (the
definition of the topmost woman) because of Her youthful beauty and One
of You is Syﬁma because of His bodily beauty (glossy like an emerald), One
of You is Gauri because of Her body, that shines like molten gold, and One
of You is Gaura (colored white) because of His spotless fame! May Your
sweetness always be manifest in my heart!

UPAMANA SIRORATNAI;I (The Crownjewels Of Comparison):
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Makaranda Kana Vyakhya: More and more the desires to attain the service of the
Divine Pair and to relish their sweetness increase in the heart of Sripﬁda Rapa. His longings
are not just satiated by perceiving Them in smarana, visions or in dreams. Although he
considers the forms, attributes and pastimes of his beloved deities to be very rarely attained,
still there is a strong desire for attaining Their devotional service within his heart, that is
already colored with the flavours of service. This extreme thirst is the very life-force of
raganuga-bhakti. There is no mitigation of this thirst of love - it brings forth newer and
newer longings. trsna santi nahe trsna bade nirantara (C.C.) These longingful prayers are
being manifested in different ways and in wonderful words in this Utkalika Vallari. At places
it is as if words cannot carry the weight of the ecstatic feelings, that sometimes become too
much to express.

"O sarvajana manojia sirobhiisana (crownjewels of those who enchant everyone)!"
How much eagerness is pervading this address! "You are both the crownjewels of objects of
comparison in both the material and spiritual worlds!" The object of comparison is called
upamana and the standard of comparison is called upameya. When we speak about a
Notusface', then the lotus is the object of comparison and the face is the standard of
comparison. In the material world the object of comparison is superior to the standard of
comparison, but in the kingdom of God it is the other way around. There all objects of
comparison are futile, because spiritual things can never be compared to material objects.
Therefore S1i-Sri Radha-Madhava, who are the embodiments of sweetness, are called the
crownjewels of all objects of comparison. "Whose heart will not become greedy to taste
Your sweetness?" How strong is that desire! Although it seems unattainable one cannot give
up hoping! "Although I am unworthy to see You and to serve You, Your sweetness is
maddening me! May Your sweetness, that always maddens my heart and mind, always be
manifest to me!" This sweetness is described in the remaining part of this sloka.

syamayor nava vayah susamabhyam. One of You is called Syama because of fresh
youth." éyﬁmﬁ is a 16-year old heroine. Other definitions of Syﬁmﬁ are:

padma-gandhi vapur yasyah stanau yasya sadonnatau
grisma-kale sisirata sita-kale yad usnata
akdale vanjulo yasyah pada-ghatena puspati
mukhasavais ca bakulah sa syama parikirtita

"A Syﬁmé—heroine is warm in the winter and cool in the summer. A lotus-fragrance
emanates from Her body, and Her breasts are always raised. When She hits the Asoka-
flower with her foot or lets some of her saliva drop on the Bakula-flower, these flowers
bloom untimely." Sri Radha, as a heroine, is éyﬁmﬁ and Krsna, because of His complexion,
is Syﬁma, glossy blue like a blazing sapphire. The colour of srngara rasa (erotic rasa) is
Syama, and Krsna embodies that. srgarah sakhi! martiman iva madhau mugdho harih
kridati (Gita Govinda) "O sakhi! Hari plays in the spring like erotic rasa personified!"
Sripéda Prabodhananda Sarasvati writes in his commentary on this verse: martiman sarirt
Srigara iva Srigara rasa iva. tatha ca srgara rasasya syamatvat sri Krsna sadrsyam. tad
uktam bharatena (natya sastre 6.42) syamo bhavati srigarah sito hasah prakirtitah iti. "He
is erotic rasa embodied. Srigara rasa has the syama-colour, looking just like Sri Krsna. Tt is
said by Bharata Muni in the Natya Sastra: Syama means eros, sugar and smiles." Sripéda
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Bilvamangala Thakura says: srigara rasa sara sarvasvam "He is the all-in-all of srigara
rasa, or: Srngara rasa is everything to Him." That's why the Mahajanas sing:

jaladhara ruci hara syamara kanti
yuvati mohana vesa dharu koto bhanti

(Raya Sekhara)

"His bluish complexion steals the lustre of a monsooncloud. How beautifully He
shines in His enchanting youthful dress!" Everything becomes crystallized in song: His
glossy bluish complexion, His moods, His dress, His rasa:

kuvalaya nila, ratana dalitanjana,
megha puiija jini varana sucanda
kuiicita kesa, khacita sikhi-candraka,
alakavalita lalitanana canda

"His complexion defeats that of a blue lotusflower, a sapphire, crushed eyeliner and
a host of monsoonclouds. His curly locks flank His lovely face and He wears a crown of
peacockfeathers."
aota re nava migara kdna
bhavini bhava, vibhavita antara,
dina rajani nahi janato ana

"O, Our young lover Kana has come! Our beautiful Bhavini cannot think of anything
else, day and night!"
madhuradhara hasa, manohara tahi ati,
sumadhura muralt viraja
bhanga vibhangima, kutila neharai,
kulavati umati dare rahu laja

"His sweet lips smile in a very enchanting way as He holds His very sweet Murali-
flute. He looks in a crooked and restless way, casting the patience of the housewives far
away."

gaja gati bhati, gamana ati manthara,
maiijira bajata runu jhuniya
heraite koti madana murachayai,

govinda dasa koho dhani dhaniya

"He walks slowly and gracefully like an elephant and His anklebells are jingling.
When they see Him millions of Cupids faint." Govinda dasa says: "Blessed are these girls
(that see Him like this)."

In the dictionary yet another meaning for the word 'éyéma' can be heard: sayate
gacchati mano'sminn iti Syamah "He to whom everyone's mind goes is named Syama". If we
calmly ponder on this we can can understand that everyone in this world desires happiness,
and Syﬁmasundara is the embodiment of complete bliss.
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kuvalaya dala nilah koti kandarpa lilah
kanaka ruci dukilah keki pinichavacilah
mama hrdi kula-bala nivi visramsi vamsa
dhvanir udayatu radha padmini raja-hamsa

(Sangita Madhava)

"May the flutesound of the lordly swan who enjoys the Radha-lotus, who is bluish
like the petal of a blue lotusflower, who is as playful as millions of Cupids, who wears a
splendid golden dress and a crown of peacockfeathers, and who causes the girdles of the
housewives to fall off, rise in my heart."

Just as They are both Syéma They are also both Gaura. One of Them (Sri Radha) is
Gaura (golden) because of Her spotless complexion, that defeats molten gold, and the other
(Krsna) is Gaura (white) because of His spotless fame. Sr1 Prabodhananda Sarasvati has
described Sri Radha's brilliant golden lustre as follows:

nava campaka gaura kantibhih krta vrndavana hema rapatam
bhaja kam api visva-mohinim madhura prema rasadhi devatam

(Sangita Madhava)

"Worship the world-enchanting presiding goddess of sweet prema-rasa, Sri Radha,
who turns the whole of Vrndavana golden with Her own lustre, the lustre of a fresh golden
Campaka-flower!" He also writes nava kanaka campaka prakara ruci kampaka srila tanu
sakala sukha heto "Her beautiful trembling body, that has the luster of fresh golden
Campaka-flowers, is the source of everyone's delight!" In Radha Rasa Sudhanidhi it is said
gatre koti tadic chabi: "Her body shines like millions of lightning-strikes". But that light
does not hurt the eyes like ordinary material luminaries, it pleases the eyes because it is the
light of maha bhava.

S17 Krsna is Gaura, or white, through His fame and glory. His glories make Narada
sing and play the Vina. It was already described previously (in verse 11, commentary) how
Krsna's glories turn all blue things white; that is how splendidly white is Krsna's glory. "May
Your sweetness always be revealed in my heart! I want to be immersed in the ocean of Your
sweetness!" When the names, pastimes, qualities and forms are all-enchanting it is called
madhurya. Sri Jiva Gosvami confirms this: madhuryam asamordhvataya sarva manoharam
svabhavika riipa guna liladi sausthavam. According to Srila Visvanatha Cakravartipada the
savour of the Lord's sweetness is an even higher stage than the direct vision of the Lord.
Therefore, both in practise and in the perfect state, the highest goal is relishing the Lord's
sweetness.

he Krsna karuna sindhu vraja nilamani;
he Krsna priyatama radha thakurani
upamana vastu yoto akhila bhuvane;
sabara mukuta-mani tomara du'jane

nava vayah susamdate $ri radhika syama;
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yuvati ramani-gane laksane uttama
parama sundara hari nava ghana syama;
maha marakata mani lavanyera dhama
tapata kancana sama ujjoala gaurangi;
sunirmala kanti-cchata kisori varangi
amala yasete gaura anya eka jana;
bhuvana mangala Krsna madana mohana
hrdaya mandire koru madhurya vilasa;
$ri rigpa gosvami kore ei abhilasa

"O Krsnal Ocean of mercy! O Vraja's sapphire! O Krsna's beloved, Radha Thakurani!
You are both the crownjewels of all objects of comparison in the whole world! Sri Radhika
is Syﬁmﬁ because of Her youthfulness and Her supreme characteristics as a young girl, and
the most beautiful Hari is named Nava Ghana éyéma because of His deep bluish complexi-
on, that is the abode of elegance and that resembles a great emerald. Sr1 Radhika has an
excellent blazing golden body that resembles molten gold, and Her adolescent luster is
spotless. The other One, Krsna, the Source of Auspiciousness to the World and the
Enchanter of Cupid, is gaura, or white, because of His spotless fame". Sri Ripa Gosvami
prays: "Let Them sport ever-so-sweetly in the temple of my mind!"

VERSE 18:

SARVA BALLABA VARENYA KUMARAU
PRARTHAYE BATA YUVAM PRANIPATYA
LILAYA VITARATAM NIJA DASYAM
LILAYA VITARATAM NIJA DASYAM

sarva - all; ballaba - cowherders; varenya - best; kumarau - children; prarthaye - praying;
bata - O!; yuvam - to You both; pranipatya - offering obeisances; lilaya - playfully; vitaratam -
distribute; nija - own; dasyam - service; lilaya - playfully; vitaratam - distribute; nija - own; dasyam -
service

O Sri Krsna! You are the son of the king of Vraja! O Sri Radhike! You
are the daughter of Vraja's greatest king Sri Vrsabhanu! I pray to You while
offering my obeisances: Playfully bestow Your mercy on me! Easily bestow
Your mercy on me!

DASYA PRARTHANA (Prayer For Service)
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Makaranda Kana Vyakhya: In the previous verse Srila Riipa Gosvami prayed for
absorption in the sweetness of the Divine Couple. It is as if the Divine Pair now asks him:
"Do you want to be absorbed in Our sweetness all of the time?", to which Sri Riipa answers:
"No, no! I want to serve while keeping Your sweetness in my heart!" The maidservants are
devotional mellows personified; their bodies are made of the mellows of devotional service
and they desire nothing else but devotional service. As much happiness as they find while
serving, that much misery they will feel when they cannot serve. "You are the oceans of
sweetness, I will be absorbed in Your sweetness inside out while serving You! I don't just
want to enjoy Your sweetness without serving You!" In Bhakti Rasamrta Sindhu it is
described that SiT Daruka, the servant of Dvarakanatha (Krsna, the Lord of Dvaraka) was
impeded from fanning Krsna by ecstatic inertia and that he did not welcome that ecstasy,
because he considered his service to be more important than the resultant ecstasy.

anga stambharambham uttungayantam premanandam daruko nabhyanandat
kamsarater vijane yena saksad aksodvyanantarayo vyadhayi (B.R.S.)

nija premanande Krsna sevananda badhe;
se anandera prati bhaktera hoy maha krodhe

"The devotee becomes very angry at his own loving ecstasy when it obstructs his
devotional service to Krsna." (C.C.) Srila Narottama very expertly exemplifies how the
manijaris relish Radha and Krsna's sweetness during their service:

hari hari! ara ki emon dasa hobo
chadiya purusa deha, kobe va prakrti hobo
duhu ange candana porabo

"Hari! Hari! When will I attain such a condition? When will I give up this male body
and become a female, applying sandalpaste to Their bodies?"

taniya bandhibo cida, nava guiija-hare beda,
nanda phule ganthi dibo hara
pita-vasana ange, poraibo sakhi-sarnge,
vadane tambiila dibo ara

"I will tie a crown on Krsna's head and place a string of gunija-beads on it, I will
string a garland of different flowers, together with the sakhis I will dress Krsna in His
yellow dhoti, and I will place betelleaves in His mouth."

duhu riapa manohart, dekhibo nayana bhari,
nilambare rai sajaiya
nava ratna jari ani, bandhibo vicitra veni,
dibo tahe malati ganthiya
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"I will fill My eyes with Their enchanting forms. I will dress Rai in a blue sar7 and I
will bind a wonderful braid for Her with a string of new jewels and a garland of Malati-
flowers."

se na riapa madhuri, dekhibo nayana bhari,
ei kori mane abhilasa
jaya ripa sandtana, deho more ei dhana,
nivedaye narottama dasa

"In my mind I desire to fill my eyes with Their sweet forms. Glory to you, O Rupa
and Sanatana! Please give me this treasure! This is the prayer of Narottama dasa!"

Anxiously Sri Ripa Gosvami prays to S$1i-S1i Radha-Madhava for the service of Their
lotusfeet: "O Svamini! You are the only delighter of Krsna! Your lotusfeet are so cool! They
alone can extinguish the fire of Krsna's feelings of separation! O Syamasundara! You are the
Lord of Sri Radhika's life! My Svamini is always madly in love with You! I want to make You
happy by serving You and arranging for Your meetings with Each other!" Devotional service
is the very life of bhakti, and the service of Radhika's kinkaris is most luscious, because their
mood is completely free from awe and reverence. This service is the heart of the Gaudiya
Vaisnavas. Srila Raghunatha dasa Gosvami has said: "I desire Your (Radha's) excellent
service!" Although she is a maidservant she is also a girlfriend, she is an adolescent girl in
form and qualities, and she is qualified for the most confidential service”. Although she is
qualified for the madhura (amorous) rasa, she is still a maidservant; her service is included
in the madhura rasa. The compilations Stavamala (Rapa Gosvami) and Stavavali
(Raghunatha dasa Gosvami) are full of examples of this foremost devotional service. With
gusto a Gaudiya Vaisnava-devotee should meditate on these services that are concomitant
with the sweet pastimes of the Divine Couple. sadhane bhavibe yaha, siddha-dehe pabe
taha, pakkapakka matra se vicara (Narottama). Whatever one thinks of during one's
practise, one will attain in one's spiritual body. It's simply a matter of being ripe or unripe."
One must think to himself: "I am Sri Radha's fallen maidservant" while remembering these
transcendental forms, qualities and pastimes with great relish. By tastefully meditating the
object of one's meditation quickly becomes attracted and will remain in the heart. As a
result of constant meditation the object of meditation is never forgotten. In this way
bhajana culminates in the genuine experience and relish of Sri-Sri Radha-Madhava's forms,
attributes and pastimes. By performing bhajana in this way the expertise in service of the
eternally perfect Vraja-devotees can be fully understood. Sri Riipa Gosvami is Vraja's Rupa
Maiijari herself. Although he is an eternally liberated associate of the Lord he comes down
to earth to pray for devotional service just like an ordinary sadhaka (practitioner).

And when the Divine Couple asks him: "Why are you so eager to serve Us?", Sri
Rapa will reply: "You are the children of Vraja-varenya Sri Nanda Maharaja and Sri
Vrsabhanu Maharaja. You are a prince and a princess, and we are also Vrajavasis. Therefore
Your service is our natural occupational duty!" Gaudiya Vaisnavas serve in the wake of Srila
Ripa and Srila Raghunatha dasa Gosvami, therefore they should always pray like this:

radha Krsna sevo mui jivane marane;

See also my Parimala Kana-commentary on Vilapa Kusumaijali, verse 16.
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tara sthane tara lila dekho ratri dine
ye sthane ye lila kore yugala kisora;
sakhira sangini hoiya tae hao bhora
$ri ripa maiijari pada sevo niravadhi;
tara padapadma mora mantra mahausadhi
$11 rati manjart devi koro more doya;
anuksana deho tuya pada-padma chaya
$ri rasa mafijari devt koro avadhana;
anuksana deho tuya pada-padma dhyana
vrndavane nitya nitya yugala vilasa;
prarthand koroye sada narotama dasa

"I serve Radha and Krsna in life or in death and I look at Their playgrounds and
Their pastimes day and night. Wherever the adolescent Couple performs Their pastimes I
will be, as a companion of the sakhis, fully absorbed. I always serve the lotusfeet of S Ripa
Maijari; her lotusfeet are my medicinal herbs and chants. O Sri Rati Maijari devi, be
merciful to me! Please always grant me the shade of your lotusfeet! O Sri Rasa Maijari,
please listen to me! Please always allow me to meditate on your lotusfeet! Narottama dasa
always prays that he may witness the eternal pastimes of the Divine Couple in Vrndavana."

The aspirant should also always be eager and anxious to attain the direct darsana
and the devotional service of the Divine Pair during his meditations. The more he
progresses towards perfection, the more eager and enthusiastic he will become. The
mellows of Vraja are transcendental and they cannot be perceived by someone who is in
material consciousness. The more the aspirant gets purified by offenselessly hearing and
chanting with great attachment (to the Lord), the more he will experience the Vraja-rasa in
his crystal-clear heart. Sri Ripa is an eternal associate of the Lord, and therefore his
transcendental eagerness for attaining the Lord's direct service is heartbreaking.

he natha! he hari! rasikendra ciidamani!
vrajendra kumara Krsna vraja nilamani!
ha radhike! gandharvika! amara isvart
vrajavast varenya $ri bhanu sukumart
pranama koriya kori ei to prarthand;
dasya pada dana koro koriya karuna

"O Lord Hari! Crownjewel of relishers! O Prince of Vraja, Krsnal O Sapphire of
Vrajal O Radhike! Gandharvike! O My mistress! O tender daughter of the best of Vrajavasis,
Maharaja Vrsabhanu! I offer my obeisances unto You and I pray to You: Please give me
Your devotional service!"

VERSE 19:

PRANIPATYA BHAVANTAM ARTHAYE
PASUPALENDRA KUMARA KAKUBHIH
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VRAJA YAUVATA MAULI MALIKA
KARUNA PATRAM IMAM JANAM KURU

pranipatya - offering obeisances; bhavantam - to you; arthaye - praying; pasupalendra - the
king of cowherders; kumara - son; kakubhih - with flattering words; vraja - Vraja; yauvata -
youngsters; mauli - crown; malika - garland; karuna - compassion; patram - object; imam - this;
janam -person; kuru - do.

O Prince of the cowherders (Krsna)! I offer my obeisances unto You
and I pitifully pray to You: Please make me the object of mercy of the
crowngarland of young girls of Vraja (Sri Radhika)!

SRI RADHA KRPA-PATRA (The Object Of Sri Radha's Grace):

Makaranda Kana Vyakhya: The strong desire for attaining his coveted devotional
service increases more and more in viraht Sri Ripa Gosvami's heart, and this desire grows
as high as the Sumeru-mountain. On the one hand his heart is squeezed strongly by strong
desires to attain the service of the Lord, and on the other hand he laments because he
understands how unqualified he is for attaining that service. This is a very desirable stage in
the kingdom of Divine Love. The aspirant is also separated and deprived of the vision of the
Lord, so he should also feel some want and some void because of this. bhajana means se-
arching, and that search will make external consciousness disappear from the aspirant.
Slowly the thirst for loving devotion will increase and finally the aspirant will become
anxious of thirst. When that thirst takes over the heart the material world will stay out of the
mind and all activities will be connected with that thirst.

In this verse Srila Riipa Gosvami prays to Sri Syﬁmasundara's lotusfeet: "Please make
me the object of Sri Radha's mercy - I don't want anything else! I will relish the mellows of
Your service through the lotusfeet of Sri Radha - not independently!" This is the radha
snehadhika love of the manjaris: amara isvart hon vrndavanesvari; tara pranandatha boli
bhaji giridhart "My Queen is the Queen of Vrndavana (Sr1 Radha) and I worship Giridhari
because He is the Lord of Her life!" We will not worship Giridhari without Srimati
Radharani. I want to relish Your sweetness by experiencing Radharani and I want to relish
Your sweetness through Sri Radharani. But this will not be done in a sama sneha bhava, a
mood of equal affection. I will keep radha snehadhika priti in my heart." In Bhakti
Rasamrta Sindhu S Rapa has written (2.5.18):

saficari syat samond va Krsna-ratyah suhrd ratih
adhika pusyamanda ced bhavollasa itiryate

"When the sakhis love Radha (suhrd ratih) as much as or less than Krsna, then this
is counted as a saiicari bhava in their sthayi bhava called Krsna rati. But if they always love
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Radhika more, then it is called bhavollasa rati." This bhavollasa rati is the sthayi bhava of
the manjaris, who are endowed with radha snehadhika. This is the great gift of Sri Caitanya
Mahaprabhu and this is the very heart of Gaudiya Vaisnavism. Srila Raghunatha dasa
Gosvami taught his mind:

mad 1$a nathatve vraja vipina candram vrajavanes-

varim tan nathatve tad atula sakhitve tu lalitam
visakham siksali vitarana gurutve priya saro
girindrau tat preksa lalita ratidatve smara manah

"0 mind! Remember S1i Krsna, the moon of the Vraja-forests as the Lord of the
Queen of Vrdavana Radha, remember Sr1 Radha as Sri Krsna's most beloved girl, Lalita
as Their matchless girlfriend, Visakha as the teacher of all the other girlfriends, and Sri
Radhakunda and Giriraja Govardhana as two places the mere sight of which bestows
charming love of Sr1 Radha and Krsna!"

sama sneha visama sneha, na koriho dui leha,
kohi matra adhika sneha gana
nirantara thake sange, Krsna katha lila range,
narma sakhi ei sab jana

"Don't count equal affection (for both Radha and Krsna) and unequal affection
(More for Krsna than for Radha). Just speak of adhika sneha (More love for Radha than for
Krsna). Always stay with the priya narma sakhis and always talk with them about Krsna's
pastimes."
§r1 rigpa mafijari ara, $r1 rati maiijari sara,
lavanga manjart manjulali.
$r1 rasa mafijari sange, kasturika adi range,
prema sevd kore kutihole

"Blissfully render loving devotional service with Sri Ripa Maiijari, Sri Rati Maiijarf,
Lavanga Maijari, Maiijulali Manjari, Sri Rasa Manjari, Kasturika and others."

e sabhara anuga hoiya, prema seva nibo caiyd,
ingite bujhibo sab kaja.
ripe gune dagamagi, sada hobo anuragi,
vasati koribo sakhira majha

(Prema Bhakti Candrika)

"I will follow in their footsteps and render loving devotional service. Simply on their
hints I will understand what is my duty. I will always be passionately absorbed in Radha and
Krsna's forms and qualities while I reside amongst the sakhis."

"O éyﬁma! I will worship Your Priya, and Your worship will follow automatically,
because You are dearer to Each other than millions of lives!"

pranebhyo'py adhika priya mura-ripor ya hanta yasya api
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sviya prana pararddhato'pi dayitas tat pada-renoh kanah
dhanyam tam jagati-traye parilasaj janghdala kirtim hareh
prestha-varga siro'gra bhasana-manim radham kadaham bhaje

(Srila Raghunatha dasa Gosvami's Utkantha dasakam)

"When will I serve Sr1 Radha, who is dearer to Krsna than His own life, who
considers a speck of Krsna's footdust millions of times more dear than Her own life, who is
supremely fortunate, whose fames shine in the three worlds, and who is the crownjewel of
all of Hari's beloveds?" The treasure that is attained by single-mindedly worshiping Sri
Radha is very precious, as S$1i Prabodhananda Sarasvati explains in 'Radha Rasa Sudhanidhi
(74)"

diire snigdha parampara vijayatam dire suhri mandali
bhrtyah santu vidirato vraja-pater anyah prasangah kutah
yatra $rt vrsabhanuja krta ratih kuiijodare kamina
dvarastha priya kinkart param aham srosyami kanci-dhvanim

"Let Krsna's parents and all elders of Vraja stay at a distance, all glories to them! Let
the circle of Krsna's friends keep some distance! Let the servants of the Lord of Vraja,
Krsna, stay especially far away, what to speak of others! Let them all stay away from the
kusja-gate where I stand as a loving maidservant, hearing the sash of bells of Vrsabhanu's
beautiful daughter jingling as She makes love with Her lusty lover!" When I hear these
waistbells jingling I know that Your pastimes are finished and my time for serving has come.
I will blissfully enter the kufija and:

mukhera muchabo ghama khaoyabo guya;
ghamete batasa dibo candanadi caya
vrndavanera phulete ganthiya dibo hara;
vinaiya bandhibo ciida kuntalera bhara
kapale tilaka dibo candanera cand
narottama dasa kohe piritera phand
(Prarthana)

"I will wipe Their faces and feed Them betelleaves. I will fan the perspiration from
Their bodies and anoint Them with sandalwoodpulp and other ointments. I will string
garlands for Them with Vrndavana's flowers and place them in His crown and in Her braid.
I will draw tilaka on Their foreheads and I will serve Them sandalpulp and camphor.
Narottama dasa says: "That is the noose of love!"

"O éyéma! Your Priyaji is vraja nava yauvata mauli malika, the crowning garland, or
the greatest, of all the young Vraja-sundaris! When You leave all these gopa-sundaris and
become eager to meet with Radhika alone, then You will need my service!"

yasyah kanti tanallasat parimalenakrsta uccaih sphurad
gopwrnda mukharavinda madhu tat pritya dhayann apy adah
mufican vartmani vambhramiti madato govinda bhriygah satam
vrndaranya varenya kalpa-latikam radham kadaham bhaje
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(Srila Raghunatha dasa Gosvami's Utkantha dasakam)

"Although the Govinda-bee very much loves the honey (of love) that oozes from the
beautiful lotusfaces of the gopis, He suddenly leaves them and wanders here and there over
the pathways searching for the best of wishyielding vine of Vrndavana, being attracted to
the superexcellent fragrance of Her blissful body. When will I worship that Radha?"

pasupalendra kumara vrajera $ri hari;
pranata hoiya pade nivedana kori
varaja ramant mauli malika radhika;
tava priyatama tava keli aradhika
kuiijesvart radhikara karuna visesa;
kemote paibo ami koro upadesa
bhagavata cadamani sri riipa gosvami;
prakasila bhajana rahasya cintamani

'"T bow down to the feet of Sri Hari, the son of Vraja's cowherdking. Radhika, the
crown of all of Vraja's young girls, is Your beloved, who worships You in Your plays. Please
instruct me into how to attain the special mercy of Kufijesvari Radhika?" Sri Rapa Gosvami,
the crownjewel of all devotees, thus reveals the Cintamani jewel of confidential worship.

VERSE 20:

BHAVATIM ABHIVADYA CATUBHIR
VARAM UR]ESVARI VARYAM ARTHAYE
BHAVADIYATAYA KRPAM YATHA
MAYI KURYAD ADHIKAM BAKANTAKAH

bhavatim - You; abhivadya - praising; catubhih - anxiously; varam - a  benediction;
arjesvari -the goddess of Kartika; varyam - excellent; arthaye - 1 pray; bhavadiyataya - being
Yours; krpam - mercy; yatha - so that; mayi - to me; kuryad - does; adhikam - more; bakantakal -
the killer of Baka (Krsna).

O Urjesvari (Radhika, the goddess of the Kartika-month)! I pitifully
pray to You for this benediction: May Bakantaka (Krsna, the killer of
Bakasura), be more kind to me, knowing me to be Yours!

RADHA NISTHAH (Loyalty to Radha)
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Makaranda Kana Vyakhya: The loyalty of Radha's maidservants is evident from
these prayers of Srila Riipa Gosvami. To Sri Krsna he prays: "Please make me the object of
S17 Radha's grace", and to Sri Radha he prays: "May Krsna give me more mercy, knowing
me to be Your maidservant!" Sriman Mahaprabhu's gift is revealed through the dcaryas.
This Radha-dasya is an unprecedented gift of mercy. The conditioned souls are floating in
the ocean of material existence, but by some stroke of good luck some of them receive the
mercy of guru and Krsna in the form of the seed of the vine of devotion. samsare bhramite
kon bhagyavan jiva; guru-Krsna prasade pay bhakti lata bija (C.C.) By taking shelter of the
lotusfeet of Sri Guru a fortunate person can attain purification of the self. Gurudeva is
bringing the remembrance of a long forgotten thing back into the heart. When fortunate
sadhakas take shelter of Sri Guru's lotusfeet in the Gaudiya Vaisnava Sampradaya they
become acquainted with the service of Sri Radha. After establishing the self-identification
as Radha's dast they continue their bhajana according to the love of radha snehadhika
(greater love for Radha than for Krsna) How enchanting it is to think of oneself: "I am
Radha's fallen maidservant!" My bhajana is disturbed by bodily consciousness; my life is
contaminated by all kinds of external behaviour! Sri Jiva Gosvami says: "What to speak of
internally, even externally, while following the process of hearing, chanting and deity-
worship, one should think of oneself as Radha's maidservant." This is the bhata-suddhi
(spiritual self-identification) of the Gaudiya Vaisnavas. atha tesam suddha bhaktanam
bhata-suddhyadikam yathamatir vyakhyayate. tatra bhata-suddhir nijabhilasita bhagavat
sevaupayika tat parsada-deha bhavana paryantaiva tat sevaika purusarthibhih karya
nijanukalyat (Bhakti Sandarbhah - 286) "Here the bhita suddhih of the pure devotees is
explained. This means thinking of one's own desired spiritual body, in which one associates
with the Lord and which is suitable for serving Him. The real bhita suddhi for a pure
devotee is to think himself in his own siddha svaripa (spiritual body). This way of thinking
is favorable for those who know that the highest goal of life is to serve God."

When Sri Rupa Gosvami prays he calls Radharani 'Urjesvart'. The month of Kartika
(October-November) is also called 'Urja’, therefore S Ripa means to call Sri Radha "O
presiding goddess of the month of Kartika!" This address indicates Sr Radha's superiority.
In the Uttara-khanda of the Bhavisya Purana it is said:

sanketavasare cyute pranayatah samrabdhaya radhaya
prarabhya bhrukutim hiranya rasana damna nibaddhodaram
kartikyam janant krtotsava vare prastavana parvakam
catuni prathayantam atma pulakam dhyayema damodaram

"Once, in the auspicious month of Kartika, Krsna could not meet His beloved
Radharant in the kufija on time, so Srimati frowned Her eyebrows out of loving anger
and bound Krsna around the belly with a golden rope. Si7 Krsna then explained to Her that
He was too late for His appointment because He had been held up in Ma Yasomati's
festival, so Srimati released Him again. Since then Sri Krsna has been named '"Damodara’
or 'Nivi Damodara (the girdle-Damodara)'. We meditate on this Damodara, who is
studded with goosepimples of loving ecstasy!"

The month of Kartika is also called the month of Damodara. It is not just the month
in which mother Yasoda bound up Krsna, but also the month in which Sri Radha bound
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Him up. At first the ropes with which mother Yasoda tried to bind up Krsna were two
fingers too short because of her lack of eagerness, and it took Mother Yasoda a lot of trouble
to get Krsna bound up, but $17 Radha's loving eagerness was so great that She easily bound
Krsna up, and released Him again also. By calling S17 Radha the goddess of the month of
Kartika, Srila Riipa Gosvami has indicated Her absolute supremacy over all the other devo-
tees.

Sri Riipa says: "O goddess of Kartika! I praise You and I pray to You with sweet,
anxious words: "May Krsna give me more mercy, knowing me to be Your maidservant!" "He
will serve You with His own hands, and I will assist Him. Then He will shower me with His
mercy, knowing me to be Yours!"

vasantt kusumotkarena parita saurabhya vistarina
svendlankrti saiicayena bahudhavirbhavitena sphutam
sotkampam pulakodgamair murabhidha drag bhasitangim kramair
modendasru bharaih plutam pulakitam radham kadaham bhaje

(Srila Raghunatha dasa Gosvami's Utkantha dasakam)

"When will T serve Sri Radha, who sheds many tears of joy and whose hairs stand on
end when Krsna gradually decorates Her in so many ways with many self-made ornaments
made of spring-flowers that extend their excellent fragrance everywhere, trembling and
horripilating of ecstasy? My assistance will be required when You are served in this way,
and Krsna will give me more mercy, knowing me to be Your maidservant! O Svamini! I
don't have anyone but You in this world! My most merciful Sr1 Gurudeva has submitted me
to Your lotusfeet. I will not mix with this world and its people! I will only think of You, and I
will give my heart and my life to Your service!" This is how those whose hearts are attached
to the mood of service to Sr Radha are thinking.

"O Svamini! Please let me attain Your Priyatama's mercy as Your maidservant! Krsna
is erotic sentiment personified, and His body blazes with an abundance of transcendental
lust, so He has a strong desire to play with You! There are other consorts also, but His mind
is really fixed on You! Therefore He ultimately desires me to serve Him as Your
maidservant." She prays with all her heart:

he arjesvari! radhe! amara isvari!
catu-vakye tava pade nivedana kori
$ri Krsna tomari bheve (more) koribe karuna
ei to vidhana koro Krsna-priyatama

"O Urjesvari Radhe! O my goddess! I pray to Your feet with plaintive words: May
Krsna bestow His mercy upon me, considering me to be Yours! Please let this be, O
beloved of Krsna!"

VERSE 21:
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DISI VIDISI VIHARAM ACARANTAH
SAHA PASUPALA VARENYA NANDANABHYAM
PRANAYI JANA-GANAS TAYOH KURUDHVAM

MAYI KARUNAM BATA KAKUM AKALAYYA

disi vidisi - in all directions; viharam - playing; acaranta - behaving; saha - with;
pasupdala - cowherders; varenya - the best; nandanabhyam - both children; pranayi - loving; jana -
people; ganah - group; tayoh - of both; kurudhvam - please do; mayi - unto me; karunam -mercy;
bata - alas!; kakum - pitiful words; akalayya - please hear.

O Loving companions of the children of the best cowherders (Radha-
Krsna)! You always play and wander all over Vrndavana with Them! Please
hear about my sorrow and be merciful to me!

PRANAYI JANA KRPA PRARTHANA (Praying For The Mercy Of The Beloveds):

Makaranda Kana Vyakhya: Sr1 Ripa Gosvami is painfully eager and thus he
laments out of strong desire for the service of S$r1-S11 Radha-Madhava. The aspirants will
also get some of this eagerness while hearing and chanting the great words of the Gosvamis.
He submits his heart's anxious prayers to the feet of his beloved deity. I have no peace if I
just practise smarana or see You in visions or dreams - I want You directly! When a sadhaka
hears and chants these eager prayers of the Gosvamis some of their eagerness will also be
infused into his heart. Srila Riipa Gosvami is the guru of the sampradaya, and the Gaudiya
Vaisnavas do bhajana following in his footsteps. Srila Raghunatha dasa Gosvami has written:

abhira pallipati putra kanta dasyabhilasati balasvavarah
$r1 ripa cintamala sapti samstho  mat svanta durdanta hayecchur astam

(Stavavali)

"The desire to serve the lover of the son of the king of the cowherd-village is like
a strong rider. May he mount the spotless horse of remembrance of Sri Ripa Gosvami.
This should be the desire of the wild horse of my heart." In other words: Let my desire for
Sr1 Radha's devotional service be in faithful adherence to the longings of Srila Ripa
Gosvami. As much as the heart of a sahrdaya (sensitive rasika) sadhaka thus associates with
the mind of a great soul and attains the same feelings, to that amount eagerness will be
infused into it, and to that amount he will relish the sweetness of the beloved deity.

In this verse Sii Ripa prays for the mercy of the loving associates of the Divine
Couple for the fulfillment of his desires. Although the pastimes of the Divine Couple are
all-pervading and self-manifest they can never be nourished without the aid of these
associates.
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vibhur ati sukha-rapah sva-prakaso'pi bhavah
ksanam api nahi radha-Krsnayor ya rte svah
pravahati rasa-pustim cid vibhitir ivesah
srayati na padam asam kah sakhinam rasajiah

(Govinda Lilamrta 10,17)

"Tust as the allpervading Lord cannot be satisfied without His blissful ci¢-potency, so
Radha and Krsna's great, self-manifest and blissful love cannot be nourished without Their
girlfriends. Which man of taste will not take shelter of these ladyfriends?"

sakhi vind ei lila pusti nahi hoy;
sakhi lila vistariya sakhi asvadoy

(Caitanya Caritamrta)

"Without the sakhis these pastimes can not be nourished. The sakhis expand these
pastimes and the sakhis make them relishable."

Also cowherdboyfriends like Subala, Ujjvala and Madhumangala are well aware of
these intimate pastimes and have therefore taken shelter of the mood of the sakhis. This is
the teaching of Srila Ripa Gosvami in Ujjvala Nilamani: atyantika rahasyajiiah sakhi bhava
samasritah. Srila Jiva Gosvami writes in his 'Locana Rocani'-commentary on this verse:
sakhi-bhavah sri Krsnas tat preyasyoh paraspara melaneccha tam samdsrita iti tena tasya
purusa bhavas cavrta iti bhavah "Sakhi-bhava means taking full shelter of the mood of Sri
Krsna and His sweethearts as They desire to meet Each other. This mood covers over their
masculine mood." Sri Riipa Gosvami gives the following example:

pratyavartayati prasadya lalanam krida kali prasthitam
sayyam kunja-grhe karotyaghabhidah kandarpa lilocitam
svinnam vijayati priya hrdi parisrastangam uccair amum

kva sriman adhikaratam na subalah seva vidhau vindati

Sri Riipa Maiijari told her friend Bhaktimati: "Sakhi! What service Subala is not
qualified for? Sometimes, when Krsna gets into a quarrel with His beloveds they walk out
on Him and Subala brings them back after pacifying them with different humble words. He
makes a bed of flowers fit for erotic fighting in the kuiija, and when Krsna lies down on the
chest of one of His sweethearts, tired of lovemaking, Subala serves them by fanning them!"

Si1 Rapa Gosvami prays: "O beloved associates of S$ri-Sr1 Radha-Madhava!l" How
intimate is this address! In his Ujjvala Nilamani Si1 Rapa says that one elevated stage of love
of God is named visrambha and that through that pranaya is attained. Visrambha is a
technical term. visrambhah parijanena saha sasyabheda mananam (Sri Jiva Gosvami).
"When the lover considers himself to be nondifferent from the beloved out of great love it is
called visrambha." Srila Visvanatha Cakravarti says: visrambho visvasah sambhrama
rahityam "Visrambha means that faith in which you keep no thoughts hidden from each
other and there is no awe and reverence." Therefore the pranayi girl- and boyfriends are
the Yugala's greatest objects of faith and trust in the madhura rasa. The Yugala Kisora
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considers them to be nondifferent from Them and They always openly reveal Their most
intimate thoughts to them. The sakhas and sakhis reciprocate by serving Them accordingly.
When the sakhis watch Sri Radha's love for Madhava awakening, they say:

rai keno va emona hoila; ki rapa dekhiya aila
marama koho na moy; veyadhi ghucao toy
na pari bujhite rita; sab dekhi viparita
sondra varana tanu; kajara bhoi gelo janu
nayane bohoye dhara; kohite vacana hara
jiana dasa mone japa; kohile ghucibe tapa

"Rai! How have You ended up in this condition? Tell me frankly; I will soothe Your
heartache! I don't understand, I see everything opposite! I see Your golden body turning as
black as eyeliner! Streams of tears flow from Your eyes and Your speech is taken away from
You!" Jiiana dasa mutters to himself:"If You speak Your pain will be soothed!" Srimati also

openly tells Her pranayi girlfriends what's on Her heart:

alo mui keno gelum yamunara jale;
chaliya nagara cita hari nilo chale
ripera pathare ankhi dubiya rahilo;
yauvanera vane mana haraiya gelo
ghare yaite patha more hoilo aphurana;
antare vidare hiya kiba kore prana
candanera canda majhe mrgamada dhanda;
tara majhe parana putali roilo bandha
kati pita-vasana rasana tahe jada;
vidhi niramilo ghate kalankera koda
jati kula sila sab heno bujhi gelo;
bhuvana bhariya mora ghosana rahilo
kulavati hoiya du-kile dilum dukha;
jnana dasa kohe - drdha kori thako buka

"Why did I go to the water of the Yamuna, where this tricky lover stole My heart?
My eyes drowned in the ocean of His beautiful form and I lost My mind in the forest of His
youthfulness. My homeward path seems to have become endless and My heart is broken.
How can I remain alive then? The puppet of My heart only remains (alive) amidst (soothing
substances like) sandalwoodpulp, camphor and musk. The yellow dhoti on His waist is
bound by a sash. It is as if the Creator has made Him as a lash of infamy. I understand that
My caste, My family and everything is being proclaimed throughout the world. I see that I
have given misery to both My families (My parents' family and My in-laws' family."
In the same way Subala describes Sri Madhava's beginnings of love after having
witnessed them:
anuksana heriye tohe ana cita;
diira geo murali alapana gita
marama nd koho kahe prana sangati;
tuyd mukha heri joalata majhu chati
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"T see that Your thoughts are constantly wavering! Your flutesongs have gone far
away. O Heart's friend! You don't reveal Your heart to anyone! When I see Your (sad) face
my heart is burning!"

marakata jiniya kalevara kanti;

so aba jhamara kuvalaya bhanti
heraite niramala locana jora;

ko jane kaiche koroto hiya mora

Sunaite aichana sahacara vani;
chodi nisvasa ulatayala pani

diira avagaha marama abhilasa;

samujhiya koho ghanasyamara dasa

"Your body, which normally shines like an emerald, is now shining like a Kuvalaya-
flower (darker than before). Who knows how my heart feels when I see Your spotless eyes
crying all these tears?" Ghanasyama dasa says: "Hearing these words from His friend, Krsna
breathed out deeply and turned His hand around. He understood that His friend had gone
down (entered) deep into the desires of His heart." When Krsna heard Subala's words He
openly revealed His heart to him:

kaliya damana dina maha; kalindi kala kadambaka chaho
koto sata vraja nava bala; pekhalum janu thira vijurika mala
tohe kahon subala sangati; taba dhari hama na jano dina rati
tahi dhant mani dui cari; tahi mana mohini eka nari
so rahu majhu mone paithi; manasija dhivme ghume nahi dithi
anukhana tahika samadhi; ko jane kaichana viraha veyadhi
dine dine kstna bhelo deha; govinda dasa koho aiche nava leha

"How many hundreds of Vraja-gopis didn't I see under the shade of the Kadamba-
tree on the bank of the Yamuna on the day I subdued the Kaliya-snake, looking like a
garland of lightning? I tell you, O friend Subala! Then (I was so startled that) I didn't know
whether it was day or night! Amongst them there were about two or four jewellike girls, and
among them there was again one particularly mind-enchanting girl. She entered My mind
and the resultant smoke of Cupid did not allow me to sleep anymore. I am now constantly
meditating on Her; who knows how the pain of separation feels? My body becomes skinnier
and weaker every day." Govinda dasa says: "Such are the ways of new, young love!"

After that follows the anxious meeting of the pranayt girl- and boyfriends, that help
with the supreme nourishment of pastimes like mana (pique), kalahantarita (repentance
after a quarrel), prema vaicittya (separation even during union), viraha (separation) and
milana (meeting). These extra-marital affairs are eternal and transcendental, and not
temporary. Srila Riipa Gosvami said: "O Loving associates of S$r1-S11 Radha-Madhava! You
are always rambling all over Vrndavana with Them! This wretched maidservant is very
unhappy, because she does not have the service you are already engaged in! You are most
merciful! Please give one drop of your mercy to me, seeing how much I am suffering!"

he pranayi jana gana yugala parsada
tomadera prana-dhana sri radha madhava
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yugalera sange nitya ei vrndavane;
sukhe vicarana koro koriya sevane
amara marama duhka kori vivecana
suprasanna hoiya sabe koroho karuna

"O beloved associates of the Divine Pair! You always blissfully wander all over
Vrndavana with your heart's beloved Sri Radha-Madhava to serve Them. Please consider
my heartache, be pleased with me and give me all your mercy!"

VERSE 22:

GIRI-KUNJA KUTIRA NAGARAU LALITE DEVI SADA TAVASRAVAU
ITI TE KILA NASTI DUSKARAM KRPAYANGIKURU MAM ATAH SVAYAM

giri - of the mountain; kufija - grove; kutira - cottage; nagarau - both lovers; lalite - O
Lalita; devi - O goddess!; sada - always; tava - your; asravau - surrendered; iti - thus; te - your; kila
- surely; na - not; asti - there is; duskaram - difficult to do; krpaya - please; angikuru - accept;
mam - me; atah - then; svayam - yourself.

O Lalita-devi! The lovers of the nikunija-cottage on the hill are under
your loving control, so there is nothing which is hard to attain for you!
Please personally accept me out of your mercy (and engage me in the
Yugala-service)!

ANGIKARA (Acceptance):

Makaranda Kana Vyakhya: In his natural humility Srila Riipa Gosvami anxiously
prays to the lotusfeet of the associates of the Divine Couple. The devotees who worship in
the Vraja-mood should follow in his footsteps. A person who has strong aspirations to serve
Radha and Madhava cannot remain calm while staying in Sri Vrndavana. The natural beauty
of $ri Vidavana will remind him so much of his beloved deity! When premamaya Sriman
Mahaprabhu simply heard the name of Sr1 Vindavana, even while being in another country,
He became agitated by ecstatic feelings: anya dese prema uchale 'vrndavana' name (C.C.).
And when He actually came there:

mayirera kantha dekhi Krsna smiti hoila;
premavese mahaprabhu bhimite podila
prabhuke marcchita dekhi sei to brahmana;
bhattacarya sange kore prabhu santarpana
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aste vyaste mahaprabhura loiya bahirvasa;
jala-seka kore ange vastrera batasa
prabhu karne 'Krsna nama' kohe ucca kori;
cetana paiya prabhu yan gadagadi
kantake durgama vane anga ksata hoilo;
bhattacarya kole kori prabhu sustha koilo (C.C.)

"When the Lord saw the bluish necks of the peacocks He remembered Krsna and
He fainted and fell to the ground in ecstatic love. Seeing the Lord in a swoon, Balabhadra
Bhattacarya and the brahmana took care of Him. They quickly took off the Lord's outer
cloth, sprinkled Him with water and fanned Him with the cloth. They loudly chanted
Krsna's name in the Lord's ear, and the Lord regained consciousness and rolled around on
the ground. His body was scratched by the thorns in the deep forest, so Balabhadra
Bhattacarya embraced the Lord and consoled Him."

nilacale chila yabe premavesa mana;
vrndavana ydite pathe hoilo sata guna
sahasra guna prema badhe mathura darsane;

laksa guna prema badhe bhrame yabe vane (C.C.)

"When the Lord was at Puri He was already overwhelmed by ecstatic love; when He
went on His way to Vrndavana that ecstasy increased a hundred times, when He saw the
city of Mathura His ecstatic love increased a thousand times and when He rambled in the
forests of Vraja His love increased a hundred thousand times."

This eagerness comes as a result of intense bhajana: "Here is Vindavana! Here You
perform Your pastimes eternally! Show Yourselves to me once! My heart can not stay in my
body any longer if I can not see You!" In this anxious mood the virahi bhajana nistha
sadhaka should stay in Vraja. Sripada Prabodhananda Sarasvati writes: Saranam upayasyami
vikalah "When can T take shelter of Vrndavana in an anxious mood?" For here all the birds,
deer, ponds, trees and vines greatly remind one of the Yugala Kisora:

radha-Krsnau parama kutukad yal lata padapanam

citva puspdadikam uru vidham slaghamanau jusate
snanadyam yat sarasi kurutah khelato yat khagadyaih

vrndaranyam parama paramam tan na seveta ko va

(Vrndavana Mahimamrtam 2.10)

"In topmost ecstasy Radha and Krsna pick the many kinds of fruits and flowers from
the trees and vines and praise them in many ways while engaging them in Their devotional
service. They always bathe and play in the lakes and play with the birds and other creatures
there. Who will not serve Vrndavana forest, the supreme and most beautiful abode?"

Syila Riipa Gosvami, who is an eternal associate of the Lord, continues to relish the
flavours of sadhana. He prays to Lalita-sakhi: "O Lalita-devil Radha and Madhava always
submit Themselves to Your words; They never want to ignore your words!" In Ujjvala
Nilamani Srila Riipa Gosvami writes durlangha vakya prakhara prakhyato gauravocita "A
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harsh sakhi's words will never be disregarded; she's always the object of everyone's respect.”
dhrta krsneksanautsukya lalita bhiti manini (Although Radhika is eager to see Krsna, She is
angry with Him out of fear of Lalita). One day Lalita impels Radhika to be angry with
Krsna. Although Krsna humbly tries to pacify His beloved Radha, He realises that He's
wasting His time, so He goes home empty-handed. Then Srimati becomes kalahantarita
(remorseful after picking an unreasonable quarrel). Lalita withdraws herself into another
kuiija and leaves Srimati sitting alone, not being really angry with Krsna. Even if SiT
éyﬁmasundara comes to Her, Srimati remains angry with Him, out of fear of Lalita.
Although She may be very eager to meet with Him again She can't, out of fear of Lalita. In
this way éyﬁmasundara is always dependent on Lalita's favours. The sakhis are also all
dependent on Lalita's words; as soon as they waver even a little Lalita chastises them.

mugdhe tusnim bhava satha-kala mandalakhandalena
tvam mantrena sphutam iha vasikrtya tenanusista
kunje govardhana sikharino jagarenadya radham

drstvapy uccaih sakhi yad asi me catu-vade pravrtta

(Ujjvala Nilamani)

Once Sri Radha is manini, and in order to please Her again Krsna takes shelter of
Citra-sakhi. With many pitiful, flattering words He manages to please Citra-sakhi and send
her to Sri Radha to break Her huff. When Citra approaches Srimati for this purpose,
though, Lalita notices it and says: "O stupid girl! Be quiet! I understand that this king of
cheaters (Krsna) has put His spell on you and has sent you here! How amazing! All glories
to your attitude! Sri Radha has spent the whole night awake in a grove on the summit of
mount Govardhana (vainly waiting for Krsna to show up for Their tryst), and although you
know this you are still using flattering words (to soften Her feelings towards Krsna). So far
so good! Don't speak any humble words to me anymore! Go! Get out of here!"

Sri Ripa Gosvami prays: "O Lalite! Today I am a beggar at the gate of your mercy!
Although I am unqualified in all respects I will be blessed with the devotional service of Sri-
Sr1 Radha-Madhava by your grace! Please make this unworthy soul qualified and give him
that Yugala carana seva!l Give me your independent mercy and engage me in the Yugala
seva!

lalita adesa paiya, carana sevibo yaiya,
priya sakhi sange harsa mone
duhun data siromani, ati dina more jani,
nikate carane dibe dane

(Prarthana)

"Receiving Lalita's order I will blissfully go to serve Their lotusfeet with my dear
girlfriends. Radha-Krsna are the crownjewels of donors. They know that I'm very fallen
and They grant me a place at Their lotusfeet." This prayer comes forth from the siddha
svariipa, that's why it is so sweet, and only a Gaudiya Vaisnava whose siddha svariipa has
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awoken can understand it. How enchanting is such consciousness! This desire is the life-
support of the Gaudiya Vaisnavas. The waves of SrT Riipa's prayers keep on rolling....

he devi lalita sakhi koro nivedana;
tomara vacana sthita yugala ratana
sakhira parama prestha ei tava yasa
tomara asadhya nai, donhe tava vasa
vrndavana madhye nava nikuija kutire;
sevana koribo tava nikuiija nagare
tahara upaya koro krpa kore tumi;
ei to prarthana kore $ri ripa gosvami

"O Lalita sakhi! Please heed my calll The two jewels (Radha-Krsna) are controlled
by your words, and you are famous as Their dearmost sakhi. Therefore there is nothing that
can not be accomplished by you. I will serve your Nikuiija Nagara (Krsna, the amorous hero
of the groves) in a new nikufija kutira in Vrndavana. Please help me in this! This is the
prayer of Si1 Ripa Gosvami."

VERSE 23:

BHAJANAM VARAM IHASI VISAKHE
GAURA NILA VAPUSOH PRANAYANAM
TVAM NIJA PRANAYINOR MAYI TENA
PRAPAYASVA KARUNARDRA KATAKSAM

bhajanam - object; varam - best: iha - here; asi - you are; visadkhe - O Visakhal; gaura -
golden; nila - blue; vapusoh - both bodies; pranayanam - of the lovers; tvam - you; nija - own;
pranayinoh - of both lovers; mayi - to me; tena - by that; prapayasva - make me attain; karuna -
mercy; ardra - melting; kataksam - glance.

O Visakhe! You are the greatest object of golden Radhika's and bluish
Krsna's love! Please bless me and help me to obtain Their merciful glances!

KRPA KATAKSAH (Merciful Glance)

Makaranda Kana Vyakhya: In this verse Srila Ripa Gosvami prays to Visakha's
lotusfeet: "You are the greatest object of Radha and Madhava's love! Please help me to
attain the mercilful glance of your beloved divine Pair!" Visakha is nondifferent from
Srimati Radhika and is the supreme object of Her trust. Srila Raghunatha dasa Gosvami has
written:

bhava nama gunadinam aikyat sri radhikaiva ya
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krsnendoh preyast sa me $ri visakha prasidatu

"May Sri Visakha, Krsna-candra's beloved, who has the same mood, name (Visakha is
another name of the Radha-constellation) and qualities as Sri Radhika, be pleased with
me!" In the Yugala-pastimes Sri Visakha is Sri Radha's narma bhiimi, the abode of Her
confidence. In Visakhanandada-stotram it is seen:

visakha gadha narmokti jita krsnarpita smita
narmadhyaya varacarya bharati jayi vagmita
visakhagre rahah keli kathodghataka madhavam
tadayanti dvirabjena sabhrabhangena lilaya

"Sr1 Radhika smiles when She sees that Krsna is defeated by Visakha's intimate
joking words. Visakha is the best teacher in joking and she defeats even Sarasvati-devi in
eloquence. When Madhava reveals His intimate pastimes before Visakha, she playfully
beats Him with her playlotus while frowning her eyebrows." In his Ujjvala Nilamani-
grantha Sripﬁda Ripa has revealed Sr1 Visakha's very rasika and confidential message-
bringing, through which she has become the object of such great love for Sri Radha-
Madhava.

tvam asi mad asavo bahis carantas tvayi mahati patuta ca vagmita ca
laghur api laghima na me yatha syan mayi sakhi raiijaya madhavam tathadya

(Diiti Bheda - 87)

Syi Radha told Visakha: "Sakhi! You are My life-airs on the outside (i.e. My second
form)! You are both very clever and very eloquent! Therefore today you must make
Madhava attached to Me in such a way that My prestige is not even slightly diminished!
Srila Visvanatha Cakravartipada has made a truly incomparibly relishable commentary on
this verse in his Ananda Candrika-tika:

Sri Radhika said: "Sakhi Visakhe! You are the external manifestation of My life-airs,
and therefore I have great faith in you! You are very clever and eloquent, so please go and
see Madhava on the pretext of picking flowers, but pretend not to see Him. Just speak
about Me casually with your girlfriends, describing the supremacy of My form, qualities and
love in front of Him. Hearing this, Krsna will then ask you: "Sakhi! Whose wonderful
sweetness are you glorifying? Then you will anxiously and carefully bite your tongue and
say: "No, no-one's!" Then Krsna will say: "Sakhi, why are you afraid? There's no harm in
telling Me! Allright, then don't tell Me, but I'm already acquainted with Her anyway!"
Then you will have to say: "Madhava! What's the use to You of being acquainted to Her?"
He will say: "Sakhi, I have a very confidential relationship with Her!" Then you must say:
"Get out of here, Madhava! There's too much difference between the Two of You!
There can't be any intimacy between You!" He will say: "Sakhi! What difference is there
between Our natures?" Then you must say: "You are a debauchee and She's devoted to Her
husband. You are whimsical and She is steady. You are impious and She is devoted to the
demigods. You are dirty and She takes three baths a day, after which She puts on clean
clothes!"
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Krsna will then say: "Visakhe! (As far as chastity is concerned:) I'm also a
brahmacari! In the Gopala Tapani Upanisad I am described as a brahmacari! And how can
you call Me whimsical? I held up Govardhana Hill for seven days with steady hand! You
were all able to see that! And how am I impious? On the order of My parents I took
initiation into Visnu-mantra from Bhaguri Muni! (Brahmanas like) Paurnamasi, Gargl and
Nandimukhi all know this! And I'm also not dirty, I'm suci (purity, or eros) itself! I can
prove it through your own experience!"

Then you must say: "But Madhava! Still You are a man and She's a married girl.
She will never look at You!" He will then say: "Even if She does not look at Me I will be
blessed by looking at this virtuous girl even from afar!" Then you must say: "Madhava, how
will You accomplish that?" He will say: "There is one way. Today I will personally install a
deity of the Sungod in a cave of Govardhana Hill, smear that temple with My own hands
(with clay or unguents) and wait for Her from a distance. Then you must take Her there to
see and worship that deity. When She sits there for doing paja I will be satisfied just by
looking at Her from the back, and if you are kind upon Me then I will be allowed just to
touch Her footsoles once!"

Then you must say: "Madhava!l What reward will You give me?" He will say: "Sakhi!
What more is there to give to you? I will sell My very soul to you!" Then you must say: "Just
wait Madhava! I will fulfill all Your desires!", and come back to Me to bring Me there!"

From this example the assembled devotees can understand what a great object of
love Visakha is to the Divine Couple, that she can take part in such a verbal exchange.
Visakha is also one of the leading sakhis when it comes to mana siksa (teaching a proud
huff) or mana bhanjana (breaking that same huff). In Ujjvala Nilamani Sri Ripa has
written:

giro gambhirarthah katham iva hitas tena srnuyam

nigiadho mam kintu vyathayati murarer avinayah

mayollasat tasmai svayam upahrta hanta sakhi ya
kurangaksi kesopari paricita sa srag adhuna

(Sakhi Prakarana - 18)

It is the day before the auspicious fullmoon-day of Sravana (August), called
Saubhagya Parnima, and Sri Radhika is manini, possibly on the instruction of Visakha-sakh.
Campakalata-sakhi then tells Visakha: "O Visakhe! Tomorrow it is Saubhagya Ptirnima and
the proud huff of Sr1 Radhika will be a source of great joy to Her enemies' party! Please
realise this and pacify Sri Radhika's mana!" Hearing this, Visakha replied: "Sakhi! I agree
with you, but Murari's great indecency gives me great pain! How amazing! I've seen the
garland that I personally strung for Him with great joy on the hair of Candravali's girlfriend
Kurangaksi!" Realizing Visakha's special position in the pastimes of Radha and Madhava,
Srila Ripa Gosvami prays: "O Visakhe! Please make me obtain the merciful glances of your
beloved Radha and Madhava!"

he visakhe! suniyachi tomara vaibhava;
y
gaura nila vapu sei $ri radha madhava
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yugalera tumi srestha pranaya bhajana;
tava krpa kana yace ei abhajana
tomara pranayi sei yugala ratane;
karuna kataksa saha korao darsane

"O Visakhe! I have heard of your glories. You are the greatest object of love for the
Divine Pair Sri Radha-Madhava, who have golden and blue forms. This unworthy wretch
prays for one drop of your mercy. Please show me these two beloved jewels of yours, and
cast your merciful glance on me!"

VERSE 24:

SUBALA BALLABA-VARYA KUMARAYO
DAYITA NARMA SAKHAS TVAM ASI VRAJE
ITI TAYOH PURATO VIDHURAM JANAM
KSANAM AMUM KRPAYADYA NIVEDAYA

subala - Subala; ballaba - cowherders; varya - best; kumarayo - of both children; dayita
- dear; narma - intimate; sakhah - friend; tvam - you; asi - are; vraje - in Vraja; iti - thus; tayoh -
of both; purato - betore; vidhuram - distressed; janam - person; ksanam - for a moment; amum -
this; krpaya - please; adya - today; nivedaya - submit.

O Subala! You are Radha and Krsna's best friend here in Vraja! Please
have a little pity on me and tell Them of my sorrow!

DUHKA VRTTANTA NIVEDANA (Submitting One's Sorrow)

Makaranda Kana Vyakhya: Srila Riipa Gosvami anxiously prays to the beloved
friends of Sri Radha-Madhava and tells them of his painful love-in-separation. The aspirant
devotee can only understand this by awakening his svaripa. How sweet is that feeling: "I
am a maidservant, dedicated to the devotional service of Sri Radha-Madhava!" Bhava
(feeling) makes the streeam of thoughts in the human mind deeper and deeper. There is
always one particular in the human mind that clashes with the objects of the phenomenal
world. But the feelings that awaken in the world of devotion as a result of clashing with the
transcendental objects of this world are completely different from the sensual feelings in
the material world. When the human mind is absorbed in a certain object, that can be
called a 'bhava', and when the devotee's mind is absorbed in the sounds and flavours of
God it is called 'bhagavad bhava'. manjari bhava is the highest kind of bhagavad bhava,

and the manjaris can relish Sri Radha-Madhava's transcendental flavours, forms and
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qualities to the utmost. The aspirant can also experience this by following in the footsteps of
the Gosvamis.

mahatera bhava,  bhavite bhavite, tad bhave hobe sarva vismarana
antar bahye tabe, ekakara hobe, mahad bhave rasa hobe asvadana

"When you think in the way that the great devotees do you will forget everything
else. The external and the internal world will then take one single form and in the mood of
the great saints rasa can be relished."

In this verse Srila Riipa Gosvami offers his heart's prayers unto the lotusfeet of
Radha and Madhava's dearmost boyfriend Subala. In Vraja Subala is the dearmost and most
intimate friend of Krsna.

sarvebhyah pranayibhyo'sau priya-narma sakha varah
sa gokule tu subalas tatha syad arjunadikah

(Ujjvala Nilamani 2.13)

"Of all of Krsna's boyfriends the priyanarma sakhas are the greatest. In Gokula
(Vraja) Subala is the greatest and in Dvaraka Arjuna and others are the greatest." These
priya narma sakhas play an important role in the secret meetings of Radha and Madhava,
and Subala's role in this is most confidential.

In the condition of piirva raga (falling in love) Krsna did not feel good when He was
attracted to Sri Radha's sweetness and beauty. His mind, that was eager to meet Her,
constantly remembered this Priyaji. The love of His friends, the affection of His mother and
father - He had no taste for any of this anymore. Although He had come to the forest to
tend His cows He went far away, alone, on the pretext of admiring the beauty of the forest,
leaving the responsibility over the cows to His friends. The lonely forest was filled with
Kadamba-trees and nightingales were singing in the different trees. The forest was
maddened with the fragrance of the fresh flowers. Syﬁma stood there a little with His flute
in His hand, but He did not enjoy all this beauty at all. Again He walks on, entering a
solitary Madhavi-grove, where He sat down on a jewelled platform at the base of a Tamala-
tree, having only one thought on His mind:

aparipa pekhalum ramal
kanaka lata ava- lambane uyalo,
harint hina hima dhama

"What a wonderful girl I have seen! Her face is like a rising spotless moon resting on
a golden vine." His lotuslike face became greyed as He thought of the beautiful girl He saw
lately and His eyes became indifferent. Meanwhile priya narma sakha Subala came there,
and seeing Govinda's sad face, he felt pain in his heart. He sat down next to his friend and
asked Him with a voice anointed with love and affection: "Friend! Why do I see Your face
so morose today? Why have You left us and the cows to sit here all alone?" éyéma replied:
"Brother, there's nothing wrong!" Subala said: "O Friend! Don't try to hide anything from
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me! I can see deep within Your heart! Tell me openly what happened!" Hearing Subala's
words Govinda slowly moved His hand over His chest. Then one or two teardrops fell over
Subala's hand, making Subala even more upset. "Hey friend! What is this? You are crying?
When I see You like this My heart breaks into a hundred pieces! Tell me what's going on
and I will give my life if necessary to relieve You from Your distress!" Govinda replied:
"Friend, I have nothing to hide from you! Listen, and I will tell you a secret. Every day
when I come to the forest one beautiful girl crosses the path of My eyes. Every time I
pretend not to see Her and I go on My way again. This has been going on for some time. I
just ramble in the forest, tending My cows and playing My flute, trying to forget Her and
think of something else. Since a few days, though, I understand that I'm wasting My time
trying to forget Her. This girl has entered into My heart and I realise now that I can not live
without Her anymore. Surely She must know some art of enchantment, so that She can
enter My heart and madden Me!"

Subala then asked: "Friend, who is this girl? What does She look like? Where have
You seen Her, tell me!" Krsna said: "I don't know who She is and I cannot describe Her to
you! Whom can I compare Her to? She can only be compared to Herself, but still I can tell
you something:

tunga mani mandire, thira bijuri saicare,
megha ruci vasana paridhana

"She shines like a steady lightning-strike on a high jewelled temple, and She wears a
sari that shines like a cloud."

"That's why I could't see whether She was a goddess or a human being when I first
saw Her, because a human girl on this earth can never be so beautiful!"

janamiya dekhi nai heno nari
angima rangima, ohana se cahani
bhang g gh h
gale se motima hari

"In My entire life I have never seen such a girll Her playful gestures, Her piercing
glances, the necklace around Her neck!"

Subala laughed and replied: "Hey friend! You don't have to worry anymore! I know
who You're speaking about! She shines like lightning, She wears a blue sari and a pearl
necklace and You see Her standing on the turret of a palace - from these attributes I can
understand that it is Vinodini Radha, the daughter of Maharaja Vrsabhanu!" When éyﬁma
heard the name of Sri Radha, He became even more agitated, so Subala consoled Him by
assuring Him that he was going to arrange for Him to meet Her somehow or other.

Meanwhile Sri Radha, who had also fallen deeply in love with Syéma, had given up
eating and sleeping out of separation from Him. In this way She was sometimes a virahini
(separated girl), a yogini (a female mystic or a girl united with her man), or a pagalin
(madwoman).

virati ahare, rangavasa pare,
yemon yoginl para
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"She gave up eating and wearing colorful saris, becoming like a yogini." She stared at
a fresh cloud, practised japa of Syﬁma's names and cried streams of tears, flapping and
jumping like a fish out of water, not knowing what is back and what is front. Now She will
burn to death and there's no way back either. The hope of attainment is far away. The
darkness has no name, but the sky ahead is filled with dark clouds. The sakhis are very
worried when they see Radha's condition, and finally with Subala's mediation they manage
to accomplish the sweet meeting of Sri Radha-Madhava.

éripﬁda Ripa prays: "O Subalal How wonderful is your role in the meeting of the
Divine Couple! In this way They are completely subdued by you! Please be kind upon this
wretch and submit to Their lotusfeet how miserable I feel! There is only one misery in this
world, and that is that Radha and Madhava are not here!" The aspirant devotee should also
feel some of this transcendental distress. Only the devotional service of Radha and Madhava
is blissful, and everything else is miserable - this realization is required. But this distress is
just another kind of bliss; a relishable distress - that can only be understood by experienced
devotees, not by others. Sri Riipa's heart is thus absorbed in the flavour of prayer.

he subala! suniyachi ei kotha ami;
yugalera priya narma sakha hao tumi
vrajera ballaba varya kumara govinda;

navina yugala pade amara vedand;
nivedana koro tumi koriya karuna
et vrndavana majhe ami bodo duhkt
yugala darsana dane koro mora sukhi

"O Subalal I have heard that you are the dearmost friend of the Divine Pair, the son
of Vraja's greatest cowherd, S11 Govinda, and the moon of Bhanu's dynasty, the tender S
Radhika. Please submit at The lotusfeet of this youthful Couple how much I am suffering.
In this Vrndavana I am very miserable. Please make me happy by giving me the audience of
the Divine Pair!"

VERSE 25:

SRNUTA KRPAYA HANTA PRANESAYOH PRANAYODDHURAH
KIM API YAD AYAM DINAH PRANI NIVEDAYATI KSANAM
PRAVANITA MANAH KIM YUSMABHIH SAMAM TILAM APY ASAU
YUGAPAD ANAYOH SEVAM PREMNA KADAPI VIDHASYATI

srnuta - listen; krpaya - please; hanta - alas!; pranesayoh - of the Lord and Mistress of my
life; pranaya - love; uddhurah - intense; kim api - whatever; yad - what; ayam - this; dinah - low;
prani - creature; nivedayati - submits; ksanam - moment; pravanita - aspiring; manah - the minds;
kim - whether; yusmabhih - by you; samam - equal; tilam - a sesame seed; api - even; asau - this;
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yugapad - simultaneously; anayoh - by both; sevam - service; premna - with love; kadapi -
whenever.

O Beloved maidservants of Radha and Krsna, the Lord and Mistress
of my life! Please listen for a moment to what this fallen soul has to tell you!
Can I be even a sesame-seed in comparison with you? Will I ever attain the
Loving service of this Divine Couple?

PREMA SEVA LALASA (Yearning for Loving Service):

Makaranda Kana Vyakhya: In this verse Srila Rapa Gosvami prays to Sii
Radhika's maidservants. The blessed service of the Divine Couple can never be attained
without the mercy of these maidservants, that are absorbed in the flavours of this devotional
service day and night. Syila Ripa Gosvami is himself Rapa Maiijari in the eternal Vraja, but
still he is praying like this, just to instruct those who aspire for mainjart bhava. Srila
Narottama dasa Thakura described in his Prarthana Giti how the blessed service of Sri
Yugala KiSora is attained under the direction of S Ripa Mafijart:

$rt riipera krpa yeno ama prati hoy;
se pada asraya yara sei mahasaya
prabhu lokanatha kobe sange loya jabe;
$ri rapera pada-padme more samarpibe

"May I get the mercy of Sri Ripa (Gosvami or Maijari)! Anyone who surrenders to
his/her feet is a great soul! When will my master Lokanatha Gosvami take me along and
submit me to S11 Rapa's lotusfeet?"

ei nava dasi boli $r1 riipa cahibe;
heno subha ksana mora koto dine hobe
sighra ajna koriben - dasi hetha aya!
sevara susajja karya koroho tvaraya
anandita hoiya hiya tara ajna bole;
pavitra monete karya koribo tatkale
sevara samagri ratna thalete koriya;
suvdsita vari svarna jharite pariya
dorihara sammukhe lo'ye dibo sighragati;
narottamera dasa kobe hoibe emati
§ri ripa pascate ami rohibo bhita hoiya;
donihe puna kohiben ama pane caiya
sadaya hrdaye dorhe kohiben hasi;
kothay paile rapa ei nava dasi?
$§11 ripa manjari tabe donha vakya suni;
manjulalt dilo more ei dast ani!
ati namra citta ami ihare janilo;
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seva karya diya tabe hethay rakhilo
heno tattva donhakara saksate kohiya
narottame sevaya dibe niyukta koriya

"When will that blessed moment come when Sri Ripa Maijari will look at me and
call me 'this new maidservant', quickly ordering me: "O dasi! Come here! Quickly get the
paraphernalia of your service!'? My heart will be filled with joy when she orders me like
this, and I will render my service with a pure heart. I will keep my paraphernalia for service
on a jewelled plate, fill up a golden pitcher and quickly come before Radha and Krsna.
When will Narottama Dasa attain that state? I will shyly stand behind Sri Ripa as Radha
and Krsna look at me again, smile and ask Rapa with kind hearts: "O Rapal Where did you
get this new maidservant? Hearing Their inquiry, Sri Ripa Maiijari then tells Them:
'Manjulali Mafjari (the spiritual name of Srila Lokanatha Gosvami) has given me this
maidservant to bring her before You!' I've come to know her as a very humble girl, so I'm
keeping her here to serve You. Then she (Rupa Maiijari) engaged me, Narottama in the
devotional service of the Divine Couple, after personally telling Them these things."

The maiijaris have access to even more blessed services than the sakhis; this unique
fortune of devotional service is clearly described by Srila Raghunatha dasa Gosvami in his
Vraja Vilasa Stava (38):

tambilarpana pada-mardana payo danabhisaradibhir
vrndaranya mahesvarim priyataya yas tosayanti priyah

prana prestha sakht kulad api kilasankocita bhamikah
kelt bhivmisu riipa manjari mukhas ta dasikah samsraye

'T take shelter of Sri Radhika's maidservants, headed by Riipa Maifijari, that always
engage in serving betelleaves, massaging the feet, serving water, and arranging for the
Divine Couple's secret trysts. These maidservants are even more dear to the great Queen of
Vrndaranya (Sr7 Radhika) than the prana prestha sakhis (the girlfriends that are dearer to
Her than life), and She is therefore not at all shy before them!" This shows that the
manjaris' position is more special than that of the sakhis. Furthermore, in Mukta Caritra
(274), Srila Raghunatha Dasa Gosvami says: rangana-mala prabhrtayah parama pranayt
sakhyah api svabhilasita paricarana visesa labhaya paricarika iva vyavaharanti "Although
Rangana-mala (another name of Rapa Maijari) and others are Sri Radhika's most beloved
girlfriends they behave just like maidservants, and therefore they are eligible to render
services that even the parama prestha sakhis like Lalita and Visakha can not enter into."
The service of Radha and Madhava is their very life! The most coveted services come after
Radha and Krsna have finished Their vilasa:

rati-rane srama-yuta, nagari nagara
mukha bhari tambila yogaya
malayaja kunkuma, mrgamada karpiira,
militahi gata lagaya

aparipa priya sakhi prema!
nija prana koti, dei niramanichai,
naha tula lakho bana hema
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"How wonderful is the love of the priya sakhis! They serve Nagari (heroine Radhika)
and Nagara (hero Krsna) with millions of lives when They are tired of lovemaking, by filling
Their mouths with betelleaves and by anointing Their bodies with sandalwoodpaste,
vermilion, musk and camphor. Their love is so pure that it cannot even be compared to gold
molten a hundred thousand times over!"

manorama malya, duhu gole arpai,
vijai sita mrdu bata
sugandhi sttala, koru jala arpana,
yaiche hota duhu santa

"They offer enchanting garlands to Their necks, give Them a cool breeze by fanning
Them, and relieve Them from Their heated affliction by offering Them cool and fragrant
water."
duhuka carana puna, mrdu samvahana,
kori srama korolohi dira
ingite Sayana, korolo duhu sakhi-gana
sabahu manoratha piira

"These sakhis again softly massage Their feet and thus remove Their fatigue. On
Their indication they put the Divine Pair to rest and fulfill any of Their other desires."

kusuma seje duhu, nidrita herai,
sevana parayana sukha.
radha mohana dasa, kiye herabo,
metabo saba mano-duhkha

"These girls, that are totally dedicated to their devotional service, then put the
Divine Pair to sleep on a bed of flowers. All the mental distress of Radha Mohana dasa is
mitigated when he sees this."

The opportunity to peek through the latticed windows of the solitary kusija to
admire the sweet confidential vil@sa of Radha and Madhava, and the opportunity to render
confidential service to Them at that time is the very life-support of these maidservants. On
Radha's request the other sakhis may sometimes act as nayikas (heroines) to please Krsna,
but the marijari never has this.

ananya $ri radha padakamala dasyaika rasadhi
hareh sange rangam svapana samaye na'pi dadhati

balat Krsna kirpasakabhidi kim apy acarati ka-

py udasrur meveti pralapati mamatma ca hasati

(Vrndavana Mahimamrta 16,94)

"The maidservants, that are exclusively devoted to the service of Sri Radha's
lotusfeet, that are like an ocean of nectar, do not enjoy with Sri Hari even in their dreams.
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When Krsna forcibly pulls at their bodices they cry out: 'No, no!', while Radhika watches
and laughs." Srimati laughs because She sees the loyalty of Her maidservants, and this
amuses Her. The maiijarts find so much pleasure in serving Sri Radha and Madhava during
Their amorous pastimes and in watching these pastimes through the latticed windows of the
arbour that they don't desire anything else anymore.

Here Srila Ripa Gosvami prays at the lotusfeet of the manjaris: "O beloved
maidservants of the Rasika Yugala! Please allow me to join you, so that I can assist you in
your loving devotional service! The maiijart bhava sadhaka should also pray like that to the
lotusfeet of Sri Radha-Madhava for attaining Their service in the company of the sakhis.
Srila Narottama dasa Thakura prayed in Prarthana:

pranesvari! ei bara karuna koro more!
dasanete trna dhari, afijali mastake dhari,
ei jana nivedana kore

"O Queen of my life! This time be merciful to me! This person holds a straw
between his teeth and folds his hands on his head while praying to You:"

priya sahacari sange, sevana koribo range,
ange vesa koribeka sadhe
rakho ei seva kaje, nija pada paikaje
priya sahacari-gana majhe

"I will blisstully serve You along with the priya sakhis, dressing Your limbs nicely.
Keep me at Your lotusfeet for this devotional service, amidst Your beloved girlfriends."

sugandhi candana, manimaya abharana,
kausika vasana nana range
ei sab seva yara, dast yeno hao tara,
anuksana thaki tara sange.

"T always stay with the sakhis as if I am their maidservant, serving the Divine Couple
with fragrant sandalwoodpulp, jewelled ornaments and silken garments."

jala suvdsita kori, ratana bhrigare bhari,
karpara vasita guya pana.
e sab sajaiya dala, labanga malatt mala,
bhaksya dravya nana anupama

"T fill up a jewelled pitcher with fragrant water and I prepare betelleaves that are
scented with camphor. I will string a garland of Labanga- and Malati-flowers and I will
prepare different matchless eatables."

sakhira ingita hobe, e sab anibo kobe,
yogdibo lalitara kache.
narottama dasa koy, ei jeno mora hoy,
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dadaiya rahu sakhira pache.

"When will I, on the sakhis' indication, bring all these things here and hand them to
Lalita? Narottama dasa says: "May I then stand behind the sakhis (waiting for orders)?"

This most confidential service of Sri Radha is the unique and unprecedented
merciful gift of Sri Caitanya Mahaprabhu. Even after $1i Gaurasundara, who is the
combined form of rasa rdja (Krsna, the king of relishers) and maha bhava (Radha, the
embodiment of the topmost ecstatic love) fulfilled His three desires, He had the supreme
savour of maijari bhava left to relish. This ecstasy caused His transcendental limbs to slac-
ken and to become disconnected, and this ecstasy caused Him to contract His limbs like a
turtle! Srila Ripa Gosvami is His intimate associate, hence he prays with his heart like this -

ei nivedana dhoro yoteko manjari;
yugala pranaya patra premera kinkart
nata citte mage yaha ei akincana;
karuna koriya sabe koroho sravana
radha-Krsna prana mora isvara isvari;
yugalera pada-padme sevara bhikhart
heno dina hoibe ki tomadera sane;
prema sevd koribo $rt yugala carane
sei subha lagna kobe hoibe amara;
$rt riipa gosvami kohe koriya phutkara

"0, all of you maiijaris! O objects of Radha and Krsna's love! O loving maidservants!
I pray to you humbly, please listen to me. I am a beggar for the service of the lotusfeet of
Radha and Krsna, my master and mistress who are my very life!" ST Riipa Gosvami weeps
and says: "When will that auspicious day come that I can serve Their feet in your company?"

VERSE 26:

KVA JANO'YAM ATIVA PAMARAH
KVA DURAPAM RATI BHAGBHIR APY ADAH
IYAM ULLALAYATY AJARJARA
GURUR UTTARSA-DHURA TATHAPI MAM

kva - where; janah - person; ayam - this; attva - very much; pamara - low; kva - where;
durapam - hard to attain; rati - love; bhagbhih - by those who possess; apy - even; adah - that;
iyam - this; ullalayati - shakes; ajarjara - new; guruh - heavy; uttarsa - thirst; dhura - burden;
tathapi - still; mam - me.
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Where is a low fool like me? Where is this loving devotional service,
that is hard to attain even by the loving devotees? Still I feel a new strong
desire for this and this makes me tremble!

MAHATI ASAH (Strong Hope):

Makaranda Kana Vyakhya: Siila Riipa Gosvami was praying to the lotusfeet of the
manjaris for the loving service of the Yugala Kisora in their company. Suddenly great
humility wells up in his heart and, remembering his own unworthiness, he laments: "Where
is this loving devotional service, that is rarely attained by any devotee, and where is a fallen
wretch like myself?" What a great words, drenched by the rasa of bhajana! This mentality
can only arise in someone who has prema! Although Sri Riipa is the most elevated person,
he considers himself to be a most fallen soul who is not doing any sadhana. This is the
nature of devotional practise: On the one hand the heart is attracted by strong devotional
aspirations (lobha or sacred greed), and one the other hand the devotee desperately cries,
knowing himself to be totally unworthy.

Humility generally means being poor, totally unworthy, fallen and wretched, but it
also means that attutide that causes one to anxiously think: "There is no one in the world
lower than me, I am not able to do anything. I am in all respects unqualified, fallen and
wretched!", although he is actually the most elevated personality, that is actual humility.
Anyone who has attained that treasure of humility may be following all the regulated
principles of the scriptures, may be doing a lot of s@dhana and may be decorated with all
divine attributes, but he still considers himself to be a low fool and cries anxiously. This
anxiety is a sign of great humility. Without this humility one's surrender can not be perfect
and complete; after all, why should one take shelter of someone else (particularly the
Supreme Lord) while thinking oneself to be qualified and able? How can a person who
(thinks he) needs no shelter surrender himself? Actually, when humility does not come to
the mind natural surrender can not occur. Humility and surrender are therefore one and
the same thing. Humility attracts the Lord's mercy and mercy dwells in humility. That is
why Sriman Mahaprabhu taught the chanter of the holy name the trnad api verse, so that
the grace of the Supreme Lord and bhakti devi (the goddess of devotion) can be attained.

trndad api sunicena taror iva sahisnuna
amanind manadena kirtaniyah sada harih

(Siksastakam)

"The holy name of Lord Hari should always be chanted in great humility. One
should think oneself to be lower than a blade of grass, one should be as tolerant as a tree,
one must offer all honour to others and one should never expect any honour for oneself."

uttama hoiya apanake mane trnadhama;
dui prakare sahisnuta kore vrksa sama
vrksa yeno katle-o kichu na boloy;
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sukhaiya moile kare pani na magoy
yei ye magoye tare deya apana dhana;
gharma vrsti sohe, anera koroye raksana
uttama hoiya vaisnava hobe nirabhimana;
jive sammana dibe jani Krsna adhisthana
ei mata hoiya yei Krsna nama loy;
$ri Krsna carane tara prema upajoy

(Caitanya Caritamrta)

"Although the devotee is the most elevated person, he considers himself to be
lower than a blade of grass, and he tolerates everything in two ways, just like a tree. Even
when a tree is cut, it does not say anything, and even when it dries up and dies, it does not
ask anyone for water. But it freely gives its own wealth to anyone who may ask for it,
protecting others while tolerating heat and rain. Although the Vaisnava is the greatest
personality, he is devoid of pride and he honours all living beings, knowing that Krsna
dwells in them. Whoever chants the name of Krsna in this way will attain love for Sii
Krsna's lotusfeet."

The more prema increases as a culmination of humility, the more eager the devotee
becomes to see Krsna and please Him with his service, and through the supremacy of this
eagerness prema reaches its culmination. There is no comparison within the kingdom of
prema to the eager love and humility of the mahabhavavatt gopis when they were separated
from Krsna. Srila Jiva Gosvami has written:

davas trasta mrga duhitaras candra hinas cakoryah
srastd vrksan nava latika nira riktah sapharyah
arjja prantad bahir apagata hanta navyabja nalyo
yadvad drsta hari virahita radhikadydas ca tadvat

(Gopala Campii, Purva - 33.110)

"Alas! When Sri Radhika and the gopis are separated from Hari, they look like fawns
that are scared of a forestfire, Cakori-birds that are deprived of the moonlight, vines that
have lost hold of their supporting trees, fishes that have come out of the water or small
uprooted lotusflowers!" Actually these extraordinary feelings of humility and eagerness
awaken within the gopis, who have no desire to gratify their own senses and who only want
to gratify Krsna's senses, when they are deprived of Sri Krsna's devotional service, and by
Sri Radha's grace the kinkaris are endowed with the same extraordinary feelings. Therefore
Srila Ripa Gosvami feels himself totally unqualified, as a result of the humility that wells up
in his heart when he suffers the want of Radha and Madhava's audience and devotional
service, but at the same time he prays with great desire - iyam ullalayaty ajarjara gurur
uttarsa-dhura tathapi mam "Although this devotional service is difficult to attain for any
devotee, still there is an ever-fresh and great aspiration for it in my heart". This deep thirst
causes the heart to break, therefore this hope cannot be given up. It is as if the hope for
attaining the beloved makes a seat in the heart and mind of the devotee and sits on it.
Although the devotee humbly thinks himself to be unworthy, he cannot give up hoping,
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even if he tries it. Hope will not leave his heart. Srila Sanatana Gosvami says: "Hope gives
me pain".

na premd sravandadi bhaktir api va yogo'thava vaisnavo
jiaanam va subha karma va kiyad aho saj jatir apy asti va
hinarthadhika sadhake tvayi tathapy acchedya mala satt
he gopijana vallabha vyathayate ha ha mad asaiva mam

"O lover of the gopis/ I don't have any love for You, I don't perform any spiritual
practises like hearing and chanting, I don't practise any Vaisnava yoga-meditation, I don't
possess any knowledge about the Lord and I don't perform any auspicious activities (such as
deity worship), nor am I from a good family. But I know that You are always benevolent to
the low and unqualified, and therefore my unuprootable hope for attaining You is giving me
great pain! Alas! Alas! What should I do now?" Srila Riipa Gosvami is now struck with the
same ever-fresh and strong hope.

haya! haya! ami ati adhama pamara;
tritapa jvalaya sada jvaliteche antara
vicara korile dekhi ami va kothay;
bhakata durlabha prema seva va kothay
yadyapi amara kichu nahi bhakti bol;
tathapiho asa more koriche caiicala
premotthita dainya bhare madhura prarthana;
$rt riipa gosvamipdada korila ghosana

"Alas! Alas! T am so fallen and wretched! The threefold material miseries are
constantly scorching my heart. Just consider: Where am I, and where is this devotional
service, which is so rarely attained even by the great devotees? Although I have absolutely
no devotional strenght this hope is still making me restless. Thus Sri Ripa Gosvamipada
proclaims his own humility, born out of his pure devotion, through his sweet prayers."

VERSE 27:

DHVASTA BRAHMA MARALA KUJITA-BHARAIR URJESVARI NUPURA
KVANAIR URJITA VAIBHAVAS TAVA VIBHO VAMSI PRAS UTAH KALAH
LABDHAH SASTA SAMASTA NADA NAGARI SAMRAJYA LAKSMIM PARAM
ARADHYAH PRAMADAT KADA SRAVANAYOR DVANDVENA MANDENA ME

dhvasta - defeated; brahma - of Lord Brahma; marala - swan; kajita - cooing; bharaih -
abundance; @rjesvari - the goddess of the month of Kartika; niapura - anklebells; kvanaih - with the
sounds; @rjita - great; vaibhavah - glory; tava - Your; vibho - O allpervading Lord!; vamst - flute;
prasita - born; kalah - music; labdhah - attained; sasta - best; samasta - all; nada - sounds; nagart
- city; samrajya - kingdom; laksmim - opulence; param - great; aradhya -worshipable; pramadat -
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out of joy; kada - when; sravanayoh - of the ears; dvandvena - with both; mandena - by the dull;
me - mine.

O Allpervading Lord! When will my ears attain the regal opulence of
the best of sound vibrations, the metropolis of sounds, when I hear Your
flutesong which is mixed with the jingling sound of Urjesvari's (Radhika's)
anklebells, that defeats the sweetness of the warbling of Lord Brahma's
swan, and that delights my dull ears (that have been contaminated by
hearing mundane topics?

THE REGAL GODDESS OF FORTUNE OF THE METROPOLIS OF SOUNDS:

Makaranda Kana Vyikhya: In the previous verse Sripada Ripa has revealed on
the one hand his unworthiness and on the other hand his deep devotional thirst. A strong
thirst awakens to attain some rarely attained thing. Life is filled with this strong desire. That
is the beauty of bhajana. "Although I am unworthy to serve You I am unable to give up this
yearning." The intense yearning for the Lord gradually increases, and the awareness of the
external world disappears. Just when the life-airs approach Si1 Ripa Gosvami's throat
(when he is about to die of separation), the lila sakti (transcendental pastime-potency)
brings a new transcendental pastime before his eyes, and in that vision he sees the Rasa-lila.
How eagerly Syﬁmasundara relishes the flavours of the love of His greatest devotees, the
gopis! The whole of Vrndavana is illuminated by the incomparible sweetness of Rasa Vihari
Sri Syémasundara and the Rasa-nayikas (the gopis, heroines of the Rasa-dance). mandali-
bandhe gopi-gana korena nartana; madhye radha saha nace vrajendra-nandana (C.C).
"The gopis hold hands and dance in a circle, and the prince of Vraja dances in the middle in
a circle." In this way Krsna, the embodiment of sringara rasa (the erotic sentiment), who is
called raso vai sah (He veritably is rasa) in the Upanisads, and the gopis, the embodiments
of His internal potency, are absorbed in relishing intimate sentiments. Although Krsna is
rasa personified, He is at the same time a rasika, the Supreme relisher of rasa, and
although He is bliss personified, He also enjoys His own transcendental bliss. He is
eternally dwelling in rasa, and He descended to the terrestrial Vraja in the material world to
bless all the conditioned souls by making them also relish this nectar. Rasaraja Rasikendra
Mauli Sri Vrajaraja Nandana relishes such confidential flavours in this greatly ecstatic dance
with His greatest pleasure-potency mahabhava svaripini Sri Radharani and the circle of
innumerable gopis, that are Her kaya-vyaha-phalanx; that is why it is called the Rasa-lila.
The gopis are Krsna's saktis (transcendental energies) and mahabhava svaripini Sri Radha
is their fountainhead, hence She is called Rasesvari. taha vina rasa lila nahi bhay cite (C.C.)
"Without Her Krsna has no taste in the Rasa-lila." Because She worships Krsna by fulfilling
His desires to relish the mellows of the Rasa-dance She is called Radhika. Although millions
of gopis are dancing along, Krsna's mind is only falling on Sr1 Radha. They are both totally
absorbed in tasting Each other's love.
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heri heri duhun jana, ati ulasita mana,
parama mohana nrtya kore.
anga Sobha manorama, ana ana nirtksana
antare ananda nahi dhare

"T see these two (Radha-Krsna) dancing very blissfully in a most enchanting way.

They constantly look at Each other's enchanting limbs and thus Their bliss knows no
bounds!"

rasa-bhare duhu kaya, dhaliya dhaliya yaya,
sithilita bhoi gelo charame.
duhuka ratula ankhi, lohita lalita pakhi,
mukha-sast titila gharame

"Their bodies are filled with rasa, which is dripping from Them and in the end They
simply slacken. Their eyes and eyelashes are red and sweatdrops drip from Their moonlike
faces."

cari pase sakhi-gana, kore nana sevana,
duhu anga bhangi nirakhiya.
kehu gandha deya gaya, kehu kehu manda vaya,
kehu cole phula varasiya

"Sakhis surround Them and serve Them in different ways while admiring Their
enchanting physical gestures. Some apply perfumes to Their bodies, some fan Them a cool
breeze, and some shower Them with flowers."

During the Rasa-dance Syéma's flute sings along while Sri Radha's anklebells jingle.
The jingling of the anklebells sounds even sweeter than the playing of the flute, which is
already enchanting all the worlds. The jingling of these anklebells even enhances the
sweetness of Krsna's flute-playing. Murali at the mouth and anklebells at the feet. It
rebukes the cooing of Brahma's swan-carrier, which means that the sound of Syimati's
anklebells sound even more beautiful than Krsna's Murali-flute, which in its turn sounds
much sweeter than the cooing of the swan that Lord Brahma mounts. A stream of maha-
bhava nectar constantly oozes from Sri Radhika's lotusfeet, and the anklebells that took
shelter of these lotusfeet are fully capable of enchanting the mind of Kalanidhi Krsna, the
reservoir of all transcendental arts! How sweet are these lotusfeet! Their touch even cools
off the afflicted heart of Syﬁmasundara, the embodiment of transcendental bliss! éripéda
Prabodhananda Sarasvati has written:

vrndavanesvari tavaiva padaravinda  premamptaika makaranda rasaugha parnam
hrdy arpitam madhupateh smara tapam ugram nirvapayat parama sitalam asrayami

(Radha Rasa Sudhanidhi- 13)
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"O Queen of Vrndavana!l When Madhupati (Krsna) holds Your most cooling
lotusfeet, that are filled with the honey of ambrosial love-rasa, on His heart, He
extinguishes the burning fire of His desires there. I take shelter of those feet!"

éyﬁmasundara and all the other gopis relish the sound of Svamini's jingling
anklebells, that is inseparable from the song of the Murali. Suddenly it is as if the flute does
not sound so sweet anymore, as if something's missing. Syéma looks all around and then
sees that one anklebell has fallen off Svamini's feet. Syﬁma keeps on dancing, but at the
same time He shows His supreme dexterity by sitting at Svamint's feet and putting the
anklebells back on, without even anybody noticing it! Everyone present just thinks it is
another one of éyﬁma's clever and complicated dances. Kinkari Sri Riipa Mafjari's heart is
nondifferent from Srimati's heart, and therefore the Divine Pair can not keep anything
secret from her. By Svamini's grace Riipa can understand everything. Once more the rasika
jingling of the anklebells resounds, and the beauty of éyéma's fluteplaying is enhanced again
like before. Si1 Riipa experiences it as the goddess of fortune of the metropolis of divine
sounds. In other words, as much as sounds can delight the ears, the jingling of Radhika's
anklebells enhances the sweetness of éyémasundara's fluteplaying, for it is the essence of
the treasury of this metropolis of sounds. Again the enchanting dance continues; the bliss of
the sakhis and marijaris knows no bounds!

sakhi he! kiye iha parama ananda
$ri radha mohana, Syama vimohin,
nacata atula prabandha

"O sakhi! Behold the pinnacle of bliss! Sri Radha Mohana (Krsna, who enchants Sr1
Radha) and Syﬁma Vimohini (Radha, who enchants Syﬁma) are dancing an incomparible
dance!"

ndagari dahina, bhuja virdgjita,
Syama vama bhuja sange
nilima hema, minala ki khelata,
ananda sayare tarange

"The heroine places Her right arm on Syﬁma's shoulder and Syﬁma gives His left
arm to Her. Thus They resemble blue and golden lotusstems playing in a wave of a lake of
bliss."

natana vege yaba, antarita duhu jana,
taba hi milayata anga
kara pada calani, karikana kirkini dhvani,
korotohi vividha taranga.
duhu anga madhuri, duhu avalokahi,
duhu jana nayana vibhora

"Sometimes, in the force of the dance, They are separated, and sometimes Their
bodies meet again. Bangles jingle on Their hands and anklebells jingle on Their feet,
creating different waves of sound. Their eyes are absorbed in staring at Each other's
sweetness."
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Sri Ripa, absorbed in his siddha svariipa, is absorbed in seeing the dancing of Sri
Radha and Madhava and hearing the sweet opulence of the sounds They produce.
Suddenly this vision vanishes and Sri Riipa Gosvami anxiously laments, submitting his
prayer for hearing the sounds of Srimati's anklebells combined with the sound of Syéma's
flute: "Alas! When will my ears, that are contaminated by hearing all kinds of mundane
sounds, attain the most blissful treasure of the metropolis of sounds?"

$r1 rasa-mandale dhani, nace radha vinodini,
nrtya kala ati adabhuta
brahma hamsa nada jini, carane nipura dhvani,

pade pade siiice paramrta

"Radha Vinodini dances in the circle of the Rasa-dance with wonderful artful
expertise! The jingling of Her anklebells defeat the sweet cooing of Lord Brahma's swan
and sprinkle nectar at every step!"

nipurera dhvani sathe, sumadhura vamst nade,
eka sange misrita hoilo.
kiba sei kala-dhvani, sudha sara Sikharini,
akhila bhuvane veyapilo

"The very sweet sound of Krsna's flute mixes with the sound of these anklebells. Is
that sound like a Sikharini-beverage, the essence of nectar that pervades all the worlds?"

ei Sabda nada grama, samrajya laksmira dhama,
ara kobe koribo sravana?
$11 ritpa gosvamira bhane, e lalasa mora prane,
krpa koro ohe radha syama!

"When will T hear that metropolis of sounds, that is like the abode of the regal
goddess of fortune, again? Sri Riipa Gosvami sings: This is the desire of my heart; give me
Your mercy, Rédhé—éyﬁma!"

VERSE 28:

STAMBHAM PRAPANCAYATI YAH SIKHI-PINCHA MAULI
VENOR API PRABALAYAN SVARA-BHANGAM UCCAIH
NADAH KADA KSANAM AVAPSYATI TE MAHATYA
VRNDAVANESVARI SA ME SRAVANATITHITVAM

stambham - inertia; prapascayati - creates; yah - who; $ikhi - peacock; pificha - feather;
mauli - crown; venoh - of the flute; api - even; prabalayan - turning; svara - of the tune; bhangam -
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breaking; wuccaih - loudly; nadah - the sounds; kada - when; ksanam - moment; avapsyati - will
attain; te - your; mahatya - with the Vina; vrndavanesvari - O Queen of Vrndavanal; sa - he; me -
my; Sravana - ears; atithitvam - being a guest.

O Queen of Vrndavana (Radhike)! When will that blessed day come
when the sound of Your Mahati-vina, which even stifles the flute of
peacockfeather-crowned Krsna, becomes a guest of my ears?

THE VINA CAUSES THE FLUTE'S TUNE TO CHANGE:

Makaranda Kana Vyakhya: $11 Riipa Gosvami laments when the vision vanishes,
and then he prays for another vision of such transcendental pastimes. When this desire, that
arises from one's siddha svariipa, awakens, the material conditioning, that we have since
time immemorial, melts away, and gradually our eternal transcendental samskara
(cultivation) is developed and the meditation on Radha and Madhava's pastimes, forms and
qualities becomes natural. When devotees continue to meditate and the heart ripens, then
transcendental revelations appear. The rdaga sadhaka performs nama sankirtana of his
beloved deity to make relish of the hearing, chanting and meditations even more brilliant.

tad dhi tat tad vraja krida dhyana gana pradhanaya
bhaktya sampadyate prestha nama sankirtanojjvalam

(Brhad Bhagavatamrta 2.5.218)

"The devotion which contains mainly of singing and meditating about the Vraja-
pastimes of Radha and Krsna and which is made splendid by means of dear nama
sankirtana, causes Vraja-prema to awaken." Just as a sadhaka who is fixed in meditation
develops a strong desire to meet the object of his meditation face-to-face when his
meditation subsides, similarly when the vision of the loving devotee ends he gets a strong
desire to perceive the pastimes he meditated on. Sripﬁda Ripa is unsteady with eagerness
and he laments. Just then he perceives a transcendental pastime by the grace of Sr1 Radha-
Madhava.

In the Rasa-pastime the enchanting flutesong of Syama and the sweet Vina-playing
of Srimati are clearly audible. How sweetly Srimati's maha-bhava-fingers, that resemble
fresh golden buds of Campaka-flowers and that are decorated with jewel-studded rings, are
twanging the strings of the Vinal Each twang stirs Syémasundara's heart!

niraja nayani loilo vina
sakala gunaka ati pravina
madhura madhura baoi tala
madana mohana mohini
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"The lotus-eyed Radhika (niraja nayani) took the Vina, and being very expert in all
arts, She began to play ever-so-sweet songs. She enchants the enchanter of Cupid!"

jhankrta jhaikrta jhanana jhaika
colato anguli lolata anga
kutila nayane koroto bhanga

bhang bhangi sohini

"Her body sways as She makes Her fingers move over the strings and She plays the
Sohini (mode) with crooked eyes."
lalita lalita dharata tala
mohita mana mohana lala

kohotahi ati bhali bhala

radha guna salint

"Lovely Lalita gives the rhythm, and enchanting mind-enchanting Krsna says: "Well
done, well done!" Radha is a reservoir of attributes!"

lalita kohoto madhura vata
kanu nacata rai satha
anga bhanga sarasa rangi
kohoto sekhara tuhini
(Padamrta Madhuri)

"Lalita speaks sweet words while Kanu dances with Rai, moving in a very luscious
way."

The sound of this Vina agitates Syama's heart and makes waves of feelings in the
éyﬁma—ooean. It is as if this sound takes His ability to play His flute away. His hands slacken
and He stops playing His Murall. The Vina causes the flute's aphonia; the sound of Sri
Radha's Vina enchants even the enchanter of the world! This is the worst situation for the
flute-song of the enchanter of all the mobile and immobile creatures. Syﬁmasundara is
overwhelmed by the sattvika bhava called stabdha; He is stunned. This shows Sri Radha's
superiority and this is just what Syémasundara wants to see; it is His highest aspiration. Just
to announce Sri Radharant's superiority He imitates the playing of the Vina with His flute-
playing.

vipancita supaficamam rucira venund gayata
priyena saha vinaya madhura gana vidyanidhih
karindra vana sanmilan mada kariny udara krama
kada nu vrsabhanuja milatu bhanuja rodhasi

(Radha Rasa Sudhanidhi - 58)

"When may the daughter of king Vrsabhanu, Who is expert in playing the Vina and
singing sweetly, and whose gait is as charming as that of a she-elephant in rut, meet the
king of elephants S$1T Krsna, Who plays His celebrated flute so nicely in the fifth note that it
resembles the sound of a Vipaiicita-Vina, on the bank of the Yamuna?" By awakening his



108 S11-S11 Utkalika Vallarih

svariipa in the mood of a maidservant of Sri Radha, the sadhaka must experience S
Radha's supremacy. While meditating on one's siddha deha and thinking of one's nikuiija
sevd there are eleven stages to be considered in the practise of the siddha deha.

asya siddha dehasya sadhanani yatha-kramam
ekadasa prasiddhani vaksyate'ti manoharam
nama ripa vayo vesa sambandha yatha eva ca
ajia-seva parakastha palya dasi nivasakah

(éripﬁda Dhyanacandra Gosvami's Arcana Paddhati)

"In the practise of the siddha deha there are eleven stages known, that are very
enchanting: name, form, age, dress, relationship, group, order, service, culmination
(ultimate ambition), maintainer (being a protected maidservant) and abode." If one does not
accept this ekadasa-bhava the siddha deha cannot be developed and nourished. This
ekadasa bhava is attained by taking shelter of the lotusfeet of a bonafide guru. This is the
eternal spiritual siddha deha of the sadhaka. By constantly thinking of these pastimes and
engaging in the devotional service of Sti S$r1 Radha Madhava the desire for attaining a gopa
kisort-(adolescent transcendental cowherdgirl)-body will become strong. The pure spirit
soul is neither female, nor male. The Upanisads say:

naiva stri na puman esa na caivayam napumsakah
yad yac chariram adhatte tena tena sa raksyate

(Svetasvatara Upanisad)

"The soul is not female, nor male, nor neuter, but according to the feelings it
develops it will attain a purely transcendental male or female body. In the spiritual world a
santa bhakta will attain a transcendental neuter state, a devotee in the maternal mood
attains a transcendental female form, a person in the paternal or fraternal mood will attain a
male form and a devotee in the amorous mood will again attain a transcendental female
form." The Upanisads also say: yathakratur asmil loke puruso bhavati tathetya pretya
bhavati "Whatever a man thinks of during his s@dhana he will attain in his next life."

Srila Riipa Gosvami is the original acarya of manijari bhava; he always purely thinks
of himself as Sri Radha's maidservant. Suddenly, while he relishes the vision of his
sphartira devata, deity of his visions, this vision subsides, and with great eagerness he
submits his prayer: "O Radhe! When will the sweet sound of Your Mahati-Vina, which
even causes aphonia and inertia to the flute of peacockfeather-crowned Krsna, become a
guest of my ears for even just a moment? I pray that I can hear this highly enchanting Vina-
sound even for a moment, just as a guest momentarily stays in the abode of a householder
and accepts his hospitality!"

he vmdavanesvari! radha thakurani!

vinara jhankara yeno sudha tarangini
vamsi-svara bhangakart vinara jhankara
stabdha kore vina-dhvani yoto garva tara
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tomara se vina-dhvani koribo sravana
$r1 rigpa gosvami kore ei nivedana

"O Queen of Vrndavana! O Goddess Radha! The twanging of Your Vina is like a
river of nectar. It causes aphonia to the flute-sound and arrests its pride. Syi Ripa Gosvami
prays: "Will I hear this sound of Your Vina?"

VERSE 29:

KASYA SAMBHAVATI HA TAD AHAR VA
YATRA VAM PRABHU VARAU KALA-GITIH
UNNAMAN MADHURUMORMI SAMRDDHA

DUSKRTAM SRAVANAYOR VIDHUNOTI

kasya - whose; sambhavati - is born; ha - Ol; tad - that; ahah - day; va - or; yatra - where;
vam - yours; prabhu - Lord; varau - both the best; kala-gitih - songs; unnaman - raising; madhurima
- sweetness; @rmi - waves; samrddha - opulent; duskrtam - impurity; sravanayoh - of both ears;
vidhunoti - purifies.

O Best of monarchs (Radha-Krsna)! When will that day come when I
can hear the waves of Your very sweet songs that will cleanse all the dirt
from my ears?

MADHURYA TARANGA P[_JRNA GANA:
(Songs That Are Filled With Waves Of Sweetness)

Makaranda Kana Vyikhya: In a transcendental vision Sripada Riipa attained the
good fortune of relishing the sweetness of the flute- and Vina-playing of the Divine Couple
during the Rasa-lila, and when that vision ceases he feels great anguish. His ears are
agitated with thirst. His heart is greatly stirred by the sound-waves of the flute and the Vina.
He enjoys his nitya svarapa in an unadulterated manner. In his transcendental form of a
maidservant of Sri Radha he goes through the motions of upsurging ecstasy and anguish as
he meets his Beloveds during visions and misses Them when these visions subside. There
are no comparisons of this in this material world. The sddhakas must understanding it by
awakening their svaripa (transcendental intrinsic identities). Eagerly the sadhakas must
pray: "O Svamini! Awaken my svaripa - I don't want anything else! Although I am
unworthy to serve You, ultimately please let me know that I don't have anyone else in this
world but You! Your lotusfeet are my all-in-all!"
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The desire to serve in one's siddha deha in the wake of the gopis' feelings will
remove the hardness from the heart and cause it to melt. Just as hunger helps one enjoying
one's dishes, similarly the desire to serve in the wake of the feelings of the kinkaris helps
one to relish the sweetness of Sri-Sri Radha-Madhava's pastimes. Those who desire to serve
in the wake of a particular feeling can relish the sweetness of transcendental pastimes.
Those who do not see to that and just perform smarana according to the prescribed rules
can not relish the sweetness of these transcendental pastimes in this way. The aspirant
should therefore, in his mentally conceived siddha deha, follow in the footsteps of a
particular gop? who is eternally engaged in the loving service of the Yugala Kisora. If there is
any trouble for a Gaudiya Vaisnava in following in the wake of the feelings of the eternal
radha-snehadhika-maidservants like Srimati Ripa or Rati Maijari, and one is unable to
clearly perceive one's siddha seha, or to vividly remember the [ilas, it is better not to over-
endeavour in lil@-smarana. Instead one may find great help in hearing about these pastimes
from the mouths of the maha bhagavatas (great devotees), following in the footsteps of the
gopis in one's meditations, reading books that describe and glorify the love of the gopts and
ardently praying for the attainment of gopt bhava. Especially ardent prayer is very helpful
for entering into lila smarana. Although Srila Ripa Gosvami is already swimming in an
ocean of transcendental bliss, he still prays ardently. Then a transcendental revelation
comes to him.

Sripﬁda Ripa sees the incomparible beauty of ever-so-sweet Sr1 Vrndavana, where
the trees and vines are full of blooming flowers and a pleasant breeze carries the fragrance
of their honey, which attracts thirsty bees and causes them to hum and fly around their
flowerbunches, and which makes all other mobile and immobile forest-creatures shiver of
ecstasy. Birds like the cuckoo blissfully sing in the fifth note and the lilies, lotus- and
Kahlara-flowers are blooming, floating on the dark waves of the Yamuna-river,
surrounded by warbling swans, ducks and cranes. Honeybees enjoy rasa on the breasts of
the she-lotusflowers. Sri-Sri Radha-Madhava wander around there, keeping Their arms on
Each other's shoulders and illuminating the Yamuna-bank with Their golden and bluish
lustre. They are alone, without any sakhis, enjoying freely, like the king of elephants with
his mate. They relish the natural beauty of Sri Vrndavana, singing erotic songs. Songs that
intoxicate and madden the heart are called madana gana. Sri-Sri Radharant sings:

bandhu! tomara garava, garavint ham,
rigpast tomdra rape
heno mone loy, o duti carane,
sada niye rakhi buke
anera achaye, aneka jana,
amari kevala tumi
amara parana hoite, Sata sata gune,
priyatama kori mani
bandhu sisukala hoite, mayera sohdage,
sohagint bodo ami
sakhi-gana mane, jivana adhika,
parana bandhuya tumi
amdra nayanera afijand, angera bhiisana,
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tumi se kaliya canda,
jnana dasa kohe - kaliya prriti,
amara antare antare bandha

"O friend! I am the pride of Your pride and the form of Your form! Thinking like
this, I always keep Your feet in My heart! Others may have many, but I have only You! I
consider You to be dearer to Me than My life a hundred times over! O friend! From My
childhood I have been My mother's dearmost beloved and I consider My girlfriends to be
like My very life, but You are the friend of My life-airs. You are the (blackish) eyeliner on
My eyes, and the ornament on My body, You are that blackish moon!" Jiiana dasa says:
"Love for Kaliya Krsna is bound within my heart of hearts."

Sri Krsna sings with similar feelings:

suno radhe! ei rasa, ami sei tomari vasa,
toma vine nahi bhay mone
Jjapite tomara nama, dhairya nahi dhare prana,
tuwa riipa koriye dheyana

"Listen, O Radhe! I am under the control of Your rasa and I don't think of anyone
else but You! I cannot stay calm when I repeat Your name and meditate on Your form!"

srt radhe sri radhe vani, ye dige yara mukhe suni,
sei dike dhaya mora mon.
cataka phukare yeno, ghana cahe varisana,
teno heri o canda vadana

"My mind runs to any direction where My ears hear the sound of "Syi Radhe! Sri
Radhe!" I'look at Your moonlike face like a Cataka-bird that is thirsty for rainwater."

khene khene mukha tuli, ghana daki radha buli,
tabe prana hoy nivarana
toma anusare asi, kufijera bhitore bosi,
toma lagi ei vrndavana

"I raise My head, loudly crying and crying 'Radhal'. Then I can save My life! I have
come here following You, sitting down in this kuiija. I only enjoy Vrndavana because You
are here!"

korete murali thake, ghana radha boli dake
yoto ksona na pay dekhite

tomara nipura dhvani, apana sravana suni,
tabe mora ksama hoy cite

"Taking My flute in My hand, I cry out loud: 'Radha!' as long as I don't see You,
but when My ears hear the jingling of Your anklebells, then My mind finds peace!"

radha-Krsna duti nama, tahe tumi aguyana,
ami kori tomara bharasa
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tabe se saphala hobo, tuya pada parasibo
dasa vrdavanera e asa

"Of the dual name Radha-Krsna You are mentioned first. I always eagerly desire
You! I will be fulfilled when I can just touch Your feet! This is the aspiration of Vrndavana
Dasa."

Both Radha and Krsna are maddened by relish. In his siddha svariapa Srila Riipa
Gosvami relishes the sweetness of Srimati's songs through Syﬁmasundara and the sweetness
of éyﬁma's songs through Srimati. These songs are filled with waves of the most exquisite
sweetness. Suddenly the transcendental vision disappears and it is as if Sri Ripa's vision
gets dimmed and his heart becomes anxious with thirst.

se amrtera eka kana, karna cakora jrwana,
karna cakora jiye sei ase
bhagya-vase kabhu paya, abhagye kabhu na paya,

na pdile maraye pipase
(Caitanya Caritamrta)

"Even one drop of this nectar is the life-support of the thirsty Cakora-bird of My
ears, and these Cakora-ears can only survive in the hope that they will get it. When they are
fortunate they get ilt sometimes, and when they are unfortunate they sometimes do not get
it, and when they do not get ilt they will die of thirst." "I have fallen on the ground of Your
play-forest; please come over this path once more, singing Your sweet songs, so that I will
be blessed by catching a glimpse of You! Let the wickedness of my ears vanish by hearing
Your songs!"

ohe syamasundara! vrndavanesvaril!
radha-Krsna prana mora kisora kisort
dorihe mili madhukanthe nikuija kanane
sumadhura gana donihe koribe nirjane
madhurya taranga pirna rasamrta gana
sravana koriya kobe judabe parana
sravanendriyera yoto duskrta achaya
ara kobe diire hobe karuna nilaya
bhagavata cadamani rasika sujana
$r1 rigpa gosvami kore ei nivedana

"Ohe Syﬁmasundara! Vrndavanesvari! O Radha-Krsna! O Kisora Kisori! You are my
very life! They both meet with honey-sweet voices in the nikufija-forests and They both sing
sweet songs in solitude. When will My life-airs be soothed by hearing Their rasika
nectarean songs, that are filled with waves of sweetness? O abodes of mercy! When will all
wickedness thus be cast far away from my ears?" This is the prayer of Sri Riipa Gosvami, the
crownjewel of all pure rasika devotees!
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VERSE 30:

PARIMALA SARANIR VAM GAURA NILANGA RAJAN
MRGAMADA GHUSRNANUGRAHINI NAGARESAU
SVA MAHIMA PARAMANU PRAVRTASESA GANDHA
KIM IHA MAMA BHAVITRI GHRANA BHRNGOTSAVAYA

parimala - fragrance; saranih - the path; vam - of You both; gaura - golden; nila - blue;
anga -bodies; rajan - shining; mrgamada - musk; ghusrna - vermilion; anugrahini - decorated;
nagaresau - best of lovers; sva - own; mahima - glories; paramanu - atomic fraction; pravrta -
dressed; asesa - limitless; gandha - fragrance; kim - whether; iha - here; mama - my; bhavitri -
will be; ghrana - nose; bhirnga - bee; utsavaya - for the festival.

O Best of lovers (Radha and Krsna)! When will my bee-like nose
experience a festival of bliss by catching the fragrance of Your blazing
golden and bluish limbs, that are scented with musk and vermilion and
which defeats the glories of all other fragrances with even its atomic
fraction?

SRI ANGA PARIMALA DHARA (A Stream Of Bodily Fragrance)

Makaranda Kana Vyakhya: In a transcendental vision Sripada Riipa continues to
relish the sweetness of Sri Radha-Madhava. When this vision subsides he eagerly desires to
see these relishable pastimes again, then he has another vision - in this way it continues. He
does not personally endeavour to have such visions, they come naturally. The bhajana of a
sadhaka should be that natural. At first the sadhaka should endeavour to perform sasarga
bhajana (worship with attachment to the Lord), depending on the eternality of bhajana, but
later their bhajana will become natural. Bhagavad-bhajana is not an activity of the material
body's senses and mind. By the grace of Sri Guru, Vaisnava and Sr Bhagavan the
conditioned soul becomes favorable to bhagavad-bhajana, and he becomes able to do so
when, by the will of the Lord, his mundane mind, body and senses become identical with
the Lord's innate energy (svariipa sakti). The name, form, qualities and pastimes of the
Lord can not be heard, glorified or remembered by material senses of a human being.
When the senses of the conditioned soul become favorable to bhagavad bhajana they
become identical with the Lord's innate energy and thus become able to perform bhajana
in the form of hearing, chanting and remembering. As a result of constantly performing
sadhana bhajana the mind and senses of the sadhaka become purified and their natural
attachment to sense objects disappear. When attachment to the Lord thus awakens bhajana
becomes natural. Gradually rati appears in the heart of the sadhaka and takes him along
into the kingdom of transcendental visions. When prema appears even this preceding bliss
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(of the stage of rati) cannot be attained anymore in visions. Then the senses of the sadhaka
become extremely eager to have the direct vision of the Lord and to render direct service to
Him for His pleasure. Sﬁpﬁda is in the kingdom of maha-bhava, therefore he weeps for the
direct vision and service of the Lord. Suddenly he attains a transcendental vision of Sri-Sri
Radha-Madhava's vana bhramana lila (Their pastime of rambling through the forest).

What wonderful sweet pastimes Nagararaja (Krsna, the king of amorous heroes) and
Nagari-mani (Radhika, the jewel of lady-loves) manifest! Their delicious bodily fragrance
permeates all directions and causes all moving and nonmoving creatures to have
goosebumps of wonderful ecstasy on their skins. With Their own sweetness They defeat the
sweetness of all fragrances. The natural fragrance of the bodies of the Vilasi Yugala (Playful
Divine Pair) is mixed with a mixture called yaksa kardama, consisting of an equal blend of
vermilion, aguru (aloe), musk and sandalwoodpulp, and this combination extends an
exquisite fragrance. éﬁpéda Ripa is intrinsically a maidservant of Sri Radha, and he is
especially acquainted with this fragrance.

During the Maha Rasa-dance Radha and Krsna ran off from billions of gopis, who
then frantically started to search for Them, asking all the trees and vines about Krsna's
whereabouts. The sakhis of Sri Radha, though, caught the fragrance of S$ri-Sr1 Radha-
Madhava that could not be perceived by the other gopis and enquired about the Yugala
Kisora from the nearby deer:

apy enapatny upagatah priyayeha gatrais

tanvan drsam sakhi sunirortim acyuto vah

kantanga-sanga kuca-kunkuma ranjitayah
kunda srajah kulapater iha bati gandhah

(Srimad Bhagavata 10.30.11)

"O wife of the deer! Has Acyuta come by here after having met His beloved, greatly
delighting your eyes in this way with His charming limbs? Here comes the fragrance of the
garland of Kunda-flowers of the Lord of His clan, and the saffron that has come on His
person after He embraced His beloved!"

koho mrgi! radha saha srt Krsna sarvatha;
tomaya sukha dite aila, nahiko anyatha
radha priya sakhi mora, nahi bahiranga;
diira hoite jani tara yaiche anga gandha
radha anga sange kuca kunkume bhiisita;
Krsna kunda-mala gandhe vayu suvasita

"Tell Me, O doe! Radha and Krsna have come here to make you happy in all
respects, and for no other reason! Radha is my dearest girlfriend; She's not an outsider to
me. I can tell Her bodily fragrance from a distance! The odour of Krsna's garland of Kunda-
flowers and the vermilion that decorates Radha's breasts are scenting the wind!"

When Sri Caitanya Mahaprabhu, who had accepted the feelings of Syi Radha, was
rambling in the Jagannatha Vallabha-gardens at Puri on the full moon night of the month of
Vaisakha (May), He became overwhelmed with ecstasy after hearing the verse 'lalita
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labarga lata' from Sri Gita Govinda, that reminded Him greatly of $rf Vindavana, from the
mouth of Svartipa Damodara. Sr1 Krsna then appeared to Him, and then disappeared again,
leaving His exquisite odour behind and making Mahaprabhu lament as follows:

kasturt lipta nilotpala, tara yei parimala,
taha jini Krsna anga gandha
vyape caudde bhuvane, kore sarva akarsane,
nari-ganera ankhi kore andha

"The fragrance of Krsna's body defeats that of a blue lotusflower smeared with musk.
This smell pervades all the fourteen worlds and attracts everyone, making the eyes of the
girls blind"
sakhi he! Krsna gandha jagat matay
narira ndsaya poise, sarva kala taha boise,
Krsna pase dhari loiya yay

"O sakhi! Krsna's fragrance maddens the world! It enters the womens nostrils and
remains sitting there, holding them and taking them to Krsna!"

netra nabhi vadana, kara yuga $ri carana,
ei asta padma Krsna ange
karpara lipta kamala, tara yaiche parimala,
sei gandha asta padma sange

"Krsna's body has eight lotusflowers: His eyes, His navel, His face, His hands and
His feet, and these eight lotusflowers are endowed with the fragrance of camphor-smeared
lotuses."
hema kilita candana, taha kori gharsana,
taha aguru kunkuma kasturt.
karpiira sane carca ange, parva angera gandha sange,
mili tara yeno koilo curi

(Caitanya Caritamrta Antya 19)

"When sandalpaste bedecked with gold is ground with aloe, vermilion and musk and
camphor is added to the body, it seems to steal the previous fragrance of the body."

This exquisite bodily fragrance again meets with the bodily fragrance of Sr1 Radha.
Although éyﬁmasundara's bodily fragrance steals the mind of everyone in the world, even
His mind is stolen by Srimati's bodily fragrance! yadyapi amara gandhe jagat sugandha;
mora citta prana hare radha anga gandha (C.C.) "Although My fragrance scents the whole
world, My own heart and mind are stolen by Radha's bodily fragrance." S1i Govinda relishes
the sweetness of Srimati's bodily fragrance, Syimati relishes the sweetness of Govinda's
bodily fragrance, and the manjaris relish the sweetness of both Their bodily fragrance!
When Srila Ripa Gosvami smells this delicious fragrance in this transcendental vision he
becomes wholly intoxicated. Suddenly the divine vision disappears and Srila Ripa Gosvami
feels as if he is falling out of the sky, so he laments: "Where is that heart-enchanting sweet
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fragrance of Your limbs? My bee-like nose is about to die out of want for this odour! When
will my nose blossom from this fragrance?"

suno he nagara raja nikuiija vihart
vrajera nagari Srestha radhika sundart
nikhila sugandhi dravya yoto dekha yay

parajaya koilo yaha nija mahimaya
se kunkuma mrgamade koto kori rarga

vicitrita hoiyache gaura nila anga

sei nava yugalera sri anga saurabhe
mora nasa madhukara kobe va matibe?

"Listen, O king of amorous heroes, O enjoyer of the Nikuiijas! Listen, O greatest of
Vraja's amorous heroines, Radhika Sundari! With Your own glories You defeat the fragrance
of all other objects in existence. How wonderful Your golden and bluish bodies smell with
the fragrance of vermilion and musk! When will my bee-like nose be maddened by the
bodily fragrance of this youthful Pair?"

VERSE 31:

PRADESINIM MUKHA-KUHARE VINIKSIPAN
JANO MUHUR VANABHUVI PHUTKAROTY ASAU
PRASIDATAM KSANAM ADHIPAU PRASIDATAM

DRSOH PURAH SPHURATU TADID GHANACCHABIH

pradesinim - index finger; mukha - of the mouth; kuhare - in the hole; viniksipan - placing;
janah - person; muhuh - repeatedly; vanabhuvi - in the forest; phutkaroti - loudly crying; asau -
this; prasidatam - be pleased; ksanam - for a moment; adhipau - O king and Queen; prasida-
tam - have mercy; drsoh - the eyes; purah - before; sphuratu - let it be manifest; tadid -
lightning; ghana - cloud; cchabih - splendour.

O Lord Sri Krsna! O Queen of Vrndavana, Sri Radhike! Putting my
indexfinger in my mouth I'm constantly sighing and crying here in
Vrndavana! Be pleased with me! Be merciful! Let Your sweet forms, that
shine like the lightning and a raincloud, become manifest to me!

YUGALA RUPA DARSANECCHI} (The Desire To See The Two Forms):

Makaranda Kana Vyakhya: A spiritual vision saves the life of a devotee who feels
separation from the Divine Couple, and when there is any delay in that vision it becomes
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very difficult to tolerate the resultant misery. It is in this condition that Srila Riipa Gosvami
places his indexfinger in his mouth and sighs and cries. He cannot tolerate the separation
from Radha and Madhava anymore. The stories we hear in the confidential raganuga
Vaisnava history about Ripa Gosvami's strong yearning for Radha and Madhava's service
and darsana are extraordinary, and they are an example that should be followed by all the
rasika raganuga-devotees of the world. When aspirants discuss the topics of Srila Rapa's
extraordinary ecstatic behaviour the light on the path of raga bhakti will shine for them, and
when they meditate on this eager kind of devotion-in-separation they can also develop this
transcendental yearning for the intimate love of Vraja within their hearts.

The Gaudiya Vaisnavas worship in a spontaneous mood, not in a formal mood. To
have a natural, deep loving thirst for the Lord is called radga, and that raga, that loving thirst
creates the greatest absorption in God-consciousness. This passionate devotion is called
ragatmika bhakti, according to Syila Ripa Gosvami:

iste svarasiki ragah paramavistata bhavet
tanmay?t ya bhaved bhaktih satra ragatmikodita

(Bhakti Rasamrta Sindhu 1.2.272)

iste gacdha trsna 'ragera’ - svariipa laksana;
iste 'avistata' - tata-stha laksana kathana

(Caitanya Caritamrta)

"The primary symptom of raga bhakti is a deep thirst for the beloved Lord, and a
marginal symptom is complete absorption in God-consciousness." With 'deep thirst' is
meant the intense and pure desire to make the Lord happy with one's service; this is the
main characteristic. The result of this strong desire is the complete absorption in God-
consciousness. This is the marginal characteristic of raga bhakti.

akrti prakrti dui svariipa laksana;
karya dvara jiiana ei tatastha laksana

"Each thing can be recognized through its svaripa laksana and its tatastha laksana.
The svaripa laksana is the shape and nature of the object and the external activities and
symptoms are its tatastha laksana." Srila Jiva Gosvami writes in Bhakti Sandarbha (310):
tatra visayinah svabhaviko visaya samsargecchatisaya-mayah prema ragah. yatha
caksuradinam saundaryadau tadrsa evatra bhaktasya bhagavatya api raga ity ucyate "A
materialist is naturally very fond contacting his beloved sense-objects, and this is normally
called raga, or passion. Just as the eyes are naturally attracted to seeing beautiful objects,
and they don't have to be encouraged in this attraction, the devotee is also naturally
attracted to the Lord. Such a 'thirsty' (eager) love is called rdga, and devotees who are
endowed with such natural love are called ragatmika- devotees". Caitanya Caritamrta says:

ragatmika bhakti mukhya vrajavasi jane;
tara anugata bhakti raganuga name
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"The main ragatmika- devotees are the inhabitants of Vraja, and devotion in their
wake is called 'raganuga bhakti'" Srila Ripa and Raghunatha dasa Gosvami are the
ragatmika Vraja-devotees that are followed by the Gaudiya Vaisnavas. Raganuga bhakti
means to hear about their expert and anxious loving devotional service from the scriptures
and from the mouths of the great devotees.

Srila Riipa Gosvami suffers separation from the Divine Pair and takes shelter of Sri
Vrndavana-dhama, placing his indexfinger in his mouth, and repeatedly sighing and crying:
"Please be pleased with me for just a moment! Please show me Your fresh cloud-blue and
lightning-bright luster just once! A person who has surrendered to Your lotusfeet can not
find peace and happiness in anything of this world anymore, except for the soothing shade
of Your umbrella-like lotusfeet!"

kobe Krsna dhana pabo, hiyara majhare thobo,  judaibo e papa parana
sajaiya dibo hiya, bosaibo prana priya, — nirakhibo se candra vayana

"When will I get the Krsna-treasure, place it in my heart and thus soothe my sinful
life? I will place my heart's beloved in my heart and stare at Her moonlike face there!"

eka bara paile dekha carana du khani;
hiyara majhare rakhi judabo parani

tare na dekhiya mora mone bodo tapa;
anale pasibo kim va jale dibo jhamp

(Prarthana, Narottama dasa Thakura)

"When I once see these lotusfeet I will keep them in my heart just to soothe it. If I
don't see Them I feel great heartache. Shall I enter into the fire or shall I jump into the
water?"

The Vraja-devotees give the best examples of these moods of anxiety and separation
from their beloved deity. No one can relish the bliss of union without first feeling
separation, just as no one relishes food and drink without being thirsty and hungry. That is
why the Gaudiya Vaisnava-dcaryas are doing their worship in the mood of separation,
teaching us: "First experience separation, and then you can relish the bliss of union!"

he natha! srt govinda! girivaradhari;
he radhe! gandharvike! amara isvari
mukhete angult diya ei vindavane;
phutkara koriya ami kandi nisi dine
ksana kala suprasanna hao mora prati;
karuna nayane caho yugala mirati
abhinava jaladhare sthira saudamini;
divya chabi darasane judabo parani
agrete dadao mora yugala ratana;
$r1 rigpa gosvami kore ei nivedana
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'O Lord Sri Govinda! Girivaradhari! O Radhe! Gandharvike! My mistress! In this
Vrndavana I stick my indexfinger in my mouth and weep day and night. Be pleased with me
for just a moment! O Yugala Mirti! Cast a merciful glance on me! I will soothe my burning
life-airs with the vision of Your divine forms, that shine like fresh monsoonclouds and steady
lightning-streaks. Sri Riipa Gosvami prays: "Please, O two jewels of mine! Stand before me!"

VERSE 32:

VRAJA MADHURA JANA VRAJAVATAMSAU
KIM API YUVAM ABHIYACATE JANO'YAM
MAMA NAYANA CAMATKRTIM KAROTU

KSANAM API PADA NAKHENDU KAUMUDI VAM

vraja - of Vraja; madhura - sweet; jana - people; vraja - many; avatamsau - the
decorations; kim api - anything; yuvam - from You both; abhiydce - 1 beg; janah - person; ayam -
this; mama - my; nayana - eyes; camatkrtim - astonishment; karotu - may it do; ksanam - a
moment; api - even; pdda - feet; nakha - nails; indu - moon; kaumudi - moonlight; vam - of You

both.

O crownjewels of all the sweet people of Vrajal This person begs
from You: may the rays of Your moonlike toenails astonish my eyes for even

a moment!
SRI-SRT PADA NAKHENDU CHATAH (The Lustre Of Beautiful Moonlike Toe-nails):

Makaranda Kana Vyakhya: The ocean-like heart of S17 Riipa Gosvami is turbulent
as he speaks this verse, and his eyes are very eager to see his beloved S$ri-Sri Radha-
Madhava. "When will You astonish My eyes with Your beautiful forms? The loving devotees
desire: "When will I see Your sweet forms, and when will I hear the sounds of Your flute
and Your Vina?" In Brhad Bhagavatamrta (2.2) Sanatana Gosvami describes how one of the
nine Yogendras, named Pippalayana, tells the hero Gopa Kumara: "The Lord's form can not
be seen with the material eyes. He can only be seen with spiritual eyes, in samadhi - that is
real darsana! The Lord of the heart Vasudeva can only be seen in a purified heart and not
with the material eyes!"

samadhatsva manah svtyam tato draksyasi tam svatah
sarvatra bahir antas ca sada saksad iva sthitam
paramatma vasudevah sac cid ananda vigrahah
nitantam sodhite citte sphuratyesa na canyatah
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These are the santa bhaktas (tranquil devotees). santera svabhava krsne mamata
gandha hina; para brahma paramatma - jiana pravina (C.C.) "The tranquil devotees
naturally do not have a whiff of any feeling of mine-ness towards Krsna. They are very
clearly seeing Him as the Supreme Brahman and the Supreme Self, though." Although they
can experience the bliss of the Personality of Godhead they can not experience the
enchanting relationships like servanthood with Him (His tenderness and beauty), nor can
they experience the sweetness of His pastimes like His lifting of Govardhana Hill or His
subjugation by His devotees. They feel themselves blessed simply by having an internal
vision of the Lord.

tatrapisa svaripanubhavasyaivoru hetuta
dasadivan manojiiatva lilader na tatha mata

(Bhakti Rasamrta Sindhu 3.1.6)

Gopa Kumara's mind was not satisfied by Pippalayana's conclusion, for his eyes were
eager to see the Personality of Godhead. Then, when he met the inhabitants of Vaikuntha,
they told him:

$rt Krsnacandrasya mahanukampasmabhih sthira tvayyavadharitasti
lina na saksad bhagavad didrksa tvat tas tapoloka nivasi vakyaih
ripam satyam khalu bhagavatah sac cid ananda sandram
yogyai grahyam bhavati karanaih sac cid ananda riapam
mam saksibhyam tad api ghatate tasya karunya saktya
sadyo labdhya tad ucita gater darsanam svehaya va

prabhoh krpapara-balena bhakteh prabhavato va khalu darsanam syat
atah parichinna drsapi sidhyen nirantaram tan manaseva samyak

na cet kathaficin na manasyapi syat svayam prabhasyeksanam isvarasya

ghanam sukham safijanayet kathancid upasitah sandra sukhatmako'sau

(Brhad Bhagavatamrta)

"O Gopa Kumara! We have understood that you have received the great immutable
mercy of Lord Krsna, for you were not diverted by the words of Pippalayana and the
inhabitants of Tapoloka, and you could not renounce your desire to see the Lord in Person!
The Lord's form is certainly transcendental and eternal, but still His form can be perceived
through the senses also (provided these senses are filled with love of God). When the
Lord's mercy-potency is with you and when you are deeply devoted, you will see Him even
with the naked eyes, and this darsana will be as perfectly complete and revealing as the
darsana obtained with the mind's eyes! But if He does not bestow His mercy He cannot be
seen with any faculty, for He is the Supreme Controller, Self-manifest, invisible to the
senses and completely independent. In whatever form He is meditated upon, though, He
gives the highest bliss!"

Virahi Sr1 Ripa is very eager to see the sweet forms of the Yugala Kisora, and
therefore he prays: "O ornaments of all the people of Vrajal All the people of Vraja are
unrivalled in love, beauty, nature, compassion and generosity, and You are their very
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ornaments. Just as Your most attractive beauty and sweetness is maddening everyone's mind
and heart, Your hearts are also filled with endless mellows of compassion. Indeed, Your
merciful hearts melt out of compassion for the suffering people! With this aspiration I pray
for a single drop of Your mercy, although I am so unworthy. You are premamaya and
premamayt, and You are always engaged in blissful pastimes in the Vraja-forests. I don't
want to let You know of my misery (not wanting to disturb Your blissful sports), but what to
do? I cannot stay calm anymore! My heart is burning in the fire of separation day and night!
I cannot keep from telling You anymore! Please, for once, show me Your lotusfeet!"

While Srila Riipa Gosvami thus floats on the waves of prayer, the picture of a
transcendental pastime appears before his loving eyes. The whole world becomes
illuminated with the splendour of a fresh monsooncloud and a steady lightningstreak.
Compassion is dripping from Their forms! It is as if Svamini says with a nectar-sweet voice:
"Rapal Why are you crying? We are always with you!" nha! How these nectar-sweet voices
make the heart and the mind melt! Every syllable showers a stream of nectar! Si1 Rapa's
heart dances of ecstasy, and as he looks at Their lotusfeet with goosebumps on his skin of
ecstatic love he becomes astonished by the moonlike splendour of Their toenails. Only eyes
that are anointed with the salve of love can be so astonished by these moonbeams! The
great poet Karnapiira glorified the moonlike lustre of Sri Krsna as follows:

jaya jaya nandatmaja jaya vrndavana rasa-kandatula guna vrnda-
dhikatara nanda cin-makaranda sva-padaravinda dvaya kuruvinda
prabha nakha candravalibhir atandramala ruci sandrakrtibhir alam
dravita nija loka vyatikara soka sphurad astoka
prathita sloka sridhara dhira vrajavara vira
prakatabhira syama sarira

(nnanda Vrndavana Campiih - 15.220)

"O son of Nanda! All glories to You! All glories to You! You are the root cause of
both the object and subject of rasa, or: You delight everyone with Your Vrndavana-rasa,
meaning rdga. Your lotusfeet are adorned with incomparible attributes, they are most
beautiful, opulent and endowed with the honey of transcendence. These lotusfeet have
nails that shine like rubies or moons, and they are very wonderful, complete,
uncontaminated and lustrous. You remove the lamentations of Your associates when You
meet them by making the moonlight of Your toenails shine on them. Your great glories are
manifest everywhere. You are the possessor of endless beauty and opulence, You are grave
by nature, You are the greatest hero of Vraja and You appear as a most enchanting dark-
complexioned cowherdboy! All glories to You!"

The description of the sweetness of Sri Radharani's moonlike toenails by Sri
Prabodhananda Sarasvati is truly matchless!

subhaga sikhara laksmi koti kamyaika pada
dhrta nakha mani candra jyotir amoda matra
ati madhura caritra'nanga lila vilasa
mama hrdi rasa martih sphiirtim ayatu radha
nava rasa mada ghitrnan madhava prana koti
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priya nakha mani sobha sarva saubhagya bhamih
sphuratu hrdi sada me kapi kasmira rocir
vraja nagara kisori vrnda simanta bhasa
govinda prana sarvasva nakha candraika candrika
kapi prema rasodara kisort mama jivanam

(Sangita Madhava 24-26)

"May Sri Radha, the embodiment of prema rasa, whose lotusfeet are the coveted
treasure even of millions of goddesses of fortune, that are the crownjewels of all fortunate
and beautiful girls, who carries sheer ecstasy in the moonlike rays that emanate from Her
jewellike nails, whose character is very sweet, and whose playful pastimes are full of eros, be
manifest in my heart!"

"May Sri Radhika, the crownjewel of all the adolescent girls of Vraja, whose
beautiful jewellike nails are dearer to Madhava than millions of lives, who is totally dizzy of
fresh rasika intoxication, who is the abode of all good fortune, and who is endowed with
some indescribable vermilion-tinted fair complexion, always be manifest in my heart!"

"This indescribable adolescent Radhika, a single drop of whose moonlike nails are
everything to Govinda, and who is very generous with prema rasa, is my very life!" The
Divine Pair shines like the crownjewels of all sweet Vraja-people before Srila Ripa
Gosvami. Then suddenly the transcendental vision disappears and he anxiously prays:
"When can the moon-like splendor of Your toenails cause astonishment to My eyes?"

he vrndavanesvari! srimati radhike!
ha Krsna karuna-sindhu boli he tomake
vrajera madhura mirti yoto nara nart
sabakara siromani kisora kisort
tai to minati kori yugala rapete
bareka dadao dekhi amara agrete
yugalera padapadma nakhendu kaumudi
nayanera camatkrti hok niravadhi
kandiya kandiya kunje divasa rajani
ei to prarthana kore $ri ripa gosvami

'O Queen of Vrndavana, Srimati Radhike! O Krsna, ocean of mercy! I tell You, O
Kisora and Kisori! You are the crownjewels of all the sweet boys and girls of Vraja. Thus I
humbly pray to You: Please stand before me one time and let my eyes always be astonished
by the moonrays that flash from the toenails on Your lotusfeet. In this way Sri Ripa
Gosvami weeps and prays day and night in the kunja."

VERSE 33:
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ATARKITA SAMIKSANOLLASITAYA MUDASLISYATOR
NIKUNJA BHAVANANGANE SPHURITA GAURA NILANGAYOH
RUCAH PRACURAYANTU VAM PURATA YOTHIKA MANJARI
VIRAJAD ALI RAMYAYOH MAMA CAMATKRTIM CAKSUSOH

atarkita - sudden; samiksana - seeing; ullasitaya - beautified; muda - joyfully; slisyatoh -
embracing; nikufija - of the nikuiija; bhavana - abode; angane - in the courtyard; sphurita -
manifest; gaura - golden; nila - bluish; angayoh - both bodies; rucah - splendor; pracurayantu -
may increase; vam - of You both; purata - golden; yithika mafijari - bud of a Yuthika-flower;
virdgjad - shines; ali - blackbee; ramyayoh - both charming; mama - my; camatkrtim - astonishes;
caksusoh - both eyes.

After You suddenly see Each other in the courtyard of a nikunja-
cottage, You become very happy and embrace Each other with love. At that
time my eyes will be astonished by seeing Your blue and golden splendor
that resembles the bud of a golden Yathika-flower (Radhika) with a
blackbee (Krsna) on it!

GAURA NILANGA SOBHAH (The Beauty Of Golden and Blue Limbs):

Makaranda Kana Vyakhya: In a transcendental vision Sri Riipa Gosvami relished
the sweetness of the effulgent toenails of the Yugala Kisora, and when that vision disappears
his heart becomes very unsteady and he prays: "May the moonbeams that emanate from
Your jewellike toenails astonish my eyes for even a moment!" This prayer was made in
svariipavesa, consciousness of the spiritual body, and these aspirations grind his heart.
These toenails are the fountainhead of all honey-sweet transcendental bliss, as the
Upanisads proclaim: visnoh pade parama madhvah utsah. Even a single drop of this sweet
honey makes this whole miserable world beautiful and blisstul: etasyaivanandasyanyani
bhatani matram upajivanti (Upanisads). "The people of the world transcend all happiness,
distress, pleasant and unpleasant feelings, loss and gain and all other dualistic affairs when
they experience even a single drop of this beauty." When they attain this they consider the
position of Lord Brahma (the highest position in the universe), liberation or the bliss of
brahman to be quite insignificant. Even tranquil sages like the four Kumaras, Lord Brahma,
Lord Siva and Narada Muni cannot remain calm anymore when they taste this nectar, so it
is easily understood that a loving devotee experiences a wonderful kind of ecstasy when he
relishes the sweetness of these beautiful toenails with his love-anointed eyes. Just as Srila
Ripa Gosvami is in ecstasy when he relishes this sweetness during a revelation, he is also
burning in the fire of separation when this vision disappears. By Radha and Madhava's
grace a vision of another amazing pastime comes to him:
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Divabhisara (daytime rendez-vous). Sri Radha is enchanted by Syﬁma‘s flutesong
and quickly goes out on abhisara. Kinkart Sri Riipa Maiijari follows her Svamini like Her
shadow:

matha hi tapana, tapata patha baluka,
atapa dahana vithara
nonika putali tanu, carana kamala janu,
dina hi koyolo abhisara

hari hari! premaka gati anivara!

kanu parasa rase, paravasa rasavati,
vichurala sakala vicara
guru-jana nayanda, pasa-gana varana,
maruta mandala dhili.
ta sae meli, calali vara rangini,
pati geha nitahi bhuli
yoto yoto vighini, jitali anuragini,

sadhali manasija mantra.
govinda dasa kohoi - aba samujhau,
hari sae rasamaya tantra

"The sun shines on Her head and scorches the sand on the road, spreading itself in
the sky like a burning canopy as She goes out to meet Krsna at noontime. Her body is as soft
as butter and Her feet are as tender as lotusflowers. Hari! Hari! The course of love cannot
be stopped! This amorous girl gives up all considerations, desiring to be touched by Krsna!
The most excellent playful Rai is shielded from the noose-like looks of her suspicious elders
by a whirlwind that throws up a lot of dust. In this way She went, forgetting all about Her
home and Her husband. O Passionate Rai! You have conquered over all obstacles after
mastering all of Cupid's mantras! Govinda Dasa says: "May Hari now teach You the tantras
of rasa!"

Just as a river (the Ganga is called Sura-tarangini, or river of the gods) with its
powerful waves floods both its shores, accelerated by the extra water coming in during rainy
season while it swiftly rushes towards the ocean, Sri Radha, who is called Sura-tarangini, or
a woman who enjoys erotic pastimes, and who is empowered by Her passionate love for
Krsna, leaves both Her families (kula means shore or family), Her own family and Her in-
laws' family, making high waves with the exquisite sweetness of Her form as She powerfully
flows towards the Syﬁma-ocean. Sri Ripa Maiijari, who follows Her, cries out: "O Radhe!
The path is full of thorns and pebbles! Don't go so fast! Walk a little slower! You will hurt
Your tender lotusfeet!"

radhe pathi muiica sambhramam abhisare
caraya caranamburuham dhiram sukumare

(Gita Govindam)

From afar Srimati catches the fragrance of éyﬁma‘s body and follows the scent, just
like a bumblebee-girl. Syﬁmasundara sits on a jewelled platform on the courtyard of a
solitary nikunja, waiting for Radharani to arrive and being absorbed in thinking about Her.
Suddenly He hears anklebells jingling and with astonished eyes He sees Srimati entering
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the kuiija with Rapa Maifijari. The kufija-yard is illuminated by a golden splendor and
Krsna, who is transcendental bliss personified, drowns in an ocean of loving bliss. The same
happens to Srimati.
duhu dorha darasanera ulasita bhelo:
akula amiya sagare dubi gelo
duhu jana nayana hoyala yab thira;
duhu mukha duhu heri dharakata nira

(Govinda Dasa)

"They were both very happy when They saw Each other and They both drowned in a
nectar-ocean of eagerness. When Their eyes finally became steady They could stare at Each
others faces with tear-filled eyes."

Although Syimati is naturally vamyavatt (an unwilling girl) She is very generous
today. In an upsurge of love They bind Each other in an embrace. When the Divine Pair is
locked in this sweet embrace Their golden and blue bodies are even more beautiful than a
golden Yuthika-flower whose honey is being enjoyed by a blackbee. This vision is truly
incomparible!

duhu mukha sundara ki dibo tulana;
kanu marakata mani rai kaica sona
nava gorocand gori kanu indivara
vinodini vijuri vinoda jaladhara
kanakera lata yeno tamale bedilo;
nava ghana majhe yeno bijurt pasilo
rai kanu ripera nahiko upama
kuvalaya canda milalo eka thama
rasera avese duhu hoila vibhora
dasa ananta pahu na paolo ora

"What can I compare Their beautiful faces with? Kanu resembles an emerald and
Rai gold. Gori (golden Radha) looks like fresh Gorocana-pigments and Kanu a blue
lotusflower, Vinodini Rai looks like the lightning and Vinoda Syéma like a fresh
monsooncloud! They resemble a golden vine embracing a Tamala tree or the lightning
entering a fresh raincloud. Indeed, there is no comparison to Radha and Krsna's forms!
They resemble a blue lotusflower and the moon in one place, and they are both absorbed in
rasika ecstasy. Ananta dasa cannot find the limits to this!"

The fish-like eyes of Sri Riipa Gosvami are blissfully swimming in the lake of the
Divine Couple's forms, and his eyes are astonished, not being able to carry the weight of the
savour. This astonishment is rasa. rase saras camatkaro yam vina na raso rasah (Alankara
Kaustubha): "The essence of rasa is astonishment; without this there is no question of
relishing rasa." This astonishment carries ecstasy, and that ecstasy causes the hairs to stand
up of ecstasy and all the senses to become overwhelmed. Then the spiritual world is sweet,
the material world is sweet, and Radha and Madhava are, of course, sweetest of alll
madhuram madhuram madhuram madhuram. The eyes and mind of Sri Ripa, who is
absorbed in his svariipa, are immersed in a great relish. Suddenly the transcendental vision
disappears and Sri Riipa Gosvami feels as if he falls from an ocean of rasa into an ocean of
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misery, so he prays: "May my eyes be astonished by Your golden and blue forms, that
resemble a golden Yithika-flower and a blackbee!"

nikufija angana majhe navina yugala;
atarkita darasane ananda vihvala
paraspara dlingane gaura nila tanu;
kanaka yathika pore madhukara janu
sei $r1 radha madhava yugala ratana;
nayanera camatkrti koru sarva ksana

"Suddenly the youthful Pair meet Each other on the courtyard of the nikunja and
become overwhelmed by ecstasy. May this pair of jewels, Sri Radha-Madhava, constantly
astonish my eyes when They embrace Each other's golden and blue bodies, resembling a
golden Ytthika-flower with a blackbee on it!"

VERSE 34:

SAKSAT-KRTIM BATA YAYOR NA MAHATTAMO'PI
KARTUM MANASY API MANAK PRABHUTAM UPAITI
ICCHANNAYAM NAYANAYOH PATHI TAU BHAVANTAU
JANTUR VIJITYA NIJAGARA BHIYAM HRIYAM CA

saksat-krtim - personal meeting; bata - alas!; yayoh - of whom; na - not; mahattamah -
the greatest souls; api - even; kartum - to do; manasi - in the mind; api - even; mandak - slightly;
prabhutam - majestic; upaiti - attaining; icchann - desiring; ayam - this; nayanayoh - of both
eyes; pathi - on the path; tau - both; bhavantau - You; jantuh - living being; vijitya - having
conquered; nijagara - conceals; bhiyam - fear; hriyam - shame; ca - and.

O Sri Radha-Madhava! How amazing! Although even the greatest
accomplished souls were not able to get Your majestic audience even
slightly within the mind, this living being has now swallowed all shame and
fear by desiring You to cross the path of his eyes!

DURz_Xéz_&I:I (Vain Hope):

Makaranda Kana Vyikhya: In the previous verse Sri Riipa Gosvami prayed that
his eyes may become astonished by the sweetness of the Divine Pair, and he laments in
sadhakavesa (the consciousness of an aspirant), in great humility, considering himself to be
quite unworthy. Humility breeds love and love breeds humility, they are each other's cause
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and effect. This goes especially for the supremely humble love-in-separation of the devotees
of Vraja. Eager and humble prayer is the very life of devotion, and this attracts the mercy of
the Lord. Although the Gosvamis are eternal associates of the Lord they came down to
earth and acted like ordinary sddhakas just to show the real aspirants the path of humility
and eager devotion. Even now innumerable aspirants benefit from their great example,
keeping it before their eyes and thus treading the path of greatly enthusiastic devotion,
following in their footsteps.

Srila Ripa Gosvami says: "How rarely the lotusfeet of Radha and Madhava, that are
not perceived even once in the meditations of the greatly advanced sages, are attained!"
érip;ida Prabodhananda Sarasvati has written:

yo brahma rudra suka narada bhisma mukhyair
alaksito na sahasa purusasya tasya
sadyo vasikarana cirnam ananta saktim
tam radhika carana-renum anusmarami

(Radha Rasa Sudhanidhi - 4)

"I constantly remember the footdust of Sri Radhika, whose unlimited power
instantly subdues even the Supreme Person (Sr1 Krsna), Who Himself cannot be easily seen
even by the greatest souls like Lord Brahma, Lord Siva, Sukadeva, Narada Muni and
Bhisma." The purport of this us that Lord Brahma and Narada Muni were somewhat able to
see Krsna playing some of His childhood pastimes, but they were not able to see His
enchanting adolescent pastimes with the Vraja-sundaris, because it is in all respects difficult
to enter into these pastimes for anyone who is in a male consciousness. The worship of
Vraja is one of pure sweetness. Krsna as the prince of Vraja, the embodiment of spiritual
sweetness, is unattainable through respectful and reverential worship. Caitanya Caritamrta
says: aisvarya jiiane na paya vrajendra-nandana; and: raga bhaktye vraje svayam bhagavan
paya; vidhi bhaktye parsada dehe vaikunthe yaya "Through the practise of spontaneous
devotion one attains the Original Form of Godhead Krsna in Vraja, and through the
practice of formal, reverential devotion one attains the spiritual body of an associate of Lord
Visnu in Vaikuntha." What to speak of these liberated souls, even the friends, servants and
parents of Krsna in Vraja cannot enter into the amorous pastimes of Sri Radha-Govinda
sabe eka sakhi-gana ihara adhikara (C.C.) "Only the sakhis can enter into it." Boyfriends
like Subala, who are able to enter into these pastimes, have also taken shelter of the mood
of the sakhis.

Once Krsna sent His eternal servant and friend from Mathura and Dvaraka,
Uddhava, to Vraja to console the gopis, who were suffering the pangs of separation from
Him after He had left Vraja for Mathura, and when Uddhava saw the high waves of the
gopis' ecstatic love-in-separation he became stunned of astonishment and realised how
inferior his love for Krsna was to theirs. Seeing this superexcellent love of the gopis, that is
vaster than millions of oceans, Uddhava prayed for birth even as grass or a vine in Vraja, so
that he could have at least their footdust on his head.

asam aho carana renu jusam aham syam
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vrndavane kim api gulma latausadhinam
ya dustyajam svajanam arya-patham ca hitva
bhejur mukunda padavim srutibhir vimrgyam

(Srimad Bhagavata 10.47.61)

"O! What a rare thing I am desiring! All the blades of grass, vines and herbs in
Vrndavana are most blessed and fortunate, because they can easily carry the footdust of the
cowherdwives on their heads! If I could just take birth as any of these vines, straws and
bushes myself then I could also attain this rare footdust of the gopis and become blessed.
These gopis have given up the path of local tradition and virtuous behaviour, which is
normally hard to renounce even for the goddess of fortune, who worships the Lord as being
the goal of all the world and all the Vedic scriptures. She also does not have that passionate,
eager devotion! The gopis, though, worship Krsna as the prince of Vraja with great
passionate love, leaving the path of virtue and their family-members, totally relying on
Mukunda, something which is not even found by the Vedas, although they search for it!"
The purport of this is that the gopis attained Krsna with passionate, eager, love-anointed
devotion, and the same Krsna (in His Vraja-feature) was and is not perceivable by
(following) the Vedic regulations and by great saints like Uddhava. The Vedic scriptures and
the great Vedic saints may instruct us to follow the path of injunctions, but how can they
ever understand this great loving thirst?

From this it is easily understood how rarely the desire to see the crownjewel of
gopikas, S$r1 Radharant, and the Lord of Her Life SrT Govinda is attained, and that actually
counts for the saints and the scriptures in all ages. After each day of Brahma, viz. at the end
of each kalpa, at the end of each Dvapara-yuga, 11 Krsna descends to earth, and in the
following Kali-yuga Vrajendra-nandana, assuming the mood and complexion of Srimati
Radharani, descends again in S1iN avadvipa to fulfill three wishes He could not fulfill in His
Vraja-pastimes in the Dvapara-yuga®, as Syi Gaurasundara, to preach the confidential
worship of Radha and Krsna. That is why the mahdajanas (great Bengali poets) sing:

yadi gaura na hoto, ki mene hoito,
kemate dharitam de.
radhara mahima, prema rasa simd,
jagate janato ke

"If Gaura would not have come, how would it have been? Who would have shown
the world the limits of Radha's glorious love for Krsna?"

madhura vrnda- vipina madhuri,
pravesa caturi sara.
varaja yuvati, bhavera bhakati,
Sakati hoito kara.

8 To understand the glory of Srimati Radharant's love for Him, the wonderful qualities in Him that She alone
relishes, and the happiness She feels when She realises the sweetness of His love.
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"Who would have been able to enter into the devotional mood of the young girls of
Vraja, which is the essence of cleverness, and into the sweetness of sweet Vrndavana?"

Sri Riipa Gosvami is Vraja's Rupa Maiijart herself, descending along with Syiman
Mahaprabhu to bless the world with maiijart bhava, bringing the storehouse of manjart
bhava down, keeping this treasure within his own books, and also giving the perfect
example of devotional eagerness and humility, the ornaments of a devotee. That's why Syila
Riipa Gosvami says: "Alas! What a vain hope for a foolish and lecherous person like me to
see that Divine Pair, whose audience is not even attained by the greatest souls in the mind?
Alas! Have I completely swallowed all fear and shame?"

he sri govinda rasikendra ciidamani!
he vrndavanesvari! radha thakurani!
yogindra munindra yoto mahajana
tahadera-o sudurlabha yugala darsana
sei sthane manda buddhi ami akificana;
saksat korite cahi yugala carana
asambhava prarthanate ami lajja bhaya
sab jaya koriyachi heno mone loy

"0 Sri Govinda! Crownjewel of relishers! O Vrndavanesvari! Radha Thakurani! Who
am I, a wretched fool, that I covet the direct darsana of the lotusfeet of this Pair, that
cannot be perceived even by the greatest mystics and philosophers? I think I must have
conquered all shame and fear when I offer such an impossible prayer!"

VERSE 35:

ATHAVA MAMA KIM NU DUSANAM
BATA VRNDAVANA CAKRAVARTINAU
YUVAYOR GUNA MADHURI NAVA
JANTUM UNMADAYATIHA KAM NA VA

athava - or; mama - my; kim nu - what; dasanan - fault; bata - alas!; vrndavana cakravarti-
nau -both monarchs of Vrndavana; yuvayoh - of You both; guna - divine qualities; madhurt -
sweetness; navd - fresh; jantum - living being; unmadayati - maddens; iha - here; kam - whom; na

- not; va - or.

But still, O King and Queen of Vrndavana, what is my fault in this?
Who will not be intoxicated by the everfresh sweetness of Your divine

qualities?
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NITYA NAVINA GUNA MADHURI (Ever-Fresh Sweet Qualities):

Makaranda Kana Vyakhya: In the previous verse Sii Ripa Gosvami admonished
himself for being so shameless to desire something which is not even perceivable or
attainable by the greatest saints: the vision of Radha and Madhava's lotusteet. Suddenly the
light of hope illuminates his heart as he perceives the sweetness of the attributes of the
adolescent Divine Pair: "Who will not be maddened by Your qualities like redeeming and
purifying the fallen? Si7 Caitanya Mahaprabhu said: @pana ayogya dekhi mone pao ksobha;
tathapi tomara gune upajaya lobha "My mind is agitated when I think how unqualified I
am, but still the remembrance of Your qualities creates new aspirations in My heart!"

pracinanam bhajanam atulam duskaram srivato me
nairasyena joalati hrdayam bhakti lesalasasya
visvadricim aghahara tavakarnya karunya vicim
asa-bindaksitam idam upaity antare hanta saityam

(Stavamala)

"O Destroyer of Aghasural My heart burns with despair when I hear about the
difficult spiritual practises of the great ancient saints like Sukadeva, Ambarisa and others,
for I am totally devoid of devotion! But when I hear from the scriptures and the sages that
the waves of Your compassion are flowing towards everyone, from Lord Brahma down to
the meanest creature, the drops of nectarean hope cool off my heart and soothe it!"

Whose heart will not be filled with hope after hearing how merciful Govinda
redeems the fallen by, for instance, kindly granting the position of a nurse to the witch
Piitana, who came to Him to kill Him? Srila Jiva Gosvami teaches: @arambhad eva lilaya baki
dhatri gatipradah. Krsnah sva guna madhurye trsnayamdasa vaisnavan "By killing the
Pitana-witch and granting her the position of a nurse Krsna began His merciful manifest
pastimes on earth. This pastime is attracting the devotees to the sweet attributes of Krsna
like compassion upon the wicked and protection of His devotees." If a witch dresses and
behaves like a devotee (Vrajavasi), but actually comes to Krsna to kill Him, and is still
granted liberation and the position of Krsna's nurse, then what can we say of the destination
of spontaneous and sincere devotees? Therefore Lord Brahma prayed as follows to Krsna
after having stolen His friends and calves:

esam ghosa nivasinam uta bhavan kim deva rateti nas
ceto visva-phalam phalam tvad aparam kutrapy ayan muhyati
sad vesad iva patandapi sakula tvam eva devapita
yad dhamartha suhrt priyatma tanaya pranasayas tvat krte

(Srimad Bhagavata 10.14.35)

"O Lord! This witch Patana just dressed herself like a cowherdwoman devoted to
You, and thus she and her brothers became blessed by taking shelter of Your lotusfeet. The
Vrajavasis keep their houses, friends and possessions, and everyone and everything they
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love, only for Your pleasure. What will You then not grant to them, I cannot imagine!
Liberation, sense-gratification, mystic perfections and even attainment of Your lotusfeet can
not be a sufficient reward for their selfless love for You! You will always remain indebted to
them for this!"

Sri Uddhava Mahasaya also noticed these glorious qualites and preached the
necessity of taking shelter at Krsna's lotusfeet:

aho baki yam stana kalakatam jighamsayapayayad apy asadhot
lebhe gatim dhatryucitam tato'nyam kam-va dayalum saranam vrajema

(Srimad Bhagavata 3.2.23)

"Aho! Although the Patana-witch came to kill Krsna with her poison-smeared
breasts, Krsna granted her the position of a nurse! To whom else but this merciful Krsna,
who grants a good destination even to someone who simply dresses like a devotee, should I
take shelter?"

The quality of compassion of Syi Radhika is incomparible! Indeed, Her body melts
of compassion! She cannot tolerate anyone's suffering! In Ujjvala Nilamani Srila Ripa
Gosvami gives the following example of Her compassionate nature:

tarna saci sikhayapi tarnakam viddha vaktram avalokya sasraya
lipyate ksatam avapta badhaya kunkumena sahasasya radhaya

Vrnda told Paurnamasi-devi: "O devi! Someone as compassionate as Radha cannot
be found! One day She saw that a newly-born calf had its mouth pierced by a blade of grass
and, shedding tears of compassion, She smeared its lips with kunkuma." Srimat Jiva
Gosvami comments on this verse: tarnako'yam sva kantayopaharaniya dugdhaya dhenor iti
jrieyam "The calve was born to one of the favorite cows of Her lover Krsna." In other words,
Sr1 Radha's heart melts even more when it involves something or someone who pleases and
serves Krsna. There's no limit to Radharani's compassion on those who are always eager to
serve Krsna. ST Riipa Gosvam says: "You are glorious because You redeem the fallen souls!
I am also a fallen soul, and therefore I'm also worthy of Your mercy! Your mercy will reach
its perfection by redeeming a most fallen soul like me!" Syila Ripa and Sanatana Gosvami,
the mines of humility, also prayed like that when they first met Sri Caitanya Mahaprabhu:

ama uddharite boli nahi tribhuvane
patita pavana tumi - sabe toma vine

ama uddhariya yadi dekhao nija bala;
patita pavana nama tabe se saphala
satya eka bata kaho - suno doyamoy
mo vinu daydra patra jagate na hoy

more daya kori koro sva daya saphala;

akhila brahmanda dekhuka tomara daya bala (C.C.)

"There's no one in the three worlds that can uplift me and purify the fallen - only
You. If You redeem me and thus show Your strength, then Your name 'patita pavana' , or
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purifier of the fallen, is justified! Listen, O merciful One! I tell You the truth - there is no
better object of mercy in the world than Me! By bestowing Your mercy on me Your
compassion is fulfilled! Let the whole world see the power of Your mercy!" Sri Ripa
Gosvami says: "O Radha and Madhava! Who will not be maddened by the sweetness of
Your ever-fresh qualities? One who is thus maddened does not allow any consideration of
worthiness or unworthiness in the heart. Where is the ability to distinguish in a person who
is mad? It is certainly not wrong of a fallen and unworthy person like me to desire Your
mercy. That a poor man desires something lovely and beautiful is the glory of the object he
desires; it is because the object is lovely. That's why these vain hopes arise in my heart!".
Srila Prabodhananda Sarasvati has said:

na devair brahmadyair na khalu hari bhaktair na suhrda-
dibhir yad vai radha madhupati rahasyam suviditam
tayor dasibhatva tad upacita keli rasamaye
durantah pratyasa hari hari drsor gocarayitum

(Radha Rasa Sudhanidhi - 149)

"Hari! Hari! I have unlimitedly strong hopes to see the intimate pastimes of Radha
and Madhupati, that are not known even by demigods like Lord Brahma, by the devotees of
Lord Hari or by Govinda's friends, as a maidservant!"

mora kichu dosa nahi kohi satya kori;
unmadita kore sabe yugala madhuri
patita pavanata gune vimatta ye ami
ei to prarthana kore sri ripa gosvami

"It is not my fault at all. I tell you the truth. Everyone is maddened by the Yugala-
sweetness! I am simply maddened by Your quality of redeeming the fallen. This is the
prayer of Sri Rapa Gosvami."

VERSE 36:

AHAHA SAMAYAH KO'PI KSEMO GHATETA NARASYA KIM
VRAJA NATAVARAU YATRODDIPTA KRPA SUDHAYOJJVALA
KRTA PARIJANA-SRENI CETAS CAKORA CAMATKRTIR
VRAJATI YUVAYOH SA VAKTRENDU-DVAYI NAYANADHVANI

ahaha - Alasl; samayah - time; ka api - any; ksemah - auspicious; ghateta - moment;
narasya - of a person; kim - whether; vraja - of Vraja; nata-varau - best of lovers; yatra -wherever;
uddipta - shines; krpa - mercy; sudhaya - by the nectar; wujjvala - splendid; krta - done; parijana -
associates; $reni - group; cetah - hearts; cakora - bird; camatkrtih - astonishes; vrajati - goes;
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yuvayoh - of You both; sa - he; vaktra - face; indu - moon; dvayi - couple; nayana - eyes; adhvani

- path.

O best of dancers! Ahaha! When will that blessed day come when I
can see Your effulgent moonlike faces, that give astonishment to the
Cakora-bird-like heart of Your associates and that are full of splendid
nectarean compassion?

VADANA CANDRA-DVAYA (A Pair Of Moonlike Faces)

Makaranda Kana Vyakhya: The vision of the sweet qualities of the adolescent
Pair illuminates Sri Ripa Gosvami's heart with the light of hope. In this verse he reveals the
desire to relish the sweetness of Their moonlike faces. Sri Radha and Madhava dwell in his
heart and his whole being is swallowed by his devotion to Them. He sees Them always - in
dreams, in his meditations and in visions - but he can never be satiated. He wants Them
directly! In external consciousness he very much misses this wonderful Couple, and he
laments in a heartrending way for the vision of Their moonlike faces. There's no end to the
stream of his love, no rest! Innumerable waves of hope play on the river of His love, that
forcefully streams towards the Radha-Madhava-ocean. Sripﬁda Ripa is the beloved
associate of Sri Caitanya Mahaprabhu and hence some of the divine madness that Lord
Caitanya Himself felt when He floated on the high waves of the nectar-ocean of Vraja-rasa
is also infused in him. The Lord cried:

kaha koro kaha pao vrajendranandana;

kaha mora prana-natha murali vadana

kahare kohibo ke va jane mora duhka;
vrajendranandana vina phate mora buka (C.C.)

"Where shall I go, what shall I do to get Vrajendranandana?® Where is the
fluteplaying Lord of My life? Whom shall I tell, who will know of My distress? Without
Vrajendranandana My heart breaks!"

Our Sri Ripa has gone mad after relishing the sweetness of the Yugala Kisora.
Suddenly, by Their grace, he gets the vision of a sweet pastime. He sees Radha and
Madhava sitting on a large jewelled platform on the naturally beautiful bank of the Yamuna,
surrounded by some sakhis, illuminating all directions with their golden and bluish luster
and showering the whole surrounding with endless streams of Their nectarean forms. The
sakhis' eyes are like Cakora-birds that are busy relishing all this nectar. The sakhis then
desire to see the yugma nrtya (dual dance) of Radha and Syﬁma. Understanding the sakhis'
desires, Radha and éyﬁma start to dance sweetly on the broad jewelled platform, causing
waves to well on the ocean of sweetness. The fish-like eyes of the sakhis blissfully swim on
the waves of this ocean of sweetness.



134 S11-S11 Utkalika Vallarih

kanaka ketaki rai, Syama marakata kai
darapa darapa koru cura.
natavara sekharini, natinira siromani,
duhu gune duhu mana jhura

"Rai's luster steals the pride of a golden Ketaki-flower and Syéma's luster steals that
of an emerald. Natavara Sekharini (the crownjewel of dancers) and Natinira
Siromani (the crownjewel of dancing girls)'s minds are enchanted by Each others
qualities."

$rt mukha sundara vara, hema nila kanti-dhara,
bhava bhiisana koru sobha
nila pita vasa-dhara, gauri syama manohara,
antarera bhave duhu lobha

(Narottama Dasa Thakura, Prema Bhakti Candrika)

"Their beautiful golden and blue faces are adorned with ornaments of ecstasy. They
show that They are very greedy for Each others love by wearing blue and yellow clothes, the
colour of Each other's complexion."

In his transcendental consciousness (svaripavesa) SiT Rapa Gosvami relishes the
lustre of the faces of the Divine Pair, that shine with the nectar of compassion. The eyes of
the sakhis are like Cakora-birds that are absorbed in ecstatic astonishment after drinking
the nectar that oozes from these moonlike faces. How amazing is this world-enchanting
dance of the enchanting Couple, that distributes natural beauty! Vrndavana is illuminated
by the autumnal moonlight, the bumblebees sing, and the forest is filled with the singing of
the cuckoos. All the ten directions are filled with the fragrance of Mallika, Malati, Jati and
Yathi-flowers and the moon constantly drips pleasant drops of nectar from the sky on to the
chest of the natural scenery of cool Vrndavana. The soft Malayan breezes teach the Mallika
and Malati-flowers to dance in the branches of the vines, the bumblebees are drinking the
storehouse of honey that oozes from the lilies, lotus- and Kahlara-flowers that float on the
chest of the Yamuna-river, and a fragrant and pleasant wind blows from the Yamuna and
removes the Divine Couple's fatigue of dancing by carrying drops of water from the river
inside the arbour.

rai kanu vilasaye range
kiba ripa lavani, vaidagadhi khani dhani,
manimaya abharana ange

"Rai and Kanu are enjoying Their playful sports. How beautiful are Their forms, how
clever They are, and how brightly Their ornaments are shimmering!"

radhara daksina kara, dhari priya giridhara,
madhura madhura coli yay

age pache sakhi-gana, kore phula varisana
kono sakht camara dhulaya
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"Dear Giridharl walks along ever-so-sweetly, holding Radha's right hand. Behind
and in front of Them the sakhis shower flowers and some sakhi fans Them."

parage dhasara sthala, candre kore susitala,
manimaya vedira upore
rai kanu kara jodi, nrtya kore phiri phiri,
parase pulake tanu bhare

"Rai and Kanu hold hands and dance around and around on a jewelled stage which
is greyed by pollen and cooled by the moon, Their hairs standing on end of ecstasy when
They touch Each other."

mrgamada candana, kore kori sakhigana,
varisaye phula gandha raje
srama-jala bindu bindu, sobha kore mukha indu,
adhare murali nahi baje

"The sakhis keep musk and sandalpaste in their hands and throw fragrant flowers.
Radha and Krsna's moonlike faces are beautified by sweatdrops and Krsna cannot play His
flute anymore."
hasya vilasa rasa, sarasa madhura bhasa,
narottama manoratha bhoru
duhuka vicitra vesa, kusuma racita kesa,
locana mohana lila koru

(Narottama dasa Thakura, Prarthana)

"Narottama's mind is absorbed in Their joking, humorous pastimes, Their sweet
luscious words, Their wonderful dresses, Their flower-decorated hair and Their enchanting
pastimes."

Radha and Krsna's faces are compared to moons because They are shining with the
nectar of compassion and because they astonish the Cakorabird-like eyes of the sakhis.
Otherwise what is the value of the moon in the sky compared to Their faces? Sﬁpéda
Bilvamangala Thakura has said:

vadanendu vinirjitah sast dasadha deva padam prapadyate
adhikam sriyam asnutetaram tava karunya vijrmbhitam kiyat

(Sri Krsna Karnamrta - 96)

"O Lord! When Your moonlike face rises it seems as if the moon accepts defeat and
divides itself into ten parts, taking shelter of Your feet, and even then its beauty is
enhanced. There is no comparison to the pastimes of Your compassion!" Srila Krsna dasa
Kaviraja writes in his Saranga Rangada-commentary on this verse: "Syi Lilasuka could not
find any object of comparison to Krsna's endlessly beautiful face in this world, so he became
speechless. Wanting to hear Lilasuka express his love for Him, Krsna asked him: "O
Lilasuka! Why don't you compare My beautiful face with the moon or the lotus?"
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Lilasuka remained silent for some time and then said: "O Lord! Your moonlike face
is full, spotless and splendid! Seeing Your beautiful face the moon feels defeated and and
takes shelter of Your feet, after dividing itself into ten parts (out of shame that the poets
compare Your face to the moon) to serve Your toenails." Krsna: "Allright, compare My
toenails with moons then!" Bilvamangala answers: "No, no, is that possible? How much
compassion is there not in Your lustrous toenails? Is that present in the moon? Your
moonlike toenails are also spotless, unlike the material moon! Therefore there is a lot of
difference between them!" Sri Krsna said: "Then why have the ancient poets compared My
face to the lotusflowers and the moon?" Hearing this, Lilasuka said:

susrusase srnu yadi pranidhana parvam
parvair apiirva kavibhir na kataksitam yat
nirajana krama dhuram bhavad ananendor
nirvyajam arhati ciraya sasi pradipah

(ibid. 98)

"If You want to hear the answer to that question, then listen, I will tell You: "The
poets of yore did not cast a glance at this, not even after profound consideration. Instead of
saying 'face' or 'feet', they said 'moon-face' and 'lotusfeet' because it sounds beautiful, but it
was not their purpose to make comparisons. Actually, this moon (in the sky) can only be
used as a lamp in a@rati (to Your face) and after using it for this purpose it can be thrown far
away!" Sri Prabodhananda Sarasvati has written about Sri Radhika's moonlike face in his
Radha Rasa Sudhanidhi (126):

rakaneka vicitra candra uditah premamprta jyotisam

vicibhih pariparayed aganita brahmanda kotim yadi
vrndaranya nikunja stimani tad abhasah param laksyase
bhavenaiva yada tadaiva tulaye radhe tava sri mukham

"O Radhe! If millions of universes would be filled with the waves of the ambrosial
love-effulgence of many simultaneously rising wonderful full moons, it would only slightly
resemble the beauty of Your face, that is visible of the arbours of Vrndavana. I can only
make a comparison with an idea!"

Si1 Ripa Gosvami's consciousness is absorbed in the rasa of the beauty of Radha
and Madhava's faces. Suddenly the vision ends and he anxiously prays: "When will that
blessed day come when these moonlike faces, that astonish the Cakorabird-like eyes of the
sakhis with the nectar of their compassion, cross the path of my eyes?"

he vraja natavara syama gunamani
natinira Siromani radha thakurani
krpa sudha pariparna o canda vayana
sakhi citta cakorera premananda dhama
parama sundara sei yugala vadana
mora bhagye ara kobe hobe darasane?
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'O best dancer of Vraja, Syama Gunamani! O crownjewel of dancing-girls, Radha
Thakurani! Your moonlike faces are filled with the nectar of compassion, that are the
abodes of the Cakorabird-like sakhis' ecstatic love. When will I be so fortunate to see Your
two most beautiful faces?"

VERSE 37:

PRIYA JANA KRTA PARSNIGRAHA CARYONNATABHIH
SUGAHANA GHATANABHIH VAKRIMADAMBARENA

PRANAYA KALAHA KELI KSVELIBHIR VAM ADHISAU
KIM IHA RACAYITAVYAH KARNAYOR VISMAYO ME

priya - dear; jana - people; krta - done; parsni graha - choosing side; carya - conduct;
unnatabhih - elevated; sugahana - very deep; ghatanabhih - deeds; vakrima - crookedness;
dambarena - pride; pranaya - loving; kalaha - quarrel; keli - play; ksvelibhih - with pastimes; vam -
You both; adhisau - both monarchs; kim - whether; iha - here; racayitavya - to be performed;
karnayoh - ears; vismayo - be astonished; me - my.

O My Lord Sri Krsna! O Srimati Radhike! When will You astonish my
ears with Your funny loving quarrels, that are hard to understand because
of all the crooked proud words that You use, and in which You are
supported by Your individual friends, that choose Your sides?

PRANAYA KELI KAUTUKAH (Funny Amorous Pastimes):

Makaranda Kana Vyakhya: In a divine vision Sripada Riipa was so fortunate to
relish the sweetness of the moonlike faces of the Yugala Kisora, that were filled with the
nectar of compassion as They were dancing a yugma-nrtya (dual dance). When the vision
subsides the anguish of separation is hard to bear. The deity of his vision once appears to
him and then disappears again. Thus a wonderful succession of bliss and anguish takes
place. Such a succession of darkness and light, meeting and separation are the stream of life
for the devotee. Floating on the waves of prayer Sripﬁda's heart and mind entered once
more into the kingdom of transcendental pastimes. He attained the vision of a confidential
pastime.

Sri Riipa Gosvami had a vision of the Dana-lila, that takes place at the base of
Govardhana Hill. For the welfare of his son Balarama, Vasudeva Mahasaya had engaged
Bhaguri Muni and other sages in a fire sacrifice near Govinda Kunda (a lake at the base of
Govardhana Hill). Then it was announced all over Vraja that the gopis would certainly have
all their desires fulfilled if they carried the required ghi (clarified butter) to the sacrificial
ground. $17 Radhika heard this news from Her pet parrot Siiksmadhi and set out from
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Radhakunda with Her sakhis like Lalita, Visakha, Citra and Campakalata and Her marijaris
like Riipa, carrying a golden lota with ghi on a roll of silken cloth on Her head. The gopis
were so sublimely dressed and ornamented that the foot of Govardhana Hill shone with
their golden effulgence. 'dana chole bhetibo kanai!' We will meet Krsna on the pretext of
donating ghi! That was their hearts' desire. S11 Radhika cast Her glances here and there,
thinking: "Where is that Lord of My Life?"

Meanwhile Krsna had heard from His pet parrot Vicaksana: "Sri Radharani is
coming to the sacrifice to donate ghi", so He climbed on top of Govardhana Hill in topmost
ecstasy with His friends like Subala and Madhumangala at the spot known as Syéma Vedi,
erected a toll station there and stood there dressed like a toll-collector.

When Sri Radhika eagerly arrived at the Manasa Ganga-lake with Her girlfriends,
She remembered Krsna as She saw the blackbees humming around the blossoming
lotusflowers in the lake. Just then She heard Syﬁma's very sweet fluteplaying from the Dana
Ghati. Hundreds of flower-like ecstasies appeared on Her vine-like body. Slowly She
walked on, immersed in love and talking about Krsna with Her friends. Vinda showed
Radhika how beautiful éyﬁma looked on top of the hill and in amazement Srimati said:

prapannah panthanam harir asakrd asmann nayanayor
apirvo'yam parvam kvacid api na drsto madhurima
pratike'py ekasya sphurati muhur angasya sakhi ya
sriyas tasyah patum lavam api samartha na drg iyam

(Dana Keli Kaumudi)

"Vrnde! Hari has crossed the path of My eyes many times before, but I have never
seen Him in this unprecendented sweet way before! My eyes have never been able to drink
even a drop of the nectarean beauty of even one of His limbs yet!" Radha and Krsna thus
become enchanted by the beauty of Each others forms, and the sakhis and maijaris
became absorbed in relishing the sweetness of both Their forms, telling each other:

dekho sakhi! aparapa ranga
nirupama prema- vilasa rasayana,
pibaite pulakita anga

"Behold, O sakhi, that extraordinary pastime! They drink the elixir of Their
matchless loving pastimes and Their hairs stand on end of ecstasy!"

dura saie darasana, animikha locana,
vahatahi ananda nira.
ananda sayare dubalo duhu jana,

bahu ksane bhai gelo thira.

"They stare at Each other from afar with unblinking eyes, that carry tears of ecstasy.
They drown in a ocean of bliss and They only become steady again after a long time."

atisaya adara, vidagadha nagara,
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rai niyade upanita
iha yadunandana, nirakhaye duhu jana,
ati sukhe nimagana cita

"Very carefully the clever lover comes up to Radha. Yadunandana is absorbed in bliss
when he sees the pastimes of this divine Pair."

How amazing was Nagara (Krsna)'s tax-collector's dress! He was accompanied by
Subala and Madhumangala. Srimati and the sakhis walked down the road, and Subala said:
"O cowherdgirls! Where are you going with these ghi-pots on your heads? Aren't you
going to pay taxP" The gopis don't even move an eyebrow and proudly walk on. éyéma
Nagara noticed every step that Svamini made. The jingling of Her anklebells sprinkled His
ears with nectar and He came forward, enchanting the gopis with His soft smile, His
glances and the flute in His hand. The fish-like eyes of the sakhis and manjaris swam in
the ocean of the Yugala's sweetness. How beautifully Svamini moved Her eyes when
Krsna blocked Her path and said: "Pay Me My tax!", expressing Her feelings in the bhava
named 'kila kificita'.

garavahi sundari, cololahi anata,
nagara pantha agora

kohotahi bata, dana deho majhu hata,
ana chale kacali tora

"While the proud beautiful girl walked on, the Nagara blocked the way and said:
"Hand Me the tax, otherwise I will take Your blouse away!"

apariipa prema taranga
dana keli rasa, kalita mahotsava,
vara kila kincita ranga

"How amazing are the waves of love! Radhika then showed the kila kificita bhava in
this great festival of the Dana-play!"

alpa patala bhelo, athira drgancala,
tahi jala-kana parakasa
dhanaita bhurii dhanu, pulake paralo tanu,
alakhita ananda hasa

"The corners of Her unsteady eyes became pink and showed drops of water, Her
eyebrows were arched, Her whole body was studded with goosepimples, and She laughed
ecstatically in an unseen way."

aichana heri carita, puna toikhone,
bahudala pada dui cari
radha madhava duhu kara padatala,

radha mohana bolihari
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"When Krsna saw Her acting like this He turned back two or four paces again.
Radha Mohana dasa glorifies the footsoles and handpalms of Radha and Madhava!"

First the sakhis took up the defense and Svamini remained grave and silent. The
sakhis and sakhas then chose sides and began a tumultuous quarrel. It is very difficult to
understand the crooked words they spoke to one another in this loving quarrel. Sri Ripa
Gosvami's ears are astonished when he hears it in his transcendental svarapavesa-
consciousness. Sometimes Syﬁmasundara came up to Radhika to touch Her. How
beautifully Svamini then frowned Her eyebrows, that defeat the strength of millions of
Cupid's bows, walking away as if Syﬁma didn't exist! Syéma then became very offended and
said: "Do You dare to ignore Me? Don't get too offensive now!"

krsna kundalinas candi krtam ghattanayanaya
phutkrti kriyayapy asya bhavitasi vimohita

(Dana Keli Kaumudi)

"O Candi (hot-tempered girl)! There's no need trying to chase away a black snake
(Krsna kundali)! When He simply hisses at You, You will be enchanted! (Or: When Krsna,
who wears nice earrings (kundala), simply kisses You, You'll be enchanted)" Svamini
proudly frowned Her eyebrows and said:

arsane nakula strinam bhujangesah ksamah katham
dharsane nakula strinar bhujarigesah ksamah kat}
yad eta dasanair esa dasanapnoti mangalam

"How will a snake be able to attack a nakula stri (she-mongoose)? She will simply
bite him back! It will not be a good opportunity for that snake! (Or: dharsanena kula
strinam -Why wouldn't You be able to ravish housewives? Today is a very good and blissful
opportunity for Your meeting!)" In svarapavesa Sripéda Riipa relishes the mellows of this
pastimes in a vision. The words They thus exchanged during this loving quarrel are very
grave and inconceivable. How clever are these rasika joking pastimes! As is éyﬁma, so is
Svamini! The clever sakhis all nourish the Yugala-lila. Blocking the path, the tax-collector
stood there. Pointing at Svamini, Syéma told the sakhis: "If You don't have any money on
You now, You can keep only Her with Me and go on yourselves! As soon as you bring Me
the tax I will let Her go!" Saying this, He went up to Srimati to touch Her. Then the sakhis
said:

ei mone vane, dani hoiyacho,
chuite radhara anga
rakhala hoiya, raja kumari sange,
kisera rabhasa ranga

"In this mind, in this forest You became the taxcollector just to touch Radha's body!
You're quite bold to touch a princess (like Her), being a mere cowherder!"

emon dcara, nahi koro doro,
ghanaiya asicho kache
guruvara age, koribo gocara,



Srila Riipa Gosvami 141
tokhon janibe pache

"Are You not afraid to behave like that, coming so close to Her? I will tell this to our
superiors, You will find out about them later (when they punish You)!"

chu'io na chu'io na, nilaja kandat,
amara parera nari
para purusera pavana parase,
sacele sinana kori

"Don't touch! Don't touch, O shameless Kanai, we are other men's wives! When
even the wind from another man touches us we take a bath with all our clothes on!"

giri giya yadi, gauri aradhaho,
pana koro kanaka dhime,
kama sagare, kamana koroho,
veni badarikasrame
stiraya uparage, sahasra sundari,
brahmane koroho sata
tabu hoye nahe, tomara sakati,
rai ange dite hata
govinda dasera, vacana manaho,
na koro emona dhanga
yoi nagari, o rasa agari,
koroho tahara sanga

"Even if You go to the mountains and worship Gauri (Durga), drink golden smoke,
bathe in the holy tank called the Kama Sagara, or in the Triveni, go on a pilgrimage to
Badarikasrama or serve thousands of brahmanas during the solar eclipse, You will still not
have the power to lay Your hand on Rai's body. Govinda dasa says: Heed my words, don't
act like that! Just unite with any other heroine, who may be an ocean of rasa!"

When Syﬁma heard these luscious jokes of the sakhis He gave the following intimate
reply to Srimati:

tohari hrdaye, vent badarikasrama,
unnata kuca giri kora
sundara vadana chabi, kanaka dhama pibi,
tatahi tapata jiu mora

"In Your heart is the Triveni and Badarikasrama, and Your raised breasts are
mountains (proper for performing penances on). When I drink the golden smoke of Your
beautiful face I will be able to maintain My burning life!"

sundari! tohari carana yuga chodi.
gauri aradhane, kaha coli yaobo,
tuhu se tirithamaya gauri



142 S11-S11 Utkalika Vallarih

"O beautiful girl! Why should I leave Your lotusfeet to worship any Gauri? You are
Yourself Gaurl (the golden beauty), the sumtotal of all holy places!"

sindira sundara, mirgamade parasala,
ehi siraya graha jani,
tuyd pada nakha dvija,  rajahi sonpalum,
sundari sahasra parani

"I consider the beautiful red sindira in Your part, touched by musk (Your dark and
fragrant hair) to be like the solar eclipse (the sindira being the sun and the hair being the
eclipse). Your toenails are like so many moons (Krsna compares the moon to the brahmanas
the sakhis advised Him to serve in the previous song. Both brahmanas and the moon are
called dvija or twice-born)

kama sagare ham, sahajai nimagana,
kama pirabi tuhu rai
syamara boli aba, carane na thelabi,
govinda dasa mukha cai

"I easily drown in the Kama Sagara (the holy tank of that name, or lit. an ocean of
lust), and You, O Rai, can fulfill these desires!" Syéma says: "Now don't kick Me with Your
feet!", and Govinda dasa looks at His face.

After Syﬁmasundara thus offered humble prayers to Srimati He anxiously revealed
His desire to meet Her to the sakhis with a hint of His eyes. The sakhis then secretly told
Her:

sundari! alakhita hao tirodhana!
girivara kufija kutire ati gopate,
yai rakhaho nija mana

"O beautiful girl! Disappear in an unseen way and keep Your honour in a hidden
arbour-cottage near Govardhana Hill!"

iha ati capala, carita vara giridhara,
kiye jani koru viparita
Suni uha suvacana, bhita hi janu jana,
rai korolo soi nita

"This Giridhari is very naughty by nature, who knows what He's up to?" Hearing
their good advice Rai became a little scared and did what they told Her."

bujhi puna nagara, saba guna agara,
alakhita tahi upanita
radha mohana puna, dekhi sunayari,

anande nimagana cita
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"Understanding (Her whereabouts) the Nagara, who is a mine of qualities, came
there in an unseen way. Radha Mohana (the poet or Krsna, the enchanter of Radha) is
absorbed in ecstasy when He sees this fine heroine."

The sakhis and maiijarts are placing their eyes at the latticed windows of the nikuiija
to relish the sweet pastimes of their beloved Yugala Kisora.

parasahi gada gada nahi nahi bol
tanu tanu pulakita ananda hilola
ko koru anubhava duhuka vilasa
eka mukhe sitakara eka mukhe hasa
nimilita nayana nayana aru thira
mani taralita mani manju manjira
nagari deolo ghana rasa-dana
radha mohana pahum amiya sinana

"When They touched Each other Their voices faltered and They became unable to
speak. Waves of ecstasy caused the hairs on Their bodies to stand on end. Who can
understand the pastimes of this adolescent Pair? One mouth was crying and the other was
laughing! Their eyes were closed and steady and They wore jewelled lockets and lovely
jewelled anklebells. Nagari (heroine Radha) gave abundant rasa in charity, and Radha
Mohana (the poet or Krsna, the enchanter of Radha) bathes in an ocean of nectar."

Sripﬁda Rapa relishes the mellows of this pastime in his transcendental vision. When
this vision disappears from he prays to the lotusfeet of the Yugala that he may perceive this
pastime again and that he may hear Their clever rasika words again.

he radhe! gandharvike! madana mohana!
du'janara paksa loiya duhun parijana
paraspara vakroktite ye kalaha kore
atwa durjiieya marma bujhite ke pare
se saba pranaya keli kautuka vilasa
sravane darsane mora cira abhilasa
11 ripa gosvami bhane duhun krpa-bole
camatkrta koribe ki sravana yugale

"O Radhe, Gandharvike! Madana Mohana! You and Your friends choose sides and
engage in a quarrel with crooked words. Who can understand the very grave words that are
being used in this loving and blissful pastime? I always wanted to see and hear these
pastimes. Sri Ripa Gosvami sings: "Will my ears ever be astonished by this, through Their
grace?"

VERSE 38:

NIBHRTAM APAHRTAYAM ETAYA VAMSIKAYAM
DISI DISI DRSAM UTKAM PRERYA SAMPRCCHAMANAH
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SMITA SABALA MUKHIBHIR VIPRALABDHAH SAKHIBHIS
TVAM AGHAHARA KADA ME TUSTIM AKSNOR VIDHATSE

nibhrtam - secretly; apahrtayam - when taken away; etaya - by Her; vamsikayam - the flute;
disi disi - in all directions; drsam - eyes; utkam - eager; prerya - sent; samprcchamanah - inquiring;
smita - smile; sabala - mixed; mukhibhih - by the faces (fem.); vipralabdhah - separated; sakhibhih -
by the friends; tvam - You: aghahara - Krsna; kada - when; me - me; tustim - satisfaction; aksnoh -
the eyes; vidhatse - will do.

O killer of Aghasura (Krsna)! After Your flute was secretly stolen by
Sr1 Radhika, You eagerly look and ask for it everwhere (who has taken My
flute, who has stolen My flute?!), while the sakhis (that are on Radha's side)
tease You with smiling faces (pointing at each other, saying: She has taken
it! She has taken it! and then telling themselves: "I have deceived that
trickster!"). When will You give pleasure to my eyes by starting a quarrel
over this?

VAMSI VINODA (Flute-Pastimes):

Makaranda Kana Vyakhya: When Sripada Riipa is in svariipavesa he has visions,
then the visions vanish, then they come again - in this way it continues gradually. He has
had a vision of the confidential Dana-lila. The hearts of Sr1 Radha-Madhava and Their
sakhis were absorbed in the wonderful flavours of funny and playful pastimes. When the
vision disappears the maidservant, who suffers the pangs of separation, weeps for her
beloved deity with an anxious heart. The heart of a practitioner of Vraja-rasa is naturally as
soft as a flower. By becoming as soft as a flower the human soul becomes absorbed in the
mood of a girl of Vraja. Forgetting Sri Govinda's lotusfeet the living entities have fallen from
their own pure nature and become involved in maya's trickery of successive happiness and
distress. By the instructions of the saints, the guru and the scriptures this illusion vanishes
and the pure nature of the living entity can become manifest. According to the Gaudiya
Vaisnava Sampradaya the living entity is intrinsically a maidservant of SrT Radha. At the time
of initiation Sr1 Gurudeva grants the disciple acquaintance to this svariipa. Therefore when
the pure nature of the sadhaka is awakened the remembrance of S1i-S1i Radha-Krsna, the
embodiments of sweetness, becomes strong and one remembers one's Eternal Companion.
How beautiful, how sweet and how tasteful is that Companion - when this consciousness is
experienced the anxiety of separation begin. Just a loving woman is suffering the separation
from her beloved man, similarly the soul of the sadhaka attains the feelings of a woman in
Vraja and becomes eager to directly see and serve S$ri-Sri Radha-Madhava, who are an
ocean of sweetness and beauty and who are his eternal heart's friend. sripﬁda Ripa
Gosvami is an eternal associate of the Lord, therefore he feels the limit of the pangs of
separation. As he is weeping and weeping a wonderful transcendental vision comes to him:
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He sees how the gopis are stealing Krsna's flute during their first meeting with Him at Si1
Radhakunda at noontime!

Sri Krsna was hit by the arrow-like glances of Sri Radha, that are smeared with the
ecstatic love named mdadana rasa, and dropped His Murali-flute. Radha quickly hid the
flute and continued Her pastimes with Her sakhis and with Krsna, who had not noticed that
He had lost His flute. Then, at a certain point, Krsna wanted to kiss Srimati on the mouth,
and Srimati, pretending to be unwilling, told Him: "O cheater! If You want to kiss
somebody, then let another man's wife (Me) in peace and go and kiss Your beloved flute!"

When Krsna heard these words He remembered His flute and said: "Alas! Where
has My flute gone? It must have fallen from My hand!" He was astonished for a moment
and stared at Kundalata in a questioning way. Kundalata looked towards Sri Radha with her
restless eyes, and Sy Radha, understanding this hint, quickly handed the flute to Her
maidservant Tulasi. Tulasi carefully hid the flute and and hid herself behind Lalita and
Visakha's backs. Meanwhile Krsna went up to Radhika and, wanting to hold Her, asked
Her: "O thiefl You pierced My spotless mind, which is otherwise free from lusty agitation,
with the sharp arrows of Cupid in the form of Your glances! No wonder that You were able
to steal My flute! I will bind You with the ropes of My arms and place You in the hands of
King Cupid in the kuiija-prison after taking all Your clothes and ornaments away!" Although
Radha was touched by Krsna's joking words She pretended to reject Him. Looking at Him
with disregard, She said: "Don't touch Me!", and walked away. Krsna then stopped Her on
the pretext of looking for His flute and said: "O thief! Don't vainly try to wrestle Yourself
loose from the tight bondage of My arms! As long as You don't give Me My flute back I
won't let You go!"

Lalita then frowned her eyebrows in false anger and stood before Krsna with a
proudly smiling face, telling Him: "O You who are purified by uniting with other men's
wives! O destroyer of the married girls' vows of chastity! Go away! Don't touch this Radha,
who is freshly bathed and who is completely pure before commencing Her worship of the
Sungod! O trickster! You have become drunk from drinking the honey-sweet lips of bold
Saibyé, who stole the flute from You at Kusuma Sarovara! Tulasi has witnessed all this, You
can ask her!" Saying this, Lalita looked at Tulasi with flickering eyes.

Tulasi understood the hint and tried to run away to hand the flute over to Si1 Ripa
manjari, but Krsna brutally caught her, so with her hairs standing on end and her entire
body shivering she humbly prayed to Him: "O merciful One! Leave this unworthy
maidservant! I don't have that flute that You are so eagerly looking for! I've seen it in
Saibya's hand!" While saying all this Tulasi made a gesture towards Sri Riipa Maiijari. Krsna
then left Tulasi and went to Rapa Manjari, but Ripa Manjari immediately handed the flute
over to Lalita and stood before Krsna just like a saint (as if she was completely innocent).
Krsna then came up to Rapa Maijari, bound her with the ropes of His arms and began to
search for His flute in her bodice, saying: "O thief! Where have you hidden My flute? Give
it back to Me!" Ripa Maiijari stopped Krsna and said: "Am I a thief? It is Your great fortune
that You lost this flute, so that now You can have all of Your desires fulfilled by searching for
it (in our blouses)! I think You have hidden Your flute somewhere Yourself, so that You
have a good excuse to touch us everywhere!" Saying this she made a hint with her eyes
towards Lalita. Krsna then left Rapa Manjari and went up to Lalita. Lalita secretly handed
the flute to Kundalata and proudly told Krsna: "Stay away! I don't have that what You're
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looking for on me! Know that You will suffer the proper reaction if You have the audacity to
come any closer to me! O cheater! Why would Syi Radha's girlfriends, who don't care even
to tread on Cintamani-gems with their feet, steal this lousy bamboo-flute of Yours? Alas!
What a miserable situation! This dry piece of bamboo, which has the length of a mere hand,
and which is full of holes and other faults, is the only treasure of the Lord of Gokula! Alas!
Who could have stolen this?" In this way Krsna went to all the different sakhis to look for
His flute, like a blue swan going from one golden lotusstem to another to relish their sweet
nectar. He saw everyone who didn't have the flute, and when the sakhis saw the sweetness
of His face they clapped their hands, laughed and said: "I've cheated this trickster pretty
welll" What an unprecedented lil@ vinoda (pastime of amusement)! Srila Ripa Gosvami is
completely absorbed in relishing the mellows of this pastime, and when this vision
disappears he prays to the lotusfeet of his beloved deities for seeing this pastime once again.

he aghahara hari koroho sravana;
priyajt tomara vamsi korile harana
mora vamst chala kori ke korilo curi?;
jijiiasa koribe tumi anvesana kori
heno kale srt radhara yoto sakhigana;
anya jane dekhaiya bolibe tokhon
ei to catura sakhi kori caturali;
harana korilo aji tomara muraly
eto suni tara sange kalaha koribe;
thekilo ye dhiirta @ja sakhira samipe
eto boli nikufijete sakhigana mili;
uccaisvare hasibeka diya karatali
tomara aichana bhava koriya darsana;
paritrpta hoibe ki amara nayana

"O Aghahara Hari! Please hear me! When Priyaji steals Your flute You will ask: "Who
has stolen My flute by trickery?" and start searching for it. At this time all of Sri Radha's
girlfriends will point at the others and say: "This sakhi has played this trick on You! She has
stolen Your Murali!" Hearing this You will quarrel with them. Gathering together in a
nikuiija the sakhis laugh loudly, clap their hands and say: "Today this trickster was defeated
by the sakhis!" When will my eyes be satisfied by seeing Your attitude at that moment?

VERSE 39:

KSATAM ADHARA DALASYA SVASYA KRTVA TVAD ALI-
KRTAM ITI LALITAYAM DEVI KRSNE BRUVANE
SMITA SABALA DRG ANTA KINCID UTTAMBHITA BHRUR
MAMA MUDAM UPADHASYATY ASYA LAKSMIH KADA TE
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ksatam - bitten; adhara - lips; dalasya - of the petal; svasya - my own; krtva - having done;
tvad -Your; ali - girlfriend; krtam - done; iti - thus; lalitayam - of Lalita; devi - O goddess!; krsne -
Krsna; bruvane - speaking; smita - smile; sabala - mixed; drg - of the eyes; anta - corner; kiscid -
slightly; uttambhita - raised; bhriih - eyebrows; mama - my; mudam - joy; upadhasyati - will per-
form; asya - face; laksmih - beauty; kada - when; te - Your.

O Goddess Radhike! When will I become happy to see Your beautiful
smiling face as You cast crooked glances at Krsna from the corners of Your
eyes and You raise Your eyebrows out of false anger when He tells Lalita:
"Hey, look Lalite! Your sakhi has bitten My lips (during Our loveplay)!",
after He had secretly bitten His own lips?

SRT RADHA'S ASYA LAKSMTIH (Beautiful Face)

Makaranda Kana-Vyakhya: This Utkalika Vallari is a record of the unbroken
nectarstream of transcendental visions of pastimes that floats through the heart and the
mind of Srila Ripa Gosvami when he is in svarapdvesa. In these prayers Sr1 Riipa gives an
indication of how those who intensely covet the service of Sr1 Radha should take shelter of
humility, eagerness and anxiousness while being dedicated to bhajana. The Gosvamis are
teaching how to give up all sense-gratification and how to spend one's life doing raganuga
bhajana by remembering, hearing and chanting the holy names, pastimes and qualities of
the Prana prestha Yugala Kisora in the company of rasika devotees, feeling separation from
Them. Unless one fixes the mind fully on the lotusfeet of the beloved deity one won't be
able to relish the mellows of Their transcendental pastimes.

radha Krsna sevana, ekanta koriya mana,
carana kamala boli yao
donihara nama guna suni, bhakta mukhe puni puni,
parama ananda sukha pau

"Fix your mind completely on the service of the lotusfeet of Radha and Krsna,
constantly hear of Their attributes from the mouths of the devotees and you will reach the
pinnacle of bliss!"

hema gaurt tanu rai, ankhi darasana cai,
rodana koribo abhilasa

jaladhara dhara dhara, anga ati manohara,
ripe bhuvana parakasa

"My eyes want to see the golden form of Rai, and I am weeping out of this desire.
Krsna's very enchanting body shines in the world like a dripping raincloud."

sakhi-gana cari pase, seva kori abhilase,
se sevd parama sukha dhare
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ei mana tanu mora, ei rase sada bhora,
narottama sadai vihare

(Prema Bhakti Candrika)

"T desire to serve while being surrounded on all sides by the sakhis, and when I get
that service I remain most blissful!" Narottama Dasa says: "My mind and my body are
always absorbed in this rasa."

After the Vamsi Vinoda-Lila had disappeared from Sri Ripa Gosvami's spiritual eyes
he begins to cry with an anxious, afflicted heart. Then his loving eyes perceive another
pastime:

He sees Radha and éyéma enjoying Their pastimes in a kunija-forest on the bank of
Sr1 Radhakunda. How wonderful is the natural beauty of the surrounding! Many flowers are
blooming in the trees and vines, sprinkling their leaves and buds with honey that is
attracting humming bumblebees. The humming of these bees resound throughout the
summit of the kuiija. Cuckoos are singing and different other birds are also chirping on the
bank of the kunda. The forest on the bank of the kunda reminded the Sporting Pair of so
many of Their sweet previous pastimes, and the sakhis, understanding that this
remembrance awakened desires in the hearts of the Yugala KiSora, expertly arranged for
Their loving union in a lonely kusija. Rapa Maiijari looked through the latticed windows of
the kuiija and relished the sweetness of these amorous pastimes. After Their amorous
pastimes were over, the Playful Pair sat down on Their playbed and Riipa Maiijari took two
to three of her maidservants along in the kunija to serve the Pair by massaging Their feet,
serving Them betelleaves and water, and by fanning Them. How fortunate they are that
they can perform all these services! How beautiful are the Yugala Kisora after these
pastimes! utphullendivara kanakayoh kanti-cauram kisoram jyotir dvandvam kim api
paramananda kandam cakasti (Radha Rasa Sudhanidhi) "There is an indescribable, most
blissful and beautiful pair of transcendental lights, that are of adolescent age and that steal
the luster of blooming blue and golden lotusflowers!"

Meanwhile, the sakhis, headed by Lalita and Visakha, entered the kunja, giggling
and covering their mouths with their veils. Srimati abruptly sat up on the bed and took
some distance from Her lover, sitting on His left side. Lalita said: "Radhe! We've been
looking all over for You! Where did You meet this cunning guy? Are You sitting here with
Him as if nothing happened? Come, it's getting late! We have to do our daily sarya paja
now!" Hearing Lalita's words, Krsna covered His mouth with His yellow scarf and secretly
bit in His own lips. Then He told Lalita: "Look, I'm not a debauchee! I didn't start all this!
Sri Radhika has bitten in My lips! You judge who's naughty around here!"

All the sakhis laughed when they heard éyﬁma‘s words. How wonderfully beautiful
is Srimati's face at that time! Her slight smile was anointed with slight feelings of anger, She
frowned Her eyebrows and cast crooked glances at Krsna's face. Syamasundara and the
sakhis floated on the ocean of beauty when they saw these beautiful expressions. éripﬁda
Ripa, who is in svariipavesa, is immersed in an ocean of beauty-mellows. Syimati is
adorned by the lalitalankara:

vinyasa bhangi ranganam bhra vilasa manohara
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sukumara bhaved yatra lalitam tad udiritam
(Ujjvala Nilamani)

"When the bodily features are delicate and nicely curved and when the eyebrows are
frowned in an enchanting way, the ornament of charm called lalitalankara is manifest."
érip;ida Ripa's heart is absorbed. Suddenly the transcendental vision disappears and Srila
Ripa Gosvami anxiously prays to Srimati Radhika: "When can I see Your beautiful face
(@sya laksmih) again?"

he devi! sri radhike! amara isvari
tomara carana padme nivedana kori
satha dhrsta sukapata vrajendranandane
ksata kori nijadhara apana dasane
lalitara sannikate bolibe $ri hari
dekho dekho tuya sakhi radhika sundari
nibhrta nikufnija majhe nija icchamata
amara adhara bimbe korilo ye ksata
sravana koriba matra aiche rasa-vani
sat madhura hasye kufija vilasint
bhrukuti kataksa pate govinda vadana
prema pulakita bhare koribe darsana
sei divya candranana dekhaye amake
paritrpta koribe ki e dina dastke?

'O goddess Sr1 Radhike! O My goddess! I pray to Your lotusfeet: This fraudulent
bold cheater Vrajendranandana bit His lips with His own teeth and then this Sri Hari told
Lalita" "Just see how your sakhi Radhika Sundari has willfully bitten My lips in this lonely
grove!" Simply by hearing these words Kuiija Vilasini smiled sweetly and mildly, frowned
Her eyebrows and cast crooked glances at Govinda's lotusface. When will this wretched
maidservant be satisfied by seeing this divine moon-like face with goosepimples of ecstatic
love all over her body?"

VERSE 40:

KATHAM IDAM API VANCHITUM NIKRSTAH
SPHUTAM AYAM ARHATI JANTUR UTTAMARHAM
GURU LAGHU GANANOJJHITARTA NATHAU
JAYATITARAM ATHAVA KRPA DYUTIR VAM

katham - how; idam - this; api - even; vanchitum - to desire; nikrstah - low; sphutam - manifest;
ayam - this; arhati - is worth; jantuh - living being; uttama - supremely; arham - worthy; guru -
great; laghu - small; ganana - count; ujjhita - abandoned; drta - distressed; nathau - Lord and
Mistress; jayatitaram - all glories; athava - or; krpa - mercy; dyutih - splendor; vam - of You both.
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O Lord and Queen of the distressed! The greatest, most qualified
devotees desire Your service! If even then this fallen soul desires it, then do
not consider who is qualified or unqualified. All glories to the splendor of
Your mercy !

DINA GAMINI KRPAH (Mercy That Reaches The Fallen)

Makaranda Kana-Vyakhya: Transcendental revelations are the support of the
loving devotees, and when there is any delay in such a vision coming, the devotee feels
unlimited anxiety and pain, and the ocean of his humility increases. In the previous verse
Sy Riipa attained the relish of a sweet and tasty pastime in a transcendental vision, and
when this vision ends he submits his prayer to the lotusfeet of the Yugala that he may see
this pastime again. When there is any delay in this vision Sripada is immersed in an ocean of
humility. This nectarean loving humility belongs to the original, constitutional
consciousness of the spirit soul. The spirit soul is not an independent entity, it is always
dependent on the Supreme Soul, and in the conditioned state it is also dependent on
factors such as time and karma. In the conditioned state the soul identifies himself with his
different material coverings (the perishable body) and is bound by conceptions of "I" and
"mine", suffering the different miseries of material existence, until he is enlightened by the
saints and the Guru, who make him realise that is eternally dependent on God and
completely unable to control anything himself. Then the fortunate soul is able to surrender
himself to God in all respects. Gradually all his illusory identifications will disappear and he
will realise that God is the only 'doer' in the creation, and thus he reaches the state of
liberation. Srila Ripa Gosvami is an eternal associate of the Lord, so his surrender, coming
forth from his humility, is complete. He shows his heart's anxiety when he says: "O Lord
and Lady of the distressed, Sri Radha Madhava!" The Lord often purposefully disappears
from the devotees, just to increase their love and eagerness for Him, and stays at a distance,
witnessing the devotee's feelings of separation. This eager love-in-separation gradually
causes the ecstatic feelings of the devotee to increase more and more. Those pure devotees
who worship Them with their hearts filled with the greatest passionate attachment cannot
remain complacent. The Lord is always subdued by their love, whether in separation or in
meeting.

"O Radha and Madhava! Your devotional service is coveted by the greatest saints.
Although the greatest saints may covet this they cannot attain it. No one else but those who
practise sakhi- and maiijari-bhava can attain it." Srila Prabodhananda Sarasvati has written:

na devair brahmadyair na khalu hari bhaktair na suhrda-
dibhir yad vai radha madhupati rahasyam suviditam
tayor dasibhiitva tad upacita keli rasamaye
durantah pratyasa hari hari drsor gocarayitum
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(Radha Rasa Sudhanidhi - 149)

"Hari! Hari! I have unlimitedly strong hopes to see the intimate pastimes of Radha
and Madhupati, that are not known even by demigods like Lord Brahma, by the devotees of
Lord Hari or by Govinda's friends, as a maidservant!" Manjari bhava, the most intimate
service of the Divine Pair Sri-Sri Radha-Madhava, is the unprecedented merciful gift of Sri
Caitanya Mahaprabhu. Lord Gaura personally relished it in His own manifest pastimes, and
distributed it afterwards:

apane kori asvadana,  sikhaile bhakta-gane,
prema cintamanira prabhu dhan.
nahi jane sthanasthana, yare tare koilo dana,
mahaprabhu data siromani

"He relished it Himself and then taught His devotees. The Lord is the rich owner of
the Cintamani-jewel of love of God, and, not considering who was qualified or unqualified,
He distributed this love to everyone. Mahaprabhu is the crownjewel of donors!"

ei gupta bhava sindhu, brahma na paya yara bindu,
heno dhana bilailo samsare
aiche dayalu avatara, aiche data nahi ara,
guna keho nare varnibare

"He distributed the treasure of the ocean of confidential transcendental emotions, of
which even Lord Brahma could not get even one drop, to the whole world. There has never
been such a merciful descension of God or donor. Indeed, no one can describe His glories!"

kohibare katha nahe, kohile keho na bujhaye,
aiche citra caitanyera ranga
sei se bujhite pare, caitanyera krpa yare,
hoy tara dasanudasa sanga

(Caitanya Caritamrta)

"It is not to be discussed, because nobody would understand it. Such are the
amazing pastimes of Lord Caitanyal Anyone who has received Lord Caitanya's mercy will
understand it, by associating with the servants of His servants!"

Sri Ripa Gosvami humbly says: "I'm such a low fool that I look as ridiculous as a
beggar asking for a kingdom when I'm begging You for Your loving service. Still I know that
You are so merciful that You don't distinguish between qualified and unqualified
candidates, and hence I cannot give up hoping! The splendor of Your compassion shines
supremely, and I am looking out for that supreme mercy! I want to become Your
maidservant, know all the desires on Your hearts and serve You accordingly with love!" Srila
Riipa Gosvami offers the following prayers to Srimati Radharani for this loving service in his
'Catu Puspaiijali (17-21)":
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apara karunapara paritantar mano-hrade
prasidasmin jane devi nija dasya sprha-jusi
kacit tvam catu patuna tena gosthendra sanuna
prarthyamana calapanga prasadadraksyase maya
tvam sadhu madhavi puspair madhavena kalavida
prasadhyamanam svidyantim vijayisyamy aham kada
keli visramsino vakra kesa vrndasya sundari
samskaraya kada devi janam etam nideksyasi
kada bimbosthi tambalam maya tava mukhambuje
arpyamanam vrajadhisa sainur acchidya bhoksyate

"O goddess the lake of whose heart is filled with a flood of mercy! Please be kind to
this person who yearns to attain Your servicel When will I see the sweetly flattering prince
of Vraja beg for Your mercy when You are angry with Him, and You bestowing that mercy
on Him with a sidelong glance? When, as artistic Madhava beautifully decorates You with
Madhavi-flowers, and You begin to perspire of ecstatic love (from being touched by His
hand), will T fan You (with a palmleaf-fan)? O beautiful girl, when will You order this person
to rearrange Your curly locks of hair now disarrayed because of Your (amorous) pastimes? O
girl with the cherry-lips! When will I see the prince of Vraja snatching away and enjoying
the betelnuts that I place in Your lotuslike mouth?" In this way Sri Riipa Gosvami prays for
the mercy of his beloved deities, completely forgetting whether he is qualified or not as he
becomes absorbed in the sweetness of Their mercy.

ohe arta-natha Krsna! srimati radhike!
nivedana kore dina carana antike
bhagavata jana prarthaniya tava seva
e nikrsta jana tara yogya hoy kiba
tomadera krpa yogyayogya nahi mane
tai to pravrtti mora jagiyache mane

'O Lord of the distressed, Krsna! Srimati Radhike! This wretch prays at Your
lotusfeet: Your service is coveted by the greatest devotees; is this fallen soul then qualified
for it? Your compassion does not take qualification or disqualification into account, hence
this aspiration has arisen in my mind."

VERSE 41:

VRTTE DAIVAD VRAJAPATI SUHRN NANDINI VIPRALAMBHE
SAMRAMBHENOLLALITA LALI TASANKAYODBHRANTA NE TRAH
TVAM SMBHIH SAMAYA PATUBHIR DRAG UPALABHYAMANAH

KAMAM DAMODARA MAMA KADA MODAM AKSNOR VIDHATA
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vrtte - in the event; daivad - by chance; vraja pati - the Lord of Vraja; suhrd - friend;
nandini -daughter; vipralambhe - in separation; samrambhena - with great desire; ullalita -
beautified; lalita-sankaya - fear of Lalita; udbhranta - agitated; netrah - eyes; tvam - You; saribhih -
by female parrots; samaya - time; patubhih - by experts; drak - at once; upalabhyamanah - being
chastised; kaman - desire; damodara - Krsna; mama - my; kada - when; modam - joy; aksnoh - eyes;
vidhata - will create.

O Damodara! When, by chance, You suffer separation from the
daughter of the friend of the king of Vraja (Vrsabhanu-nandini Radha), Your
eyes wander around out of fear of Lalita-sakhi. When will my eyes find great
pleasure when the sarikas (female parrots) of the nikunja, who know very
well when their time to intervene comes, will chastise You then?

NAYANANANDA VIDHANA (Delighting The Eyes)

Makaranda Kana-Vyikhya: Srila Riipa Gosvami's heart is stirred by feelings of
humility, and he feels very agitated when he realises his own unworthiness. Again, the light
of hope illuminates his heart when he remembers the compassionate nature of his beloved
deities. "You are so merciful that You forget who is qualified and who is unqualified! Tell
me when You will bless me with Your loving devotional service!" Suddenly he sees a sweet
pastime, by the grace of Radha and Madhava.

It is the rainy season, and the night is dark as Srimati goes out with Her sakhis like
Lalita and Visakha to meet Krsna in some arbour. Sri Riipa Mafijart follows them with some
other maidservants, carrying different items of their devotional service with them.

boyoni kajara bom, bhima bhujangama,
kulisa para-e duravara
garaja taraja mana, rose barisa ghana,
samsa-a podo abhisara

"The night vomits kajala (collyrium, viz. it is steeped in dense darkness) and
dangerous snakes are slithering around. Thunderbolts are striking again and again. The
clouds are roaring angrily and are showering torrents of rain, making Radharani wonder
whether She will go on abhisara (love journey) or not."

sajani, vacana chadaite mohi ldja
jo ho-e se ho-a-o boru, sabe hame angikoru
sahasa mana delo dja

S17 Radharani tells Her sakhi: "O sakhi! 1 said that T would go and meet Krsna, and I
will be embarrassed if I do not keep My word. Whatever will happen will happen, I will
accept it. Today My mind has given Me courage to go on abhisara."

apana ahita lekha, kohoite paratekho
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hrdayaka na pai-a ora
canda harina baha, rahu kabala saha,
prema parabhava thora

"It does not even cross My mind that I may attain something unbeneficial. The
moon is stained with the mark of a deer, and it has to endure eclipses as well, but prema
does not accept any defeat or stain of infamy."

carana bedhilo phani, hita ka-e manilo dhani,
nepura na koro-e rora
sumukhi puchaso tohi, svaripa kohosi mohi,
sineha koto diira ora

"When Her feet are surrounded by snakes in the dark night, Dhani Radha considers
it to be a good thing, for She will no longer worry about the jingling of Her anklebells.
Sumukhi (fair-faced Radha) asks Her sakhi: "How far is it before we reach the limit of
love?"

thamahi rahi-e ghumi, parase cihni-a bhiimi
digamaga upaju sandeha
hari hari Siva Siva, tahe jaiho jiva
jabe na upaju sineha

"In the densely dark night Radha wanders around in one place, testing how far She
has progressed in Her journey by touching the earth. She doubts in which direction She is
going. Prema is giving such intolerable anguish. Hari Hari! Siva Sival It is as if you have to
die before prema awakens!"

bhanai vidyapati- sunoho sucetani
gamana na koroho vilambe
raja siva simha, ripa nayd-ena
sakala kala avalambe

Syi Vidyapati Thakura says: "Listen, O most conscious Syi Radhe! Do not delay Your
love-journey anymore! King Siva Sirnha and Riipa Narayana are expert in relishing all kinds
of art."

Srimati overcomes thousands of obstacles to arrive at the trysting-arbour. Syéma was
also on His way to the same trystingplace, but by chance Candravali's sakhi Padma saw
Him, and took Him along to Candravali's kunija. What means 'daiva' (by chance) here?
Those events upon which no hand rest, that occur although one wishes or endeavours
otherwise, are called daiva. Sri Radha-Madhava's honey-sweet pastimes are not connected
to time, karma, the modes of material nature or fate. Srila Baladeva Vidyabhiisana writes in
his commentary on this verse: ujjvalakhya sri Krsna sakhah smaro devas tasyedam karma
daivas tasyedam karma daivam tasmat tad icchata ity arthah. lila vistarartha khalu tad
icchaiva pravartate. "For nourishing S11 Radha-Madhava's pastimes Krsna's friend Ujjvala is
Cupid and all the pastimes are taking place because of his pastime potency. His desire is the
Fate of Krsna." Srila Jiva Gosvami writes in his commentary on the verse daivopahata
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cetasah in Srimad Bhagavata: devo bhagavan tasyedam lila-sakti vaibhavam "Deva means
the Lord, and the power of His pastime-potency is called daiva, or transcendental fate."
Nothing else but Yogamaya or the lila sakti has any control over the independent Supreme
Person. In order to nourish the transcendental pastimes of Radha and Govinda there are
inimical gopis like Candravali and so on. If Krsna did not occasionally go to Candra's kuiija
Sri Radha would never be able to delight Him with transcendental moods like mana (a
proud huff) khandita (disappointment) and kalahantarita (remorse after picking a quarrel).
The other gopis are there to make Krsna relish a variety of Sr1 Radha's moods. radha saha
krida rasa vrddhira karana; ara sab gopi-gana rasopakarana (C.C.) "The sakhis increase
the play-rasa Krsna enjoys with Radha and they are the ingredients of that rasa."

Syimati came to the trysting-kuiija, decorated the place with Her sakhis and sat
down to wait for éyﬁmasundara. But the appointed time expired and Srimati became
impatient and anxious. Weeping and weeping She told Her sakhis:

e ghora rajani, megha garajani,
kemone aobo piya
Seja vichaiya, rahilum bosiya,
patha pane nirakhiya

"How can My lover come in this terrible night with rumbling clouds? I've made the
bed and I'm sitting on it, looking down the road for Him to come."

soi, ki korbo, koho more
etahu vipada, tariya ailum,
nava anuraga bhare

"Sakhi, tell Me, what shall T do? I've conquered all these obstacles out of fresh
passion for Him!"
e heno rajani, kemone gowabo,
bandhura darasa vine
viphala hoiya, mora manoratha,
prana kore ucatane

"How can I pass such a night without seeing My friend? All my desires are frustrated
and My heart is breaking!"

dahaye damint, ghana jhanjhani,
parana majhare hane

jiana dasa kohe, sunaho sundari,
milabi bandhura sane

"The lightning flashes, the clouds rumble, and these things strike My heart." Jfiana
dasa sings: "Listen, O beautiful girl! You will meet Your friend!"

The sakhis tried to console Sri Radhika, but alas! Where is the path to consolation of
that heart which is rent by feelings of love-in-separation? She spent the whole night in that
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agony of separation! In the morning Krsna came to the gate of Radhika's nikuiija with all
the signs of Candravali's lovemaking on His body, and Srimati then sarcastically told Him:

bhalo hoilo are bandhu aila sakale;
prabhate dekhilu mukha dina yabe bhale
bandhu, tomara sukayeche mukha
ke sajale heno saje heri basi duhka
bandhu tomaya bolihari yai
phiriya daddo tomara canda mukha cai
ai ai podyache mukhe kajarera sobha;
bhale se sindiira bindu muni mana lobha
khara nakha dasanete anga jara jara;
bhale se karikana daga hiyara upora
nila patera sati koncara balani;
ramani ramana hoiya vancila rajani
suranga yavaka ranga ure bhalo sdje;
ekhon koho manera katha aila kiba kaje
cari pane cahe nagara, aincare mukha moche
gopala dasera ldja dhuile na ghuce

"Very nice My friend, that You come here in the morning! My day will be fine after
seeing Your face in the morning! Friend, Your face is dried up! Who made You up like that?
When I see You like that I feel really unhappy! O friend! All glories to You! Turn around so
that I can see Your face! Alas! Alas! How beautiful Your face became with that eyeliner!
How nice is that spot of sindira! It enchants even the minds of the munis/ Your body is
bruised by sharp nails! How nice is that mark of a bangle on Your chest! This colorful
footlac looks very nice on Your chest! The fact that You are wearing this blue sadi (of
Candravali) is the greatest proof that You have spent the night with Your ladylove as Her
lover. Tell Me now, for what purpose have You come here? What do You want? You have
spent the whole night making love with women! The hero looks all around, wiping His face
off with His scarf. Gopala dasa says: "This embarassment cannot be washed off just like
that!"

Lalita-devi starts burning of anger towards Krsna, knowing that her dearest princess
Radhika had spent the whole night in great misery, vainly waiting for the offender (Krsna)
to come and burning in the fire of separation from Him. Whenever there are intense loving
feelings of mineness (madiyata-prema) such clashes take place. Seeing Lalita thus enflamed
with rage, Syz‘lmasundara anxiously looks all around with restless eyes, fearfully thinking:
"Who knows how much Lalita will chastise Me?"

Meanwhile the sarikdas (female parrots) of the kuiija begin to rebuke Syﬁma, singing:
"O Crownjewel of debauchees! How much misery You have given to our tender princess,
making Her come to this kusija for nothing! Alas! The whole night She lamented over You
in this kufija, suffering separation from You, making even the birds, trees and vines of
Vrndavana crying! And now You come before this loving princess with the love-signs of
another girl on Your body, to strew salt in Her wounds? Although You are a most beautiful
prince, Your mind is so contaminated! Your intelligence has no beauty whatsoever!"
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After hearing the sarikas' rebukes éyﬁma's eyes go around in an even more restless
way, afraid that He will now get even more chastisements from Lalita. Srila Ripa Gosvami,
absorbed in his transcendental svarapavesa, is very happy to see these sweet moods and
these sweet forms. It is as if transcendental bliss takes a shape before his eyes! The
maidservants of Sri Radhika love to relish Krsna's sweetness when He is afraid of Sri
Radhika and Her sakhis. At that moment He is most beautiful to them when He is anxious
with fear of Sri Radha, He is under Her control or He is eager for Her! Srila Raghunatha
dasa Gosvami has written:

kvacana ca dara dosad daivatah Krsna-jatat
sapadi vihitamana maunini tatra tena
prakatita patu catu prarthyamana prasada
ksanam api mama radhe netram anandaya tvam

(Prema Purabhidha Stotram - 8)

"O Radhe! When Krsna accidentally makes just a slight mistake, You become angry
and You refuse to speak to Him. Please delight my eyes for just a moment as He prays for
Your mercy with flattering words!"

Seeing Krsna in this condition Kinkari Ripa Maiijari becomes very happy and finds
some clever way to pacify Lalita, so that she can accomplish the sweet meeting of the Yugala
Kisora. Suddenly the vision disappears and Sri Ripa Gosvami wails and prays for another
view of it.

ohe damodara hari! priyajira sane
daivat viccheda hoile nikunija kanane
lalitara bhaye tuya udbhranta nayana
bhartsana koroye pache dhrstata karana
samaya rasajia yoto nikufijera sari
tiraskare bolibeka 'sunoho srt hari'
kuiije tvad adhina raja putri radhikaya
keno va vancana koile satha syama raya
Sarira vacana suni tat kalocita
tomara tadrsa bhava ati adabhiita
darsana koraye mora trsita nayana
anandita koribe ki madana mohana
$11 rigpa manjari devl st riipa gosvami
bhajanera gudha tattva prakase apani

"Ohe Damodara Hari! When, by chance, You are separated from Your Priyajt in the
nikunja-forest, Your eyes go here and there out of fear of Lalita, afraid that she will chastise
You afterwards for Your shameless behaviour. The sarika-parrots in the nikuiija, who are
sensitive to the time, will then also rebuke You by saying: "Listen, O S1i Hari! O cheater
Syﬁma Raya! Why did You cheat our princess Radhika, who is submissive to You in the
kuiija®" When will the thirst of my eyes be quenched when I see Your wonderful moods as
You hear these words of the Sari? When will Madana Mohana thus delight me? O Sri Ripa
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Maiijari Devi, O Sri Ripa Gosvami! Thus you personally reveal the hidden truths of
bhajana!"

VERSE 42:

RASARAMBHE VILASATI PARITYAJYA GOSTHAMBUJAKSI
VRNDAM VRNDAVANA BHUVI RAHAH KESAVENOPANIYA
TVAM SVADHINA PRIYATAMA PADA PRAPANENARCITANGIM
DURE DRSTVA HRDI KAM ACIRAD ARPAYISYAMI DARPAM

rasa - the Rasa dance; arambhe - in the beginning; vilasati - shines; parityajya - giving up;
gostha - of Vraja; ambuja - lotus; aksi - eyes (fem.); vrndam - group; vrndavana bhuvi - Vrndavana;
rahah - in private; kesavena - by KeSava; upaniya - being taken; tvam - You; svadhina -
independent; priyatama - dearmost; pada - feet; prapanena - by attaining; arcita - worshiped; angim
- the body; diire - from afar; drstva - having seen; hrdi - in the heart; kam - whether; acirad - soon;
arpayisyami - 1 will offer; darpam - pride.

O Radhe! When will my heart be filled with pride as I see from afar
how Kesava leaves all the lotuseyed girls of Vraja at the beginning of the
Rasa dance and takes You to a lonely place where He, under Your
command, decorates You with flowers?

THE PRIDE OF RADHA'S MAIDSERVANTS:

Makaranda Kana-Vyikhya: When the transcendental vision disappears from Srila
Ripa Gosvami he anxiously starts crying, his heart filled with great eagerness. His strong
yearning causes Him to perceive these transcendental pastimes and within these visions he
relishes their sweetness. He entrusts the recollection of his emotional experiences to paper
in the form of these lovely poetic prayers as a gift to the society of the rasika devotees. Srila
Narottama dasa Thakura sings:

jaya sandtana ripa, prema bhakti rasa kiipa
yugala ujjvalamaya tanu
yahara prasade loka, pasarilo sab soka,
prakata kalapa taru janu

"All glories to Sanatana and Rupa Gosvami, the wells of the nectar of loving
devotion! Their bodies are filled with the blazing flavours of the pastimes of the Divine
Couple! By their grace the people can forget about all their miseries. Indeed, they are like
manifest wishyielding trees!"
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prema bhakti riti yoto, nija granthe suvekata
likhiyachen dui mahasaya

yahara sravana hoite, premanande bhase cite,
yugala madhura rasasraya

"These two saints revealed all the ways of loving devotion by writing them down in
their own books. By hearing these topics the heart floats in ecstatic love and one takes
shelter of the madhura rasa (amorous mellow)".

yugala kisora prema, laksa bana yeno hema
heno dhana prakasilo yara
jaya ripa sandtana, deho more prema dhana
se ratana more gole hara

(Prema Bhakti Candrika)

"They revealed the treasure of love of the Adolescent Pair of Vindavana, which is a
thousand times purer than gold. All glories to Ripa and Sanatana! Give me this treasure! I
will wear this gift like a jewel necklace around my neck!"

For want of a vision Sri Ripa weeps, and then again a vision awakens. Now he gets a
vision of the Maha-Rasa-dance. The gopis came to Krsna, being attracted to His
fluteplaying. At first Krsna verbally rejected them (upeksa vani), and therefore the gopis
offered prayers to Him, after which He accepted Their company. Although Krsna could
have loving dalliances with billions of gopis His mind fell only on Sy Radha. Sri Radha,
though, thought that Krsna treated all the gopis equally and became jealous in the mood of
madiyata ("He is Mine alone"). Thus the Rasa began with the gopis' pride of their fortune
and Srimati's jealous pique, so Krsna disappeared from the Rasa-dance to simultaneously
subdue their pride and soothe their pique, taking Srimati with Him.

tasam tat saubhaga madam viksya manam ca kesava
prasamaya prasadaya tatraivantara dhiyata

(Srimad Bhagavata 10.29.48)

"Seeing the pride of the Vrajasundaris of their fortune and Their jealousy, SrT Krsna
left the playground to pacify them and please them." Throughout the Rasa-dance Sri Suka
Muni described the nayika-bhava, the dealings of the full-blown heroines with Krsna, but it
is not that he did not describe the sakhi-bhava. In the verse apy ena patny upagata (S.B.
10.30.11) Sri Radha's sakhis enquired from the does about the whereabouts of Sri-Sr
Radha-Krsna, that is clearly shown. In the Laghu Tosani-commentary (Si7 Jiva Gosvami) it
is written: atrakhandasya vakyasya nikhila padanam apy anumodana vyaijaka evarthah
pratipadyate. tatah sakhyam evasam tan mithunam anulaksyate tad darsanotkantha ca
tatra vakyarthah. "All the words in this verse show that the sakhis here approve of the rati
of the heroine, so that they can be classified here as tad bhavecchatmika sakhis. (sakhis that
find more pleasure in assisting the heroines than in personally taking part in amorous
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pastimes with Krsna) Therefore it is clearly seen that Radhika's sakhis became eager to see
Radha and Krsna, and they impatiently inquired from the does about Their whereabouts."
In Srimad Bhagavata it is not clearly mentioned whether there were maiijaris present
during the Rasa-lila or not. Before the advent of Sri Caitanya Mahaprabhu no one had
written about any distinction between sakhis and marfijaris. At first Srila Ripa Gosvami
mentioned the names of eighteen masnjaris in his book Radha Krsna Ganoddesa Dipika.
Therefore the secret of maiijart bhava sadhana is the merciful revelation of Sri Caitanya
Mahaprabhu and the Gosvamis who surrendered to Him. Sri Riipa, Sanatana and the other
acaryas are themselves eternal mainijaris in Vraja, that have descended with Lord Caitanya
teach by example how to practise mafijari bhava. From this verse of Syila Ripa Gosvami,
who is identical with Rapa Maiijari, it is clear that there were manjaris present during the
Rasa dance, and that they were able to relish pastimes of Radha and Krsna that even the
sakhis could not enter into. They went along with Radha and Krsna even after They left all
the other gopis behind to enjoy in a lonely place. When Lalita and other sakhis are present
such intimate pastimes are impossible to accomplish. The maidservants are non-different
from Sri Radha's heart. srimatira sama sabe deha bheda matra; eka atma eka prana sabe
radha tantra "They are completely equal to Srimati, only their bodies are separate from
Hers. They are one soul, one life and they are all controlled by Radha." Therefore when the
kinkaris enter into this field of intimate pastimes Srimati is not at all shy! They are always
required for special services in these intimate pastimes. They are always staying close to
Srimati's lotusfeet, because without Her they cannot live. What's more, during the most
intimate pastimes in a vine-cottage Srimati sometimes lets them on the play-bed and covers
them with Her own sheets! Sripéda Prabodhananda Sarasvati has written :

ksanam carana vicchedyac chrisvaryah prana harinim
padaravinda samlagna tayaivahar-nisam sthitam
bahuna kim sva kantena kridantyapi lata grhe
paryankadhisthapitam va vastrair vacchaditam kvacit

(Vrndavana Mahimamrta 8.22-23)

How wonderful were the intimate pastimes of Sri-Sri Yugala Kisora when They
disappeared from all the other gopis during the Rasa-dance! Sri Riipa Mafjarl watches and
relishes everything from a short distance. Millions of sakhis were desperately searching
from forest to forest, weeping and asking all the plants, creepers and animals of Vrndavana
where Radha and Krsna were, but Krsna did not look in that direction, being absorbed in
S17 Radha's intense love. reme taya svatmarata atmaramo'py akhanditah (Srimad Bhagavata
10.30.34): "Although Krsna is Self-satisfied He fully enjoyed with Her (Radha)". During this
free enjoyment Sri Radha assumed the role of svadhina bhartrka (independent ladylove).
svayattasanna dayita bhavet svadhina bhartrka "A ladylove who always keeps her lover
subdued is called a svadhina bhartrka."

Srimati told éyémasundara: "Madhava!l During Our free pastimes My clothes, hair
and ornaments became dishevelled! Dress and ornament Me again as before!"

racaya kucayo patram citram kuru citram kurusva kapolayor
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ghataya jaghane kancimam ca sraja kabari-bharam
kalaya balaya srenim panau pade kuru nipurav
iti nigaditah pritah pitambaro'pi tathakarot

(Gita Govinda)

Srimati said: "O Krsna! Draw musk-pictures on My breasts and draw different other
pictures on My cheeks! Hang a sash of bells on My waist, make My braid with a garland of
flowers, put bangles on My wrists and anklebells on My feet!", and Pitambara (Krsna)
lovingly followed Her orders.

Our Nagara (hero) then picked flowers with His own hands, made different kinds of
ornaments with them, and lovingly decorated Srimati with them. Nagara is completely
controlled by Syimati; whatever She tells Him He will do. All His heart's attachment is with
Sri Radharani. Syi Ripa Maijari witnesses everything from a short distance, her heart filled
with pride of her Isvari's great fortune. There's no end to the ecstasy of the maidservants,
whose hearts are given to Svamini, when they can see Sri Radha's good fortune during the
Maha-Rasa-dance, in which Krsna prefers their mistress over billions of other gopis/
Suddenly the transcendental vision disappears and Srila Ripa Gosvami prays to the
lotusfeet of his beloved deity for another vision of this pastime.

he sri radhike! rasarambhe madana mohana
tomara mahima yoto korite khyapana
ambujakst sarva kanta parityaga kori
toma loiya antardhana koribe srt hari
rahah sthane sri kesava tomara ajnaya
kusumera vesa-bhiisa koribe tomaya
tat kale donihakara ullasa vacana
vicitra vilasa yoto durlabha ratana
diira hoite kobe ami koriya darsana
apara gaurava hrde koribo sthapana

"0 Sri Radhike! At the start of the Rasa-dance Madana Mohana Sri Hari announces
Your glories by leaving behind all other lotus-eyed gopis and taking You away to a lonely
place, where He, on Your order, starts dressing and ornamenting You with flowers. At that
time I will hear Your blissful words and witness Your wonderful pastimes, which are like
precious gems, from a distance, and thus establish endless pride within my heart!"

VERSE 43:

RAMYA SONA DYUTIBHIR ALAKAIR YAVAKENORJA DEVYAH
SADYAS TANDRI MUKULAD ALASA KLANTA NETRA VRAJESA
PRATAS CANDRAVALI PARIJANAIH SACI DRSTA VIVARNAIR
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ASYA-SRIS TE PRANAYATI KADA SAMMADAM ME MUDAM CA

ramya - charming; sona - reddish; dyutibhih - splendor; alakaih - with the hairs; yavakena -
with footlac; @rja-devyah - of the goddess of Kartika, Radha; sadyah - suddenly; tandri - fatigue;
mukulad - closed; alasa klanta - fatigue; netra - eyes; vrajesa - O king of Vrajal; pratah - in the
morning; candravali - Candravali's; parijanaih - by the friends; saci - crooked; drsta - seen; vivar-
naih - become pale; asya - the face; srih - beauty; te - Your; pranayati - does; kada - when;
sammadam - pride; me - my; mudan - joy; ca - and.

O Lord of Vraja (Krsna)! When will You make me happy and proud as
I see Your beautiful face at dawn (after You went from Candravali's kuija
into Sri Radha's kuiija) and Radhika printed Her footlac on Your glossy
locks of hair (which You made Her do while offering Your obeisances to Her
to break Her pique), making them shine with crimson splendor?
Candravali's girlfriends will become pale of misery when they see with
crooked glances how Your eyes are half-closed of fatigue from staying up
the whole night!

SYAMA-CANDA'S MUKHA-SRI (Beautiful Face):

Makaranda Kana-Vyakhya: One by one the transcendental visions trickle into Sri
Ripa Gosvami's heart, making him swim in a pool of topmost bliss and sweet lila-rasa.
Then, when the visions disappear, he returns to sadhakavesa and his heart is torn apart by
feelings of separation and feelings of humility and pain arise. On the one hand the relish of
these visions defeat an ocean of nectar and on the other hand the disappearance of these
visions make him suffer severe pangs of separation, defying the scorching pain caused by a
mountainous flame. The more his aprakata-kala (time of death) was approaching, the more
eager he became to attain the direct service of S$ri-Sri Radha-Madhava like a greatly loving
sevika (maidservant). By discussing the confidential topics of this extraordinary loving
activities, an aspirant can get light on the path of raga-bhakti, a topic which is so hard to
understand, and by meditating on the eager and anxious way Srila Rapa Gosvami
performed his bhajana in great love-in-separation he can understand the deep inner secrets
of the love of the Yugala Kisora. These expert prayers of Srila Ripa Gosvami in sadhaka-
consciousness are another mark in the confidential history of raganuga bhajana. How
wonderfully that svaripavesa (consciousness of the spiritual body) is twanging through in
the sadhaka-condition!

In the previous verse the heart of the kinkari, who loves Radha more than Krsna
(radha snehadhika) was filled with pride of the glories of her mistress, and when this vision
vanished he prayed for another vision of this pastime. Again she sees a wonderful pastime
that indicates Sri Radha's supremacy. In his transcendental identity of Sri Riipa MaiijarT he
sees that Sri Radha and Her sakhis are eagerly waiting for their beloved (vasaka sajjika) in
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the kunja. Seeing that éyﬁmasundara is late Radha becomes very anxious. Weeping and
weeping She lamented:
kanuka sandesa, besa boni ayalu
sanketa keli nikuiija
madhavt parimale bhari tanu jarai
phukarai madhukara puiija

"After I received Krsna's message I came to the forest to meet Him here in this
playgrove, which is filled with fragrant Madhavi-flowers surrounded by swarms of buzzing
bees."

abahu na milalo daruna kan
nilaja cita piriti anurodhai
ithe nahi yata parana

"Until now I did not meet cruel Krsnal My heart is so shameless and devoid of love

that my life still didn't leave My body!"

kanuka vacana amiya rasa secane
becalu tanu mana jati
nija kula dasana bhiisana kori manalu
tei bhelo aichana sati

"When I Krsna's showered Me with His nectarean words I sold My mind, My body
and My caste (to Him), thinking that the corruption of My family (that was caused by My
infedility) was an ornament".

himakara kirane, gamana avarodhala,
ki phala calabahu geha
govinda dasa koho, yai sati jaiaho

kanu ki tejala leha

"The moonbeams stopped My progress on the path. With what result will I go home
now?"

In this way She spent the night lamenting. Meanwhile Krsna, who was actually on
His way to Syi Radhika's kunija, was intercepted by Padma and Saibyﬁ, the sakhis of
Candravali, and taken to Candravali's kufija. Only after spending the whole night in
Candravali's kuiija Krsna came to the gate of Radhika's kunja, bearing the signs of
Candravali's lovemaking on His limbs. Seeing this, Srimati angrily said:

dagamaga aruna, ujagara locana,
ure nakha paratita rekha
rati rane ramant, parabhava manaho,
deyala rati jaya lekha
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"Your eyes have become red from staying up all night, and I see the scratches of
nails on Your chest! I think this girl has defeated You in the erotic battle and has left a note
of amorous victory behind."

madhava! ab ki kohobo tuya age?
na janiye rati rasa, o sukha sampada,
ki phala tuya anurage

"Madhava! What more can I tell You? I don't know what the result is of being
attached to the blissful treasure of amorous pastimes with You!"

rati rase alasa, avasa dithi manthara,
niravadhi nindaka seva.
kona kalavati, kori koto arati,
ptajala manamatha deva

"Your eyes have become slow from amorous fatigue and they are constantly serving
the goddess of sleep. Some artful girl has eagerly worshipped the god of eros."

vacana racana kori, kiye parabodhasi
niravadhi antare soi
govinda dasa, parasa tula naha
parasane rasa nahi hoi

"How many words He chooses to console You. Sakhi, He always dwells in Your
heart! Govinda Dasa says: "You are not to be touched. There is no rasa in being touched by
an untouchable!"

The Culprit sat at Sri Radha's feet and tried to pacify Her in so many ways, with
sweet flattering words as well as with lies:

suno suno sundari koro avadhana;
vini aparadhe kohosi kahe ana
pijalum pasupati yamini jagi;
gamana vilambana bhelo tathi lagi
lagalo mrga-mada kuikuma daga;
ucarite mantra adhare nahi raga
rajant ujagari locana bhora;
tathi lagi tuhu mujhe bolasi cora
nava kavi sekhara ki kohobo toy;
sapathi koroho tabe paratita hoy

"Listen, listen, O beautiful girl! You're chastising an innocent person! I was up the
whole night worshipping Lord Siva, and that's why I'm so late! During this worship I was
stained with these spots of musk and kuikuma. This is not lipstick on My lips! It comes
from My pronouncing mantras! My eyes are red from staying awake the whole night, and
for this You call Me a thief and a cheater!" Nava Kavi Sekhara says: "What more can I say? It
takes an oath to convince You!"
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In this way éyﬁmasundara took oaths at Srimati's feet, that were perspiring, and
when She placed Her feet on His head the lac on Her footsoles got stuck on His hair.
Meanwhile Candravali's sakhis thought that Syﬁma had gone home after leaving their kunija
and they went to the Yamuna-bank, on the pretext of taking a bath, just to see how much Sri
Radha and Her sakhis were suffering the pangs of separation from Syﬁmasundara, having
been defeated by them. Sri Riipa Maijari sees how wonderfully sweet Nagara's face is! His
eyes were half-closed and swollen out of fatigue from staying up the whole night and His
hair was coloured by proud and angry Srimati's red footlac! For the maidservants of Sri
Radha this sweet form is the embodiment of deep enchanting flavours, and that is the most
relishable! Sﬁpﬁda Prabodhananda Sarasvati says:

rasa-ghana-mohana-martim vicitra keli mahotsavollasitam
radha carana vilodita rucira sikhandam harim vande

(Radha Rasa Sudhanidhi - 201)

"I praise Syi Hari, who is the very form of profoundly enchanting spiritual flavours,
who is gladdened by a wonderful great festival of play and whose head, that is decorated
with a beautiful peacockfeather, rolls at Sri Radha's feet!"

Candravali's sakhis came to see one thing, but they turned pale from seeing another
thing! They almost died of misery while casting crooked glances at the Nayaka who wore
the footlac of proud and angry Manamayi Sri Radha on His head! When Sri Ripa Mafijari
sees it her heart is filled with pride and joy at the same time! Suddenly the divine vision
disappears and Sri Ripa Gosvami prays to éyémasundara for another darsana of His sweet
face.

he vrajesal pitavasa lila rasa range
ratri kori jagarana candravali sange
prabhate radhara kuiije kori agamana
manini priyara mana korite bhanjana
yavakete suraiijita carana kamale
gala lagni krta vase mastaka lutaye
tomara alakavali lohita varana
nidravese mukulita kamala nayana
alase avasa anga klanta syama raya
vivarna candrara sakhi vakra drste caya
heno kale mukha sobha darsana korabe
hrdaye ananda garva vistara koribe
ei to lalasa mane madana mohana
katare prarthana kore $ri riipa carana

"O King of Vrajal O Pitavasal Once You enjoyed pastimes the whole night in
Candravali's kunija, and in the morning You came to Manini Priya Radha's kunija to break
Her proud huff. Keeping His cloth around His neck (sign of humble petition) You
reddened Your hair with the lac which was smeared around Her lotusfeet. O Syﬁma Rayal
Your lotus-eyes were half-closed out of drowsiness and Your limbs were numb with fatigue,
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seeing which Candra's sakhis became pale and looked with crooked glances. When will You
expand blissful pride in my heart as You show me Your face at that moment? Sri Ripa
Carana anxiously prays: "O Madana Mohana, this is the desire on my mind!"

VERSE 44:

VYATYUKSI RABHASOTSAVE'DHARA-SUDHA PANAGLAHE PRASTUTE
JITVA PATUM ATHOTSUKENA HARINA KANTHE DHRTAYAH PURAH
ISACCHONIMA MILITAKSAM ANRJU BHRU-VALLI HELONNATAM
PREKSISYE TAVA SASMITAM SA RUDITAM TAD DEVI VAKTRAM KADA

vyatyukst - watersplashing; rabhasa - blissful; utsave - in the festival; adhara - of the lips;
sudha -nectar; pana - drinking; glahe - in the wager; prastute - begun; jitva - being victorious; patum
- to drink; atha - then; utsukena - with enthousiasm; harina - by Hari; kanthe - around the neck;
dhrtayah - held; purah - before; isat - slightly; sonima - reddish; milita - closed; aksam - eyes; anrju
- crooked; bhrii - eyebrows; valli - vine; hela - neglectful; unnatam - raised; preksisye - 1 will see;
tava - Your; sa - with; smitam - smiling; sa - with; ruditam - crying; tad - that; devi -goddess;
vaktram - face; kada - when?

O Goddess Radhe! When You blissfully fight with Krsna in the water
You put the drinking of nectar of the loser's lips (kisses) at stake! When Hari
wins He eagerly comes up to You to kiss You and holds You by the neck
before us. When can I then see Your proudly raised lotusface, externally
showing anger with reddish eyes and raised, crooked vine-like eyebrows,
crying and smiling at the same time?

JALA VIHAROTSAVAH (A Festival Of Watersports)

Makaranda Kana-Vyakhya: Siila Riipa Gosvami very clearly relishes the
transcendental visions he describes here, as if they take place before his very eyes. Within
these pastimes he can also relish the sweet forms and qualities of our hero and heroine.
Great yearning, that creates a transcendental duality of meeting and separation, bliss and
anguish, makes a succession of relish of divine qualities and so to continue. Transcendental
greed is the motor behind raganuga bhakti; without this greed or taste it is not so easy to
attain raganuga bhakti, because Krsna wants to see Himself as the object of His devotees'
attachment before He bestows pure devotion on them. Taste or divine greed is exactly that
which causes attachment to Krsna. Srila Jiva Gosvami said: "The best kind of practise is love
for and attachment to topics about Sr1 Krsna and His eternal companions. Even without
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performing other devotional practises one can attain perfection in this way." tat tat katha
ratis tu Srestham sadhanam, vinapy anyais tenaiva karya siddher ity alam (Bhakti
Sandarbhah). This greed for hearing and chanting is not only the means, it is also the goal,
because there is no difference between Krsna and Krsna-katha (Krsna-topics). They are
both identical and self-manifest. Greedy attachment to hearing and chanting these sublime
prayers of Srila Ripa Gosvami and to the lotusfeet of Radha and Madhava is the most
sublime devotional practise that will lead to the attainment of the desirable Lord.

Srila Ripa Gosvami weeps when the spiritual visions disappear from him, and
suddenly he gets a sublime vision of the watersports in Sr1 Radhakunda. After wandering
through the forest, drinking honeywine and making love Radha and Madhava became eager
to sport in the water with Their sakhis, like a mad elephant sporting with so many she-
elephants. Nandimukhi, Kundalata and Dhanistha were also there (to support Krsna).
Radha and Madhava changed Their clothes. The sakhis dressed Srimati in a tight thin white
sacdi and Syﬁmasundara in a tight thin white garment, and they asked: "What game are we
playing?" "Watersports!" Kundalata said: "Place a stake for this game - drinking the nectar of
the lips! The loser must give the nectar of His or Her lips to the winner! All the sakhis will
be witnessing!" Without really considering the consequences (that both the winner and the
loser will take part in the same kiss and the resultant public embarrassment for Her, and
there's actually no distinction between winner and loser) Srimati agreed to Kundalata's
proposal. But later, when She realised what She agreed to, there's no way back. What to do
now?

Radha and Madhava stood facing Each other, and first They started splashing Each
other softly with water, so that Their delectable limbs became clearly visible through Their
wet thin white clothes. They became absorbed in relishing the welling sweetness of Each
other's limbs. ST Ripa Maiijar and her friends stood on the shore and were swimming in
pools of prankish fun while they witnessed this pastime. Syﬁma proudly beat His own chest,
just like a wrestler, and said: "Radhe! You first splash My body with water!" Thus Radhika
first splashed Krsna. How beautiful are Her eyes!

tam siseca kara-pankaja kosaih sambubhih samani karkana ghosaih
varundastram eva tat kusumeso raty asahyam abhavad vijigisoh
saslathe bhagavati vanamala hara yastir apatat suvisala
eka eva balavan priya dehe kaustubham paribhavam na visehe

(Krsnahnika Kaumudi 4/146, 149)

"Sri Radha sprinkled Sri Krsna with the water from Her lotushands, that were
decorated with jingling jewelled bangles, and this became intolerable like the missile of
Varuna (the watergod) to Sr1 Krsna, who desired victory. Krsna's garland of forestflowers
and His big pearl necklace fell off and His stick fell out of His hand; only His powerful
Kaustubha gem was able to tolerate this stream of water."

Although Priyaji showered great streams of water She did not splash in Syéma's face
or eyes, thinking it will hurt Him. Sukumari (tender Radhika) just pelted His chest. But
cruel éyﬁma, desiring victory, did aim at Priyaji's eyes:
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sahyatam ayam ayam mama pathah seka ity artha nigadya sa nathah
preyast vadana eva saharsah sasmitam sarasam ambu vavarsa

(Krsnahnika Kaumudi 4.150)

"Priye! See if You can tolerate this!" Saying this He laughed delicately and blissfully
began to splash the face of His Preyasi. Then a huge fight broke out in the water. The
sakhis prohibited éyﬁma, saying: "éyﬁma! Don't splash our sakhi in the eyes anymore! Has
She ever done that with You? Just see how much She suffers!", but Syéma did not listen.
Svamini became mad from His expert splashing, although She is normally so grave, and She
became numb. What can a tender girl to against a powerful wrestler? Srimati turned Her
back on Syﬁma. Syﬁma loudly clapped in His hands and says: "You're defeated! You're
vanquished!" Everyone remained silent. Nobody sang Krsna's glories. If Radhika had won,
the whole kunda would have resounded with shouts of "Radhe jaya! Radhe jaya!"

Syﬁma said: "You must give Me My prize, otherwise I won't let You go! Would You
have left Me alone if You had won?" The sakhis don't say 'yes' and they also don't say 'no'.
éyﬁmasundara came up to Svamini, held Her around the neck and said 'Give Me My prize!'
How wonderful was Svamini's face then! Her eyes had become slightly reddish from all the
water, and on top of that they showed external anger. Her eyebrows were slightly frowned,
showing the ecstatic ornament named 'hela', an erotic sign of disrespect. The victorious
hero won't let go. Srimati's face smiled and cried at the same time. How sweetly She cried
with a smile! Svamini did not close Her eyes completely, but kept them opened slightly.
How can She not look at such a beautiful éyéma, after all? Syﬁma said: "Give Me My prize!
Give Me My prize!", but Syimati didn't want to give it, She's too shy, too stubborn, too
wayward. She was surrounded by Her sakhis. The transcendental youthful Cupid said:
"Give! Give!", and Srimati's face showed so many different emotions. Externally She rejects
Krsna, but internally She accepts Him and yearns for Him.

Sripada Baladeva Vidyabhiisana writes the following commentary on this verse: atra
kila kincita kuttamita vivvokas trayo bhava varnitah "This verse describes three
bhavalarkaras (emotional ornaments) of Sri Radha: kila kificita, kuttamita and vivvoka."
From Ujjvala Nilamani we have quoted the respective definitions of all these ornaments:

garvabhilasa rudita smitasayabhaya krudham
sankari-karanam harsad ucyate kila kinicitam
stanadharadi grahane hrt pritav api sambhramat
bahih krodho vyathitavat proktam kuttamitam budhaih
iste'pi garva manabhyam vivvokah syad anadarah

"When a mixture of the seven moods of pride, desire, crying, smiling, envy, fear and
anger arise out of joy, it is called kila kificita. When the lover grabs the breasts and other
limbs, and the heroine externally displays anger and pain, but inwardly is very pleased, it is
called kuttamita. If the heroine disregards the lover or objects that are connected with him
out of pride and anger, although they are actually dear, it is called vivvoka."

eto bhava bhasaya bhasita radha anga;
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dekhiya uchale krsnera sukhabdhi taranga

"The ocean of Krsna's bliss makes high waves when He sees Radha's body adorned
with these ornaments of ecstatic love." (Hence Krsna says):

ei bhava yukta dekhi radhdasya nayana;
sangama hoite sukha pay koti guna

(Caitanya Caritamrta)

"When I see Radha's face and eyes in this mood I feel millions of times more
happiness than when I unite with Her."

In his kinkari-form Sri Riipa Gosvami sees the festival of the watersports and how
enriched Sri Radha's sweet face then is with divine emotions. Suddenly the transcendental
vision disappears and Sri Riipa anxiously prays:

he devi sri radhike! vrndavanesvari
adharera sudha pana ei pana kori
lila range jalakeli koriya arambha
avasese jaya labha koriya govinda
adharera sudha pana koribara tare
dharibe tomara kantha vrajendra kumare
bahya kopa prakasiya tumi to tokhone
bhri-lata utksepete (cabe) arakta nayane
anadara bhava, hasya, rodana misrita
kuttamita, vivvoka ara kila kincita
nand bhava bhasaya bhasita tava mukha
nirakhiya paibo ki parananda sukha

'O Goddess Sri Radhike! O Queen of Vindavana! When You blissfully fight with
Krsna in the water You put the drinking of nectar of the loser's lips (kisses) at stake! When
Govinda finally wins He eagerly comes up to You to kiss You and holds You by the neck.
When will T then attain the topmost bliss when I see Your face adorned with different
emotional ornaments like kuttamita, vivvoka and kila kincita, externally showing anger with
reddish eyes and raised, crooked vine-like eyebrows, crying and smiling at the same time in
a disrespectful manner?"

VERSE 45:

ALIBHIH SAMAM ABHYUPETYA SANAKAIR GANDHARVIKAYAM MUDA
GOS THKDHiSA KUMARA HANTA KUS UMA-SRENTM HARANTYAM TAVA
PREKSISYE PURATAH PRAVISYA SAHASA GUDHA SMITASYAM BALAD
ACCHINDANAM IHOTTARIYAM URASAS TVAM BHANUMATYAH KADA
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alibhih - with the girlfriends; samam - with; abhyupetya - having come near; sanakaih -
gradually; gandharvikayam - Radha; muda - blisstully; gostha - of Vraja; adhisa - the king; kumara -
the son; hanta - alas!; kusuma - flower; srenim - abundance; harantyam - stealing; tava - Your;
preksisye - 1 will see; puratah - before; pravisya - entering; sahasa - suddenly; giidha - secretly;
smita - smiling; asya - face; balad - by force; acchindanam - snatched away; iha - here; uttariyam -
the scarf; urasah - from the breasts; tvam - You; bhanumatyah - of Bhanumati; kada - when.

O Prince of Vraja (Krsna)! When will I see the naughty smile on Your
face when You suddenly and forcibly pull the scarf from Bhanumati's

breasts after Gandharvika (Radhika) and Her girlfriends blissfully and
gradually began to steal Your flowers?

PUSPA-CAYANA LILA VINODA (The Fun Of Picking Flowers):

Makaranda Kana-Vyakhya: In the previous verse SrT Riipa Gosvami relished the
sweetness of Sri Radharani's face decorated with different ecstatic ornaments like kila
kiscita and so while She was playing in the water with Her Madhava, and after the vision
disappeared he prays for another vision like that. In this way it gradually goes on. Those
who have climbed the mountain of bhava sadhana are able to understand how every
syllable of these verses, that causes divine emotions to awaken in the hearts of the devotees
that are thirsty for sweet rasa, is filled with peerless nectar. Each verse is a nectar-river of
lila-rasa, that is only accessible to the minds of the bhagavata paramahamsas (topmost
swanlike theistic saints), who can see with eyes full of love, who can relish rasa and who
float on waves of transcendental bliss. Just as Srila Ripa Gosvami weeps over losing the
vision, another revelation comes down to him.

In his svaripavesa he sees that Srimati blissfully enters a flowergarden with Her
sakhis to pick flowers there. Suddenly Syémasundara arrives there, dressed as a gardener,
and begins to behave with them in a very proud manner about flowerpicking. Gradually His
loving quarrel with the sakhis escalates. How wonderful is the beauty of Srimati at that
time! Along with the crookedness of the words They exchange the sweetness of Their limbs,
eyes and faces increases. The sakhis assist in making higher waves on the ocean of rasa with
their clever words, and Sri Ripa Gosvami, in his transcendental vision, floats on these waves
in innumerable directions.

S1i Krsna said: "O You thieves! Now I caught you in this lonely place, causing havoc
in My invaluable flowergarden, feeling very proud of your youthful beauty! In return I will
also plunder the gardens of your bodies, just to get even with you!" Saying this, He suddenly
pulled the scarf from Bhanumati's chest. Externally Krsna feigns anger, but internally He is
in bliss! His secret smile is visible on His face. How sweet is the beauty of His face!

Syi Radhika also feigned anger when She saw Her sakhi treated like this, although
inwardly She was very happy, and She told Her friends: "O sakhis/ Whose garden is this?
We come here every day to pick flowers; this garden is ours! It is He who comes here every
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day to ruin this enchanting garden by making His cows graze there! And now He even has a
big mouth, too!"

S1i Visakha said: "O Krsna! He who spends money on laying out a garden is its justful
proprietor, but Vrndavana was never laid out by anyone, therefore everyone has equal rights
here! Why do You think that Vrndavana is only Yours?"

Sri Krsna replied: "O Visakhike! Didn't you ever hear that this forest is called Krsna
vanam in the Gopala Tapani Upanisad? Therefore this forest is Mine!"

Hearing this, Vrnda said: "Ohe! Who never heard from the holy mother Paurnamasi-
devi that the all-authoritative Puranas are saying 'rddha vrndavane vane'? What could be
greater proof than that? Therefore, this Vrndavana is Radha's!"

S Krsna: "I quoted Krsna vanam from the Upanisads, which are more authoritative
than the Puranas, which you quoted saying radha vrndavane vane!" The Upanisads or
Srutis are the greatest authority!"

Lalita said: "O Krsnal There is no contradiction between the Upanisads and the
Puranas; they are always interrelated! Why do You think that there is any controversy? Tell
me what kind of compound word Krsnavanam is?"

Sr1 Krsna: "Lalite, what's so difficult about that? It is a sasthi tat purusa (possessive
case)! Krsnasya vanam Krsna-vanam This forest belongs to Krsna, hence it is named
Krsnavana."

Lalita: "O teacher of compounds! A nice definition You gave of this compound word!
How can that take away the contradiction between the Upanisads and the Puranas? Listen,
I'll tell You! The phrase Krsna-vanam of the Upanisads is a karma-dhara (second case)!
Krsnam ca Syamam ca tat vanam ceti. Because the smytis say radha vrndavane vane we can
understand that Vrndavana belongs to Sri Radha, and how it belongs to Radha is simply
further explained by the srutis (Upanisads) - it is called Krsna-vana because the trees and
vines have a deep blue (sy@ma) colour. That does not infer that this forest is Yours! Why are
You establishing Your own reign over this forest without understanding the words of the
Upanisads?"

Campakalata then said: "Lalite! You speak the truth! This forest is clearly a
karmadhara (place of work, or second grammatical case), because it has hosted and
revealed so many eternal pastimes like the killings of Aristasura and Kesi, the subjugation of
the Kaliya-snake and the lifting of Govardhana Hill!"

S17 Krsna: "O dull-brained girls! Although you try to establish in so many bitter
speculative ways that Krsna-vana is a compound word in the second case, how can you
refute my claim that it is in the possessive case (sasthi tat-purusa)?"

Sri Radha: "If Krsnavana is a sasthi tat-purusa implying it to be Krsna's forest as You
claim, then O lion of men! The Banyan-forest near Sakhi-sthali will be Your forest, for
sasthi tat purusa is always there!"

Lalita: sasthi kacid eka tasyah purusah patir eva jano va sasthi tat purusah "sasthi
tat purusa is the husband of a woman named Sasthi."

Visakha smiled slightly and said: "Lalite! I can understand the meaning of the word
tat purusa, but tell me who is actually this Sasthi!?"

Lalita: "Candravali! The first (prathama) is Govardhana Malla or Maha Bhairava
(Candravali's very terrible husband), the second (dvitiya) is her mother Bharunda or Candi
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(a harsh woman), the third (¢rtiya) is Candravali's mother Mahikarala or Carcika-devi, the
fourth (caturthi) is Candravali's girlfriend Saibya or Kali, the fifth (paricami) is the famous
Padma or Saikhini, and the sixth, or sasthz, is Candravali herself! It is well known that
Sasthi-devi is residing under this Banyan-tree!"

Hearing this, S1i Radha and all of Her sakhis laughed heartily and Syﬁmasundara
also floated on a lake of rasa when He heard the sakhis' clever jokes. Sii Ripa Gosvami is
absorbed in his masjart svariipa and is immersed in the nectar ocean of these pastimes.
Suddenly the transcendental vision stops and Sri Riipa Gosvami anxiously prays that he may
see Krsna's sweet face again while He is absorbed in the transcendental rasa of laughing

and joking.

he Krsna! he capala! he vraja raja suta!
sakhigane sri radhika hoiya vestita
parama anande sabe tomara udyane
alaksya bhavete kore kusuma cayane
sahasa se sthane tumi kori agamana
bhanumatira vaksa sthale ye acchadana
bala kori uttariya koriya grahana
bahye kopa prakasibe madana mohana
antarete hasya yukta praphulla vadana
ei dina jana kobe koribe darsana?

'O naughty Krsna! O prince of Vraja! Sri Radhika and Her surrounding sakhts all
most blissfully enter into Your garden to pick flowers there in an unseen way. Suddenly You
arrive on the scene and forcibly pull the scarf from Bhanumati's breasts. O Madana
Mohana! When will this fallen soul become very happy to see her then showing external
anger while her face also blossoms from her heart's joy?"

VERSE 46:

UDANCATI MADHUTSAVE SAHACARI KULENAKULE
KADA TVAM AVALOKYASE VRAJA PURANDARASYATMAJA
SMITOJJVALA MAD ISVARI CALA DRG ANCALA PRERANAN
NILINA GUNA MANJARI VADANAM ATRA CUMBAN MAYA

udanicati - rises; madhu - spring; utsave - in the festival; sahacart - friends; kulena - with a
group; akule - eager; kada - when; tvam - You; avalokyase - see; vraja - Vraja; purandarasya - of the
king; atmaja - son; smita - smile; ujjvala - bright; mad - my; isvari - goddess; cala - moving; drg -
eyes; aficala - corners; preranat - engaging; nilina - filled; guna mainjari - Guna Manjari; vadanam -
the face; atra - here; cumban - kissing; maya - by me.
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O Prince of Vraja! When can I see You being surrounded by Radhika's
girlfriends, eager to begin the springfestival (Holi), while Sri Radhika
encourages You with a bright smile and restless sidelong glances to kiss
Guna Mainjari's face ?

VASANTOTSAVAH (Vernal Festival)

Makaranda Kana-Vyakhya: In the previous verse Srila Riipa Gosvami relished the
vision of Radha and Madhava's loving quarrel over Vrndavana's flowers, and after that vision
vanishes he becomes afflicted by feelings of separation. At one point the transcendental
visions shine before Riipa's eyes, and the next moment they disappear from him again. This
is making the heart of the loving devotee unsteady. The more he relishes, the more he
thirsts. It's not a subject for discussion, but also not a subject to hide! He has presented his
unseen heartache in these verses. There's no limit to the power of these words, that are
filled with transcendental experiences, in the kingdom of ecstatic love, or the kingdom of
sadhana, and the hearts of the aspirants will also swiftly be filled by these ecstatic feelings
when they hear and chant these great words, that are filled with the rasa of bhajana. This is
why we discuss these verses. Sri Riipa Gosvami cries out of separation, when suddenly he
gets a vision of the Vasantotsava, the vernal festival.

At the beginning of the Vasanta-festival the sylvan goddess Vrnda decorates
Vrndavana with the entire beauty of the spring-season. The budding mangotrees are
beautifully entwined by the blooming Madhavi and Lavanga-vines, and the whole forest is
maddened by the fragrance of the blooming flowers that grow on the red Asoka-, Naga-
Kesara-, Mandara- and Bakula-trees and on the golden vines and fresh jasmine-vines. The
red buds on the leafless Palasa-trees are like the beaks of parrots or Cupid's sharp arrows
that pierce the hearts of all the young boys and girls. The bumblebees are intoxicated by
drinking the honey from the blooming flowers, and the singing in the fifth note of the
cuckoos, that eat the fresh mango-buds, becomes ever clearer. The soft Malayan breezes
dance through the forest and scent the whole forest with the rich fragrance of the flowers.
The forest-soil is covered with flower-pollen and sprinkled with honey. At different places
the peacocks blissfully dance around with spread-out tails and deer, rabbits and other
animals wander around here and there. The whole forest is filled with the chirping of
different birds.

With the greatest love Vrnda-devi and her sylvan goddesses decorated Radha and
Madhava with dresses and ornaments that are fitting for the spring-season. Then Vrnda
showed Them an enchanting Ranga Vedika (colour platform), saying: "O Radha-Krsna! O
embodiments of Vraja's welfare! Behold this enchanting stage for performing the vernal
pastimes! There are golden jugs here filled with water and paste made of mixtures of aguru
(aloe), kunkuma (vermilion), musk, camphor and sandalwoodpulp. There are many
beautiful jewelled syringes here with wide openings, balls made of sindiira, camphor and
flowers, as well as bows and arrows made of flowers and enjoyable things like betelleaves,
garlands, flower-scented water and sandalwoodpulp. There are golden lac flasks
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everywhere, that explode even when you blow on them, filled with pastes and powders
made of five substances - camphor, vermilion, musk, aguru and sandalwoodpulp."

Then Sri Radha and Her girlfriends and Krsna with His friends like Subala and
Madhumangala climbed on the broad platform and stood on either side, taking all their
playthings like syringes, and began to play Holi by squirting scented water at Each other.
Some were playing different kinds of musical instruments, some were singing vernal songs
and some were throwing scented powder- and flowerballs at each other. Hasya rasika (he
who creates so many transcendental mellows with his loving jokes) Batu Madhumangala
expertly wandered around and blissfully danced. The Sulocana (fair-eyed) Vrajaramas
(gopis) made amazing jokes with each other while throwing sindiira and kunkuma-powder
at each other, playing Vinas and blissfully singing the Dvipadika r@ga with honey-sweet
voices.

When Srila Ripa Gosvami sees this wonderful vernal pastime in his form of Rapa
Maiijari he/she is absorbed in the rasa of topmost ecstasy. The kinkaris stand at a short
distance and behold the Vasantotsava of Sri-Sri Radha-Madhava with Their sakhis and
sakhas. Guna Maiijari is one of these maidservants that is watching these vernal plays
through the holes in the vines in a lonely place. Srimati and Her sakhis and Krsna and His
sakhas pelted each other with fragrant water from their syringes and occasionally aimed at
the kinkaris also with the fragrant water. With a sweetly smiling face Sri Radharani then
gave a hint to S1T Krsna towards Guna Maiijari, who was hiding between the vines. Sri
Krsna, understanding the hint of His Priyaji, suddenly came up to Guna Maiijari, held her
with His arms and kissed her on the mouth.

Guna Maijari then cried out: "O Lord! Forgive me! What are You doing? I am just
Your wretched maidservant!", wrested herself out of His arms with the greatest difficulty
and ran away. By Radharani's wish the sama sneha sakhis (that have equal love for both
Radha and Krsna) sometimes enjoy with Krsna, but that never happens with the maijars,
that are always engaged in the devotional service of the Divine Pair with Their sakhis. They
are the embodiments of the mellow of loving devotional service and they don't know
anything else but that devotional service. Indeed, they are always absorbed in the ecstasy of
service. The maidservants, that are exclusively devoted to the service of Sri Radha's
lotusfeet, do not enjoy with Sr1 Hari even in their dreams. When Krsna forcibly pulls at
their bodices they cry out: 'No, no!', while Radhika, who is their very life, watches and
laughs. In other words, Sri Radha is very happy with the manjaris' fixation in this attitude.

ananya $ri radha pada-kamala dasyaika rasadhi
hareh sange rangam svapana samaye na'pi dadhati

balat krsne karpasakabhidi kim apy dacarati ka-

py udasrur meveti pralapati mamatma ca hasati

(Vrndavana Mahimamrta 16.94)

The deepest natural thirst in radha snehadhika tad bhavecchatmika ragatmika
bhakti is the bliss of witnessing these pastimes of Sri-Sr1 Radha and Krsna. The thirst for
this joy or the thirst for favorable service to Them is called manjari bhava.
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bakaripu parirambhasvada vaicha viraktim

vratam iva sakhi kartt svali saukhyaika trsna
phalam alabhata kastaryadir alih sakhinam
hari-vana vara-rajye sinicate tam yad adya

(Srila Jiva Gosvami Madhava Mahotsava 7.131)

O sakhi! maidservants like Kasturi, who have taken the vow to renounce the desire
to relish Krsna's embrace, and who only want to see Radha happy by seeing to it that She
meets S17 Krsna, have attained the results of their vow in the great kingdom of Harivana,
Vrndavana!" The Gaudiya Vaisnavas have unlimited desires for attaining this result.

hari hari! heno dina ki hoibe amara?
doha anga parasibo, duhun anga nirakhibo,
sevana koribo donhakara

"Hari Hari! When will that day be mine, when I can touch Their bodies, see Their
bodies, and serve Them?"

lalita visakha sange, sevana koribo range,
mala ganthi dibo nana phule
kanaka samputa kori, karpura tambala bhori,

yogaibo adhara yugale

"I will blissfully serve with Lalita and Visakha, stringing garlands of different flowers.
I fill up a golden basket with camphor and betelleaves and place them on Their lips."

radha-Krsna vrndavana, sei mora prana dhana,
sei mora jivana upaya
jaya patita pavana,  deho more ei dhana,
tuya vine anya nahi bhaya

"Radha and Krsna and Vrndavana are the treasure of my heart and the means of my
subsistence. All glories to the saviour of the fallen! Please give me this treasure! I don't want
anything else but that!"

In his transcendental vision Sripﬁda Ripa Gosvami relishes the rasa of the Vasanta-
festival, and then, when the transcendental revelations fades away, he anxiously prays:

he vraja purandara atmaja govinda

vrndavana nikufijete sakhigana sanga

vasanta utsave matta ananda sabara
heno kale smita mukhi katakse radhara
$r1 guna maiijari name sakhira vadane

cumbana koribe tumi nibhrta gopane

aichana vilasa heri lalasa amara
mano vancha pirna koro vrajendra kumara
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"O Govinda, prince of Vraja! When all the sakhis are intoxicated with ecstasy in
Vrndavana's solitary bowers, celebrating the Spring-festival, smiling faced Radha gives a
hint with Her eyes that You should secretly kiss the face of a sakhi named Sr1 Guna Maijari.
O Vrajendra Kumara! I yearn for the vision of that pastime! Please fulfill my desire for this!"

VERSE 47:

KALINDA TANAYA TATI VANA VIHARATAH SRANTAYOH
SPHURAN MADHURA MADHAVI SADANA SIMNI VISRAMYATOH
VIMUCYA RACAYISYATE SVA KACA-VRNDAM ATRAMUNA
JANENA YUVAYOH KADA PADA SAROJA SAMMARJANAM

kalinda tanaya - the Yamuna river; tatt - on the bank; vana - forest; viharatah - enjoying;
srantayoh -both are tired; sphurad - manifested; madhura - sweet; madhavt - Madhavi-flowers;
sadana -abode; stimni - in the boundary; visramyatah - they both rest; vimucya - opening;
racayisyate - will be done; sva - own; kaca-vrndam - hairs; atra - here; amuna - with them; janena -
by a person; yuvayoh - both of You; kada - when; pada - feet; saroja - lotus; sammarjanam -
massaging.

O Lord Sri Krsna! O Srimati Radhike! When You become tired of
playing in the forest on the bank of the Yamuna You recline in an abode
under a Madhavi-vine. When can I loosen my braided hair then and wipe
the dust from Your lotusfeet with it?

PADA-RAJA SAMMARJANA (Wiping The Footdust)

Makaranda Kana-Vyikhya: Before the eyes of Srila Riipa Gosvami, that are
coloured by maha bhava, the peerless sweetness of the pastimes of the Yugala Kisora
blooms up. As he floats on this stream of sweet pastimes suddenly the vision ends. The
twanging of the Vina of his heart creates never-before relished tunes of joy and pain. When
the heart is not fit for that love, though, then these experiences can not come. For making
the heart fit for capturing these feelings we must perform s@dhana bhajana. Then again,
even if the heart is fit for accepting these feelings this sadhana bhajana goes on. There is
never any end to that sadhana. Those who practise jsana and yoga practise less and less
sadhana the more they reach perfection, but the devotees practise only more and more
sadhana, the more they approach the stage of perfection. Therefore Srila Ripa Gosvami is
always absorbed in relishing the mellows of sadhana, although he lives in the kingdom of
maha bhava! In this way the waves of eagerness roll on, bringing visions of wonderfully
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sweet pastimes before his spiritualised eyes. In the previous verse Sri Ripa relished Guna
Maiijari's loyalty to Sri Radha during the Vasanta-pastimes, and now, after that vision
disappeared, another sweet pastime becomes revealed to him.

S$13-Sri Radha-Madhava are freely playing in Vindavana, admiring the wonderful
beauty of the bank of the Yamuna, where the soft Malayan breeze serves Them by carrying
the cool drops of water from the river to Them. How wonderful is the beauty of the bank
and the water of the Yamuna! The directions are filled with the fragrance of the blooming
flowers that grow on the trees and vines, different kinds of birds are chirping and the forest
is filled with sweetly buzzing bumblebees. The branches of the trees and vines are bowing
down from the heavy weight of their fruits and flowers, as if they want to touch the lotusfeet
of the enjoyers of the forest out of love and respect. The shoots on the trees are actually
goosepimples of ecstasy and the streams of honey that ooze from the flowers are actually
tears of love that the forest sheds. Swans, cranes and ruddy geese are freely playing on the
water of the Yamuna, loudly cooing, and bumblebees that are thirsty for honey are buzzing
around the blooming lotus- and Kahlara-flowers. The sakhis are all around; some are
showering flowers and some are sprinkling water that is scented with aguru and musk.
Visakha stands on Radha and Madhava's right and Citra stands on Their left, drying up
Their sweatdrops, that appear on Their limbs out of ecstasy from seeing Each other, by
fanning Them. Radha and Madhava's jewelled anklebells and waistbells sweetly jingle when
They sweetly walk on, blissfully chewing the luscious betelleaves that Lalita had served
Them. In this way the bank of the Yamuna is illuminated by a bluish and golden splendor,
that resembles the high waves of an ocean of sweetness and beauty.

This is the picture that sensitive devotees meditate on. These sounds, touches,
forms, flavours and scents are oceans of sweetness, that are experienced by transcendentally
meditating rasika devotees. Each and every sddhaka should try to practise some of this
meditation or smarana, as far as possible, for the result is unlimited. In the Hari Bhakti
Vilasa (13.124) the following verse from the Padma Purana is quoted:

dhyayanti purusam divyam acyutam ca smaranti ye
labhanti te'cyuta sthanam Srutir esa puratani

"It has been heard in the old days that anyone who meditates on the Divine Person
Acyuta, or remembers Him, will attain Acyuta's abode." Srila Sanatana Gosvami writes in
his commentary on this verse: dhyayanti sri padabja-talam arabhya sri kesagra paryantam tat
tat saundaryadi sahitam cintayanti; apy arthe cakarah dhyayantity etad astu ye smaranty api -
yatha kathaicit bhagavati manah samyojayanti te'pi. evam dhyana smaranayor abhedah
kalpaniyah dhyayantiti smarantiti prthak prayogat "Meditation means to think deeply about
the Lord's beauty, from the soles of His lotusfeet up to the crown of His hair. The word ca
in the above-quoted verse is joined to the word api, which means that even if one casually
or accidentally thinks of Acyuta one attains His divine abode. There is no particular
difference between meditation and smarana here. smarana means casual meditation, and
dhyana means specific meditation. This specific meditation means the deep concentration
of the mind, and this is the very life of devotional practise." There are four kinds of
meditation: meditation on a form, meditation on attributes, meditation on pastimes and
meditation on devotional services, and all these kinds of meditation have unlimited powers.
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In his spiritual identity Srila Riipa Gosvami relishes the pastimes of the Divine
Couple on the bank of the Yamuna. When the tender Radha and Madhava become tired of
Their pastimes They sit down on a jewelled platform in a pavillion of Madhavi-vines. Their
feet are covered with dust from the forestground, making them look like red Kokanada-
lotuses covered with fresh grey pollen. As Sri Riipa Maiijart Sripﬁda sits at Their footsoles
and loosens her curly hair to wipe the dust off Their lotusfeet and massage them. How
intense is her passionate love! She worships these feet with millions and millions of hearts!
Why should she massage these feet with her loosened hair? She should wipe them with her
very heart! Blessed are these maidservants, who are the embodiments of devotional service!
Just as she sits down at these divine footsoles and wants to hold them with her loosened
hair, her hands become empty! The vision has disappeared, and Syila Ripa Gosvami's heart
becomes filled with great pain. With anxious voice he prayed:

tapana tanaya tate keli kuiija vane
svacchanda vihara kori yugala ratane
parisranta kalevare visrama korite
bosibena duhu jane madhavt talete
vraja raja dhiisarita carana kamala
vithariya nija kesa o pada yugala
pada padma raja-kana koribo marjana
$ri ripa gosvami kore ei to prarthana

"In a forest of play-groves on the bank of the Yamuna the two jewels are freely
enjoying Themselves, and when They become tired They recline under a Madhavi-tree to
take some rest. SiT Riipa Gosvami prays: "Can I then open my braided hair and wipe the
dust from Their lotusfeet, that have become greyed by it?"

VERSE 48:

PARIMILAD UPABARHAM PALLAVA SRENIBHIR VAM
MADANA SAMARA CARYABHARA PARYAPTAM ATRA
MRDUBHIR AMALA PUSPAIH KALPAYISYAMI TALPAM
BHRAMARA YUJI NIKUNJE HA KADA KUNJA-RAJAU

parimilad - together with; upabarham - pillow; pallava - flowerbuds; srenibhih - with series;
vam -You both; madana - Cupid's; samara - fight; carya - acts; bhara - weight; paryaptam -
attained; atra - here; mrdubhih - with soft; amala - spotless; puspaih - with flowers; kalpayisyami - 1
will make; talpam - a bed; bhramara - bees; yuji - with; nikuiije - in the grove; ha - O!; kada - when;
kufija - grove; rajau - monarchs.
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O King and queen of the kuisijas! When can I make a bed of soft and
spotless flowers, that can tolerate the motion of Your lovegame, and a pillow
of flowerbuds for You in a kuiija full of bees?

KUSUMA SAYYA RACANA (Making A Bed of Flowers)

Makaranda Kana-Vyakhya: $i7 Ripa Gosvami sits down and waits for devotional
service. His whole heart is dedicated to the lotusfeet of the Yugala Kisora: "Where are these
lotusfeet of Yours, that are coloured by the grey dust of Vraja? Will I never be so fortunate
that I can wipe those feet with my hair?" Sri Riipa has reached the limit of eagerness: "Can I
survive without obtaining You at all?" Sri Radha and Madhava madden the hearts of Their
dear devotees with Their sweetness and beauty. How they attract them to the honey from
Their lotusfeet with Their centripetal love-power, make them forget about the material
world, destroy their desires for all the things of this world, and make their hearts absorbed
in Their love - all this can be learned from the exemplary behaviour of the @caryas. The
devotees' hearts can not be attached to or have taste for anything from this world, for the
Divine Couple is dearer to them than life itself! The chaste wife has no idea whether it is
day or night when she is separated from her beloved husband. Because her mind is so fixed
on her husband it can not go to any other subject anymore. In the same way the loving
devotee's mind is completely fixed on the Lord during times of separation.

When the vision disappears from Sri Rapa Gosvami he begins to lament and pray
with an anxious heart. Then his heart is filled again with a spiritual vision, which is a
continuation of the previous verse's pastime. S$ri-Sri Radha-Madhava are resting on a
jewelled platform at the base of a sweet Madhavi-vine, while the sakhis fan Them and serve
Them betelleaves. Everyone is absorbed in a wonderful rasa of laughter.

duhu dithi duhu mukhe, avadhi nahiko sukhe,
pulake piralo duhu tanu
bedhalo sakhira thata, yaichana candera hata,

tara mdajhe sdje rai kanu

"There's no end to Their bliss when They stare at Each other's faces and Their limbs
are studded with goosepimples of ecstasy. A host of sakhis surround Rai and Kanu (Radha
and Krsna) like a marketplace of moons."

donhara rapera chaide, madana pariya kande,
sudhakara kirana lukaya
donhara mukhera vant, amiya adhika suni,
sakhi-gana sravana judaya

"Their beautiful forms make even Cupid cry of despair and make the moonbeams
hide in shame. The sakhis' ears are pleased when they hear Their words, that are sweeter
than nectar!"
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donhara madhurt gune, ulasita sakhi-gane,
nana phule donhake sajaya
sugandhi candana diya, karpara tambala loiya,
visakhika donhare yogaya

"The sakhis, that are gladdened by Their sweet attributes, decorate Them with
different flowers, and Visakha serves Them with fragrant sandalwoodpulp and betelleaves
with camphor."

On Lalita's indication Sripﬁda, in his siddha svarapa, makes a bed of flowers in a
nearby kunija, which is filled with buzzing bees that serve as the kunija's gatekeepers that
will not let any hostile person in. The gate is decorated with vermilion pictures that depict
the pastimes of Krsna, like the killing of Patana, and inside the kuiija there are garlanded
pictures of Radha and Madhava's parva raga (beginnings of love), that incite playful
feelings. Sri Ripa Maiijari makes a bed with stemless flowers for the Divine Pair to have
Their erotic pastimes on. Rapa Maiijari keeps these soft flowers together in a thin sheet so
that they will not scatter during Radha and Krsna's wild lovegame. The words madana
samara caryd (lit. Cupid's battle) here mean loving pastimes, in which both lover and
beloved have only pure desires to make Each other happy, nothing more. Radha and
Madhava are a transcendental hero and heroine, and Their amorous pastimes are the sweet
meeting between transcendence personified (Sri Krsna) and the supreme love personified
(Sr1 Radha). It is difficult to understand this, though, without accepting the mood of a
spiritual maidservant! Sri Suka Muni said: "This is not mundane lust, this is the youthful
spiritual Cupid, and when one hears and sings about these pastimes one will attain the
highest loving devotion, the love that follows the feelings of the young gopikas, and become
free from the heart's disease of lust (See the final verse of the Rasa-lila in Srimad Bhagavata
(10.33.40) vikriditam vrajavadhabhir etc.). In Caitanya Caritamrta it is also said:

vraja-vadhi sange krsnera rasadi vilasa;
yei iha kohe sune koriya visvasa
hrd roga kama tara tat kale hoy ksaya;
tina guna ksobha nahi, mahadhira hoy
ujjvala madhura prema bhakti sei pay;
anande Krsna madhurye vihare saday

"Anyone who faithfully hears about Krsna's pastimes with the married girls of Vraja
will not be agitated by the three modes of material nature anymore. The heart's disease of
lust will be destroyed and he will become very calm. He will attain the sweet amorous
loving devotional service of Krsna and will always blissfully relish Krsna's sweetness."

Sii Ripa Maijari makes a pillow of stemless flowers. The maiijaris are well aware of
nikunja vilasi Syﬁma—Svﬁmini's expertise in sweet lovemaking, and they have a very clear
picture in their minds what kind of pastimes They will perform now. Blessed are these
maidservants! Blessed is their service! The bed of flowers is made now and Sri Ripa
Maiijari takes the Sri Yugala there by the hand as soon as They arrive in the Madhavi-
pavillion, saying: "O éyﬁma! O Svamini! You must be tired now of rambling in the forest for
so long! Come, come! Take a little rest in this kunja mandira!" The playful Pair then sits
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down on the playbed, filling up the whole kuiija with Their brilliant sweetness, that simply
gushes out of Them. Sri Riipa Gosvami, in his identity of Ripa Maiijari, sees Them as the
king and queen of the kufija. Suddenly the transcendental vision disappears, and he prays in
great anguish:

he kufija raja hari! vraja nilamani
he kufijesvari radhe! syama vinodini!
vrndavane kusumita nikufija kanane
anuksana mukharita bhramara guiijane
set to vilasa kunije nava pallavete
viracita upadhana vicitra ripete
sukomala kusumera kori astarana
(kobe) racibo kusuma sayya ati manorama
kandarpa yuddhera bhara koribe sahana
keli talpe vilasibe yugala ratana

"O Hari, king of the kuiijas! O Sapphire of Vrajal O Radhe! Queen of the kuiijas! O
enchantress of Syﬁma! O two jewels of mine! When can I make a very enchanting bed of
soft flowers, that can tolerate the motion of Your lovegame, and a wonderful pillow of fresh
flowerbuds for You in Vrndavana's flowerful nikuiija forests, where the bumblebees are
constantly humming?"

VERSE 49:

ALI-DYUTIBHIR AHRTAIR MIHIRA-NANDINI NIRJHARAT
PURAH PURATA JHARJHARI PARIBHRTAIH PAYOBHIR MAYA
NIJA PRANAYIBHIR JANAIH SAHA VIDHASYATE VAM KADA
VILASA SAYANA STHAYOR IHA PADAMBUJA KSALANAM

ali - blackbee; dyutibhih - splendor; ahrtaih - being brought; mihira - sun; nandini -
daughter; nirjharat - from the stream; purah - before; purata - golden; jharjhari - jug; paribhrtaih -
carried; payobhih - with water; maya - by me; nija - own; pranayibhih janaih saha - with loving
girlfriends; vidhasyate - will do; vam - for You both; kada - when; vilasa - play; sayana -bed; sthayoh
- the Couple who stays; iha - here, pada - feet; ambuja - lotus; ksalanam - wash.

O Radha-Krsna! When can I, together with Your loving girlfriends,
bring water, which is as black as the bees, from the Yamuna in golden jugs
to wash Your lotusfeet as You recline on Your playbed?

PADAMBUJA PRAKSALANAH (Washing The Lotusfeet)
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Makaranda Kana-Vyakhya: Srila Riipa Gosvami's heart is always immersed in the
unadulterated self-identification of a maidservant of Sri Radha. His heart is very eagerly and
exclusively aspiring for the service of the Divine Pair. He perceives one divine pastime after
the other and then these visions again disappear from him - in this way it gradually
continues. It is an unprecedented succession of bliss and anguish. The rasika devotees have
shown the path through which to relish rasa svariipa Sri Krsna in a sweet way. By their
grace the relish of these flavours can also awaken within the hearts of the devotees that are
still situated in the material world. Both the eternally liberated souls, that are dwelling in
the spiritual world, as well as the assembled devotees in the material world relish these
transcendental flavours. Since the ecstatic love of the Lord's eternal associates is self-perfect
they are not dependent on any kind of instruction or any kind of hearing from the sacred
texts to relish their flavours. But the assembled devotees that are situated within the
material world and who have a strong desire for rasa and pure, transparent love, are
dependent on samskara (purificatory rituals such as initiation) and s@dhana (daily practise
of devotion). That is because hearts that have no desire for rasa and that are not sanctified
by samskaras cannot relish rasa. na jayate rasasvadam vina ratyadi vasanam. By relishing
the sweet flavours of the books of the eternal associates of the Lord, the Gosvamis, the
sadhakas will create the best cultivation and aspiration for relishing rasa. The Gosvamis
relished this rasa themselves and then recorded their recollections in these sacred verses
for the benefit of the sadhakas.

Sri Riipa Gosvami floats on the waves of prayer when the picture of another sweet
transcendental pastime blooms up before his eyes. In the previous verse he had become
enchanted by the beauty of Radha and Madhava when he, as Ripa Mafjari, took Them to
Their playbed and he had seen them as kuiija-raja and kunjesvart, the king and queen of
the groves. Ripa Maiijarl understands that the Divine Couple are desirous to make love, so
she goes out of the kuiija. How expertly They play the game of love!

rati rase matala atisaya naha
amiya sarovare duhun avagaho
sahaje nirankusa nagara raja
tahe manamatha nrpa kautuka kaja
drdha parirambhane ghana sitakara
anukhana kinkini koroye phukara
koro gahi rakhi o yuga cakeba
damsaite sarasija barabo keba
koho hari-vallabha sahacari kule

dekhoi nibhrte ulasahi phule

"They become greatly intoxicated by rati rasa (the amorous flavour) and thus enter
into a lake of love-nectar. Nagara Raja is enjoying freely, tightly embracing His beloved,
who screams loudly, and giving great joy to king Cupid. Their waistbells are constantly
jingling as They play the game of love. Sr1 Krsna holds both of Sr1 Radha's breasts with His
hands, and He bites Her lips without hindrance. Hari Vallabha says: "The sakhis are
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blossoming with joy when they see this intimate pastime." Si1 Riipa Maijari and her
maidservants watch the matchless erotic battle of the Divine Pair through the latticed
windows of the nikunja and thus relish its sweetness. Sripﬁda Prabodhananda Sarasvati
writes:
radha nagara keli sagara nimagnali drsam yat sukham
no tal lesa lavayate bhagavatah sarvo'pi saukhyotsavam
tatrasa yadi kasyacin nirupamam praptasya bhagya sriyam
tad vrndavana namni dhamni parame sviyam vapur nasyatu

(Vrndavana Mahimamrtam - 1.54)

"The entire festival of the Lord's bliss is only a drop compared to the joy the sakhis
experience when they stare at the ocean of pastimes of Radha's hero (Krsna). If you desire
this unrivalled opulence of good luck, then quickly and completely take shelter of the
supreme abode named Vrndavanal!" The fish-like eyes of the maidservants swim in the
ocean of these pastimes in great bliss. Now the amorous pastimes are over and Radha and
Syﬁma lay Their tired vine-like bodies down on Their playbed. How wonderful is Their
beauty!

rati rasa charame, syama hiye sutali,
Sarada indu mukhi bala
marakata madane, koi janu pijala,
dei nava kancana mala

"After the climax of intimate pastimes Syﬁma lies down on the chest of His beloved,
whose face shines like the autumn moon. It is as if a sapphire Cupid was worshipped and
honoured with a fresh golden garland!"

Syama vayana para, vayana virdjai,
ura para kuca yuga saje.
kanaka kumbha janu, ulati boisayalo
madana mahodadhi majhe

"She holds Her face near Syﬁma's face and places Her breasts on His chest. They
(the breasts) then look just like two golden jugs, floating upside down on the ocean of
Cupid."
jodala tanu mana, bhuje bhuje bandhana,
adharahi adhara misana
bedhalo mrnale, hema nila-mani janu,
bandhalo yuga eka thana

"Their bodies and minds are intertwined, They lock Each other in Their arms and
Their lips mingle with Each other. Their arms look like golden and sapphire lotusstems
entwining Each other as They embrace Each other."

ghana saie damint, dukiile dukale janu,
duhu jana eka pata-vasa.
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carane bediya caru, aruna saroruha,
madhukara govinda dasa

"They exchanged Each others silken clothes, that resemble lightningstrikes and dark
rainclouds and Govinda dasa is like a honeybee flying around Their reddish lotusfeet."

Seeing that their time to serve has come Sri Riipa Manjari takes two or three heart's
friends (kinkaris) to go and fetch water in golden pitchers to wash the feet and mouths of
the Divine Pair with fragrant water that shines with even greater blackish-bluish splendour
than the blackbees. Taking the water in golden jugs they enter into the kunja. Sri Yugala
sits upon Their playbed. Ripa Maiijari sits at Their feet, takes a golden cup with Yamuna-
water to wash Their lotusfeet, and just as she stretches out her hand to hold their beautiful
feet she does not get anything anymore. The vision has disappeared and nothing remains.
Then Sii Riipa Gosvami anxiously prays:

he natha! nikunja raja vrndavana candra
ha radhike! kunijesvari! bhanukula candra
priya sakhigana sange rasa kutithole
parama anande yabo kalindira jole
bhramarera dyuti kalo kalindira jala
padma makarande suvdasita niramala
sumadhura vari svarna bhrigare bhariya
vilasa sayyara pase rakhibo dhariya
se jale duhu pada kori praksalana
mukha praksalibo kobe yugala ratana?

"O Lord, king of the Nikuiijas, Vrndavana's moon! O Radhike! Queen of the kuiijas!
O moon of Bhanu's dynasty! O two jewels of mine! When can I, together with Your loving
girlfriends, in great rasika eagerness and in great ecstasy, go to the water of the Yamuna, fill
up golden jugs with this ever-so-sweet water, which is clear, scented with lotus-pollen and
as glossy black as the bees, and keep it near the playbed to wash Your lotusfeet and Your
face?"

VERSE 50:

LILA TALPE KALITA VAPUSOR VYAVAHASIM ANALPAM
SMITVA SMITVA JAYA KALANAYA KURVATO KAUTUKAYA
MADHYE KUNJAM KIM IHA YUVAYOH KALPAYISYAMY ADHISAU
SANDHYARAMBHE LAGHU LAGHU PADAMBHOJA SAMVAHANANI

lila - play; talpe - on the bed; kalita - placed; vapusoh - bodies; vyavahasim - laughter;
analpam - much; smitva smitva - smiling and smiling; jaya - victory; kalanaya - with the desire;
kurvatah -doing; kautukaya - for fun; madhye - in the middle; kufijam - grove; kim - whether; iha -
here; yuvayoh - of both; kalpayisyami - 1 will make; adhisau - Lord and Mistress!; sandhya -
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evening; arambhe - in the beginning; laghu laghu - lightly; padambhoja - lotusfeet; samvahanani -
massaging.

O Lord Sri Krsna! O Mistress Sri Radhike! When can I softly, softly
massage Your lotusfeet while You sit on Your playbed in the beginning of
the evening, eager for victory in Your dice-game, and absorbed in a mood of

laughter and joking?
PASA-KRIDA KAUTUKA (The Fun Of Playing Dice)

Makaranda Kana-Vyakhya: In his transcendental vision Srila Riipa Gosvami had
fetched spotless and fragrant water from the Yamuna and washed the lotusmouth and the
lotusfeet of the Yugala Kisora with it after They had completed Their amorous pastimes.
The great poets have recorded their sublime experiences for the great rasika devotees. Si1
Ripa and Sri Raghunatha dasa Gosvami are the great handicraftsmen of prema rasa. Just as
so many different ornaments, like necklaces, earrings, and bangles can be made from one
material, like gold, the Gosvamis have also recorded so many different pastimes of the Lord,
that have been revealed within their hearts, and that are made of the same 'ingredient':
prema rasa. Just as there is a variety of ornaments you can make of one and the same
material, there is also an unlimited variety of pastimes that are performed with prema rasa.
This is because their worshipable Godhead, $ri-Sri Radha-Madhava, is not the non-
differentiated flavour of the brahman of the jianis, nor the qualified Supersoul-status of the
yogis, nor even the Supreme Personality of Godhead, who is full in six opulences and who is
worshipped in awe and reverence. This is the ocean of madhurya rasa, the ananda ghana
lila purusottama (the Supremely blissful and playful Personality) and the endless ocean of
artful rasa.

S17 Vindavana is the kufija-forest of all the arts of poetry, and this kind of sweet
transcendental rasika arts are not manifest in any other lild r@jya (kingdom of play).
Vrndavana Vihari Radha and Madhava are the transcendental hero and heroine, the
embodiments of the highest rasa and the highest prema, and therefore They are the best
possible subjects for transcendental poetry. Persons that accept the flavours of mundane
poetry and that are a little thoughtful can understand that material heroes and heroines
have mortal and perishable bodies, that are a collection of worms and stool, and that their
love will ultimately result in a bad taste. But Vrajendranandana, the original personality of
Godhead, of whom the Upanisads say: raso vai sah "God is taste" sarva rasah rasanam
rasatamah "Of all tastes He is the highest taste", and Sr1 Radharant, the greatest of the
Lord's pleasure-potencies, are the Divine Hero and Heroine of Sri Ripa and Raghunatha
dasa Gosvami's rasika poetry, and that's why their Stavamala and Stavavali-collections are
the most relishable treasures of the sadhana of the swan-like theistic saints (bhagavata
paramahamsas).

Srila Ripa Gosvami's mind is very upset when the previous verse's vision vanished.
He can not stay alive anymore without these visions, in which he can see the Lord directly
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and render his devotional service. Just then another revelation comes to him. In each vision
he gets another devotional service to do. In this verse he gets the service of massaging the
lotusfeet of the Divine Couple while They are enjoying a game of dice and the many jokes
that are made in it.

While he is absorbed in the flavours of /il@ it becomes evening time and Radha and
Madhava are absorbed in laughing and joking with Their girlfriends. The sakhis and
manijaris are engaged in the service of the Sri Yugala. On the sakhis' indication Vrnda-devi
tells Krsna: "O Lotus-eyed One! Show us Your skill in playing dice!" Sri—SrI—Rédha—syéma
then sit facing Each other on Their playbed, surrounded by sakhis, while kinkari Rupa
Maiijari brings the dice. For the first round Krsna places His flute at stake and Radhika Her
Vina, and these stakes are kept up front. Nandimukhi and Vrnda are witnesses, and
Kundalata conducts the throwing. Before the dice are thrown the hands must be kept open,
and after that one can play. Srimati says: "O beautiful One! You thow first!" Syémasundara
throws, but does not open His hands. The sakhis all cover their mouths and giggle. Syimati
Radharani, who is the ]aya—éri (goddess of victory) of dice in person, tosses the dice with
Her hands with a mild smile on Her face. It is as if She tosses Syéma's mind along with it.
First She throws 17 and She exchanges glances with the sakhis, who say: "You will win, that
we can understand! O You cowherdboy! Just run after Your cows, shouting out 'hai! hai!'
What do You know of a game of dice?™ How beautiful S$ri-Sri Radha-Madhava look when
They desire victory in this game! It is as if the ocean of beauty wells up and the eyes of the
sakhis and maiijarts become like fishes that blissfully swim in the waves of this ocean.

Sri Ripa Gosvami is now Rapa MaiijarT and sits at the footsoles of the Yugala, taking
these feet on her lap and softly massaging them. éyéma is absorbed in Radha's sweetness,
and Svamini is also enchanted by éyéma‘s moonlike face. Sometimes a suspicious move is
made. Kinkari Rapa sits at Svamini's feet, gives tricky hints to Her about Her or Syéma's
next move, and thus helps Vibhrama-vati (Radha, enchanted by Krsna) to win. The sakhis
and maijaris then float on a high wave of wonderful ecstasy. When éyéma has lost He pulls
out His Murali-flute, and a quarrel arises about it, with a tug-of-war. Svamini then thrusts
Herself on Syﬁma's chest and thus snatches the flute away. Who can describe Syéma's
condition at that time? His hand slackens when He is thus hit by rasa, and Syimati uses the
opportunity to snatch the flute away. The sakhis and maiijaris roll on the ground and laugh
in ecstasy. Sri Ripa Gosvami, in his transcendental identity, is immersed in relishing the
kautuka rasa (fun-mellow) while massaging Radha and Krsna's lotusfeet. Suddenly the
vision vanishes and in sadhakavesa he anxiously prays:

nikuiije vilasa talpe duhun sandhya-kale
dyata-krida arambhile pranayi yugale
paraspara jayakanksi sri radha madhave
hasya parihasa range kautuka koribe
heno ki hoibe dina sei subha ksane
myrdu mrdu koribo ki pada samvahane
vrndavane vrksa-tale koriya krandana
$r1 rigpa gosvami kore ei nivedana
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"O loving Pair Sri Radha-Madhaval When will that blessed day come that I can
softly, softly massage Your lotusfeet while You sit on Your playbed in the nikusija in the
evening, eager for victory in Your dice-game, absorbed in a mood of laughter and joking?"
Thus ST Ripa Gosvami prays, weeping under a tree in Vrndavana.

VERSE 51:

PRAMADA MADANA YUDDHARAMBHA SAMBHAVUKABHYAM
PRAMUDITA HRDAYABHYAM HANTA VRNDAVANE SAU
KIM AHAM IHA YUVABHYAM PANA LILONMUKHABHYAM
CASAKAM UPAHARISYE SADHU MADHVIKA PURNAM

pramada - wild; madana - erotic; yuddha - fight; arambha - beginning; sambhavukabhyanm -
joining together; pramudita - blisstul; hrdayabhyam - in both hearts; hanta - alas!; vrndavanesau -
Lord and Mistress of Vrndavana!; kim - whether; aham - I; iha - here; yuvabhyam - of You both;
pana - drinking; lila - play; unmukhabhyam - becoming positive; casakam - cups; upaharisye - 1 will
give; sadhu - nice; madhvika - honey; parnam - full.

O Lord and Mistress of Vrndavana! When can I give You glasses filled
with nice wine when You want to enjoy drinking-pastimes before beginning
Your wild erotic fight with happy hearts?

MADHUPANA LILA VINODA (The Joyful Game Of Drinking Wine)

Makaranda Kana-Vyiakhya: In the previous verse Srila Riipa Gosvami, in his
svariipavesa, attained the great fortune of massaging Radha and Madhava's lotusfeet while
They were tossing dice, and when this vision disappears S Rapa Gosvami is tossed about
by the waves of prayer in the agitated ocean of prema. Through their activities the Gosvamis
showed the best example of how to practise the devotional life that has been distributed
when Lord Gaura descended to earth; the treasure of Vraja's confidential love. The special
responsibility of preaching the confidential news of Vrndavana's rasa keli (delicious
pastimes) was especially given to Srila Ripa Gosvami.

vrndavaniyam rasa keli vartam kalena luptam nija saktim utkah
saficarya ripe vyatanot punah sa prabhur vidhau prag iva loka srstim

(Caitanya Caritamrta)
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"Tust as the Lord empowered Lord Brahma in the beginning to create the world, Sri
Caitanya eagerly empowered Srila Riipa Gosvami to reveal the message of Vrndavana's rasa
keli, which had become lost in due course of time, again." Mahaprabhu empowered S
Ripa Gosvami most in preaching this very confidential Vraja-rasa, even more than His
intimate associates Svaripa Damodara and Ramananda Raya, because Sri Radha (the
selfsame Mahaprabhu) is not at all shy to speak to Her maidservants like Sri Riipa Mafijarl
(Rpa Gosvami). Svartipa Damodara and Ramananda Raya are sakhis (Lalita and Visakha),
and Sri Radha will not reveal everything to them! Thus Srila Riipa Gosvami recorded the
rasa niryasa (the essence of all that is transcendentally tasty) in his books and gave the
perfect example of sadhana (spiritual practise), although he is already an eternally liberated
associate of the Lord.

In his transcendental svariipavesa Sri Riipa placed the lotusfeet of S$ri-Sri Radha-
Madhava, wherefrom the honey of divine love trickles, on his lap, but now he lost that jewel
and his heart is once more filled with lamentations. When the mere remembrance of these
lotusfeet arises in the devotee's heart, the devotee becomes mad of ecstatic love. Sri Ripa
had just attained these lotusfeet on his lap, and now they are gone again, so there is no end
his pangs of separation. His heart is squashed and he cannot survive anymore without
seeing the Sri Yugala. Just then the vision of another nectar-sweet pastime comes and
maddens his heart with feelings of ecstatic love. He attains a vision of the Yugala's
honeywine-drinking pastime.

The Divine beautiful Couple has now completed Their dice-game and the expert
sakhis, understanding that They want to enjoy a nectarean beverage now, gave a hint to Sri
Riapa Maijari to place full glasses with honeywine before Them. Krsna took a glass and
held it before the lotusmouth of His Priyatama, saying: "O Priye! Drink!" Srimati lowered
Her face out of shyness and took the glass out of Krsna's hand. Nectarfaced Srimati then
covered Her mouth with Her veil, smelled the honeywine just once, scented the wine once
by touching it with Her lips, and then returned the glass to Her Priyatama.

priyatavt vrksa latodbhavam priyam
priyadhara sparsa susaurabham madhu
nija priyalt parihasa vasitam
priyarpitam sasprham apapau priyah

(Govinda Lilamrta 14,87)

"Krsna was eager to drink the wine from the trees of His beloved forest (Vrndavana),
scented by the touch of His lover's lips and the joking words of Her dear girlfriends and
which was handed to Him by Priyaji Herself. Krsna returned the wineglass to His beloved,
being very pleased with Her qualities and Radhika, covering Her face with Her veil, drank
this wine scented by Her lover's lips."

dayita gunamedurena tad dayita pani tale'munarpitam
dayitadhara vasitam papau dayitapyamsuka samortanana

(Govinda Lilamrta 14.88)
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"Krsna returned the wineglass to His beloved, being very pleased with Her qualities
and Radhika, covering Her face with Her veil, drank this wine, which was scented by Her
lover's lips." S1i Radha and Madhava were very enthusiastic to drink the honeywine, so
Riipa MaiijarT brought more wine in a golden pitcher, but just as she wanted to serve it to
Them, the transcendental vision disappeared and with aching heart he prayed:

ohe vrndavana natha! vrndavanesvari!
kandarpa vilase patu kisora kisori
surata samararambhe navina yugale
madhupane duhu jana abhilast hoile
donhara agrete ani madhupiirna patra;
upahara diya kobe hoibo krtartha
eteko lalasa mane yugala ratana;
ei to prarthand kore sri ripa carana

"O Lord and Mistress of Vrndavanal O Adolescent boy and girl, expert in Cupid's
pastimes! O Youthful Pair! At the beginning of Your erotic battle You become desirous of
drinking honeywine. When can I place glasses filled with honeywine before You, and
become blessed by offering such a gift? Si1 Ripa Gosvami prays: This is the desire in my
mind, O two jewels!"

VERSE 52:

KADAHAM SEVISYE VRATATI CAMARI CAMARA MARUD
VINODENA KRIDA KUS UMA-SAYANE NYASTA VAPUSAU
DARONMILAN NETRAU SRAMA- JALA-KANA KLIDYAD ALAKAU
BRUVANAV ANYO'NYAM VRAJA NAVA YUVANAVIHA YUVAM

kada - when: sevisye - will 1 serve; vratati - vine; camari camara - a fan; marut - wind;
vinodena -with pleasure; krida - play; kusuma - flower; sayane - on the bed; nyasta - placed;
vapusau - both bodies; dara - slightly; unmilad - opened; netrau - both eyes; srama - of fatigue; jala
- water; kana - drops; klidyad - wet; alakau - hairs; bruvanau - speaking; anyo'nyam - mutual; vraja
- of Vraja; nava - young; yuvanau - two youths; iha - here; yuvam - You both.

O Youthful Couple of Vraja! When can I blissfully fan You with a
vinebud-fan as You recline on Your flowermade playbed with slightly
opened eyes, Your hairlocks moistened with sweatdrops of love- fatigue as
You whisper romantic words at Each other?
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VATASA VINODA (A Pleasant Breeze):

Makaranda Kana-Vyakhya: In the previous verse Srila Riipa Gosvami had a vision
of S1i-Sr1 Radha-Madhava's wine-drinking pastimes, and when that vision vanished he cried
and prayed out of separation. Now he has another vision. As Riapa Manjari he made
Radhika and Madhava drink the honeywine, and after drinking a lot Their clothes and
ornaments fell loose, They began to laugh loudly without any cause and began to answer
questions that They never put to Each other. Drunken Radhika said: "Alas! Is the ska-ska-
sky falling down on Me? Is the earth tu-tu-turning? My body is shivering! I have fallen! O
Lord! Ho-ho-hold Me!" Out of intoxicated, unbased fear She sometimes stutters, sometimes
swallows some syllables, and sometimes uses little words, holding Krsna around the neck.
They fall from Each other's laps and They become aware of Each others feelings simply by
touching Each other's hands. They whisper nonsensical things into Each other's ears and
place Their vine-like arms on Each others shoulders. They finally become so bewildered
that They mistake Themselves to be Each other. Sr1 Radha, thinking Krsna to be Radhika,
then says: "O Radhe! Krsna is a big cheater!", and Krsna, thinking Himself to be Radha,
says: "O Krsnal Be pleased with Me!" Radhika says: "Ayi Syéme! Radhe! Will Krsna meet
You tonight?", and Krsna tells Radhika: "O Lord! I am Your maidservant!" Seeing these
amazing feelings, the saekhis and the manjaris swim in oceans of transcendental fun.
éripz‘ida, in his kinkari-form, is absorbed in relishing the sweetness of the Divine Pair. A
devotee who is fixed in smarana will also be able to relish the sweetness of these moods, for
he is mentally constantly united with S$ri-Sr1 Radha and Madhava. In deep meditation the
devotee does not think anymore "I am doing smarana!" He thinks "I am now with my
beloveds!" But descending revelations are even more vivid than such efforts to meditate and
do smarana. It is a perception that resembles the ultimate transcendental experience.

Then the intoxicated Pair commences Their erotic battle within the kuiija. The eyes
of the sakhis and manijaris are like fishes that blissfully swim on the high waves of this ocean
of pastimes. The amorous pastimes are now over and Rapa Maiijari, knowing that her time
to serve has come, enters into the kuiija. Radha and Krsna are exhausted from making love
and They lean against Each other with Their vine-like bodies as They recline on Their bed
of flowers. They breathe deeply and Their eyes are half-closed. Their curly locks stick to
Their perspiring foreheads and They speak soft and sweet words to Each other. Then Sri
Riipa MaiijarT takes a fan made of vine-buds and starts fanning the exhausted Pair. The
maidservants love this service the most!

lalita kobe more, vijana deoabo,
vijabo maruta manda
srama jala sakala, mitabo duhu kalevara,
herabo parama anande
dhavala camara ani, mrdu mrdu vijabo,
charamita duhuka sarira

(Srila Narottama dasa Thakura, Prarthana)
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"When will Lalita give me a fan, so that I can softly fan the Divine Pair and the
sweatdrops on Their bodies will dry up? I will be most happy to see that!" "I will bring a
white fan and softly fan Them, thus relieving Their bodies." This is not just a breeze; it is a
blissful breeze! Sr1 Ripa maiijari fans Radha and Krsna in such a clever way that Krsna's
divine fragrance enters Radhika's nostrils and Radhika's fragrance enters Krsna's nostrils in
the best way. This blissful breeze makes Them both swim in an ocean of happiness. While
rendering this devotional service Sri Ripa Maiijar1 floats in oceans of transcendental bliss.
Her hairs stand on end of ecstasy as she overhears the intimate rasa-katha of the Divine
Pair and she swims in an ocean of rasa. Who could ever serve so expertly as the
maidservants of Sri Radha? When Krsna is happy Srimati is happy, when Srimati is happy
Krsna is happy, and when both Radha and Krsna are happy, the maidservants are happy!
The bodies of the maidservants are made of the ingredients that make the Divine Couple
happy. Indeed, these maidservants are the embodiments of the Yugala seva rasa! Although
they are sakhis they are also maidservants. In form and in attributes they are kisort
(adolescent girls) and they are qualified to enter into the most intimate devotional services.
While ST Ripa Gosvami floats on the ocean of blissful devotional service the revelation
suddenly vanishes and in great anxiety he prays:

ohe nava yuvaraja! vraja nilamani,
ha radhe! yuvatt gane para thakurani
vilasa kusuma talpe koribe sayana
rasabhare tsat unmilita $ri nayana
bindu bindu sveda kana mukha candramaya;
caiicala alakavalt ardra hobe taya
sranti diira koribare vigalita bhave;
rasera prasanga duhu alapa koribe
heno sukha samayete yugala kisore;
vallart mafijari riapa camari camare
preme dagamaga hoiya koribo vijana
rasa-katha madhura ki koribo sravana

"Ohe young prince! O sapphire of Vraja! O Radhe! Supreme Goddess of all young
girls! When You lie down on a bed of flowers You slightly close Your eyes, being absorbed
in rasal Your moonlike faces are moistened by sweatdrops, that also moisten Your curly
locks, and in a tender mood You are speaking rasika words to Each other just to remove
Each other's fatigue. O Yugala Kisora! At such a blissful, happy moment I will take a fan
made of vine-buds and lovingly fan You, weltering in prema. When can I then hear Your
sweet rasika words?"

VERSE 53:

CYUTA SIKHARA SIKHANDAM KINCID UTSRAMSAMANAM
VILUTHAD AMALA PUSPA SRENIM UNMUCYA CUDAM
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DANUJA DAMANA DEVYAH SIKSAYA TE KADAHAM
KAMALA KALITA KOTIM KALPAYISYAMI VENIM

cyuta - fallen; Sikhara - crest; Sikhandam - peacock feather; kiiicid - slightly;
utsramsamanam -falling; viluthad - moving; amala - spotless; puspa - flowers srenim - series;
unmucya - opening; ciidam - crown; danuja - demons; damana - destroyer; devyah - of the goddess;
siksaya - by teaching; te - You; kada - when; aham - 1; kamala - lotus; kalita - placed; kotim - the
end; kalpayisyami - T will make; venim - a braid.

O Destroyer of the demons (Krsna)! When will I, on goddess
Radhika's order, loosend Your top knot of hair, take the spotless flowers and

peacockfeathers out of it and string a braid on Your back with a lotus at the
end?

VENI BANDHANA (Making A Braid For Sri Krsna):

Makaranda Kana-Vyikhya: In a transcendental vision $11 Riipa Gosvami relieved
Radha and Madhava from Their amorous fatigue by fanning Them in a solitary grove. The
only coveted treasure of maiijari bhava sadhana is the loving devotional service of Radha
and Madhava, and the prime teacher of manjart seva is Syi Rapa Maijari, the leader of all
the eternally perfect maiijaris. She has descended along with Sri Caitanya Mahaprabhu,
who is the combined form of rasa-raja (Krsna, the king of relishers) and maha bhava
(Radha, the greatest lover) in the form of Srila Ripa Gosvami to promulgate the bhava
sadhana (loving practise) of the rddha snehadhika maiijaris (the maidservants who love
Radha more than Krsna) and to take all the aspirants of the world along to the kingdom of
maha bhava by giving them the perfect example. But although Radha and Madhava are
attainable by his grace, Rupa Gosvami is now also crying for Their loving devotional service.
He came to teach the world how to relish one's sadhana and how to feel separation from
the Lord. Without having anxious feelings of separation one cannot relish the astonishing
flavour of the desired object, and one cannot become qualified for transcendental
experiences. The Lord, who is expert in increasing His devotees' love for Him, causes the
devotees' remembrance of Him to flow like an unbroken stream of oil by creating anxious
feelings of separation in their hearts. Even if one has already attained prema one must
constantly and eagerly think of the Lord in order for that prema to ripen. The gopis have
personally taught that to the world during the pastime of the Maha Rasa, when they became
separated from Krsna. Being abandoned by the Lord they wandered from forest to forest
and sought for Krsna, who was dearer to Them than millions of life-airs, with anxious
hearts. With these beautiful aspirations they inquired from all the Malati-, Mallika-, Tulasi-,
Asoka- and Mango-vines in the forest about ever-beautiful Krsna's whereabouts. They were
Krsnamayi (girls absorbed in Krsna-consciousness) and they had lost all remembrance of
the external world. The gopis madly sought for He who is described by the Srutis as the
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transcendentally blissful All-pervading One, who pervades the sky, the water, the earth, the
wind and the trees, but Who had now mercifully revealed His lila vigraha (playful personal
form) to the world, to bless all the living entities. When they could not find Him in the
external world they began to search for Him in the inner world. Even now, in a silent night,
their pitiful cries are heard on the bank of the Yamuna in Vrndavana, twanging on the
strings of the Vina of the loving devotees' hearts. This Gopi Giti is most relishable for the
devotees. Because it is filled with so much helpless pity and anxiety it is so sweet for the
devotees.

When the transcendental vision disappears Sri Riipa Gosvami cries anxiously, and he
gets the vision of another pastime. As Sri Riipa Maiijar1 he sees that the Youthful Pair has
started to dress Each other after They had made love. Their hearts are absorbed in relishing
Each others sweetness. Sr1 Radha's madana maha bhava enables Her to relish Krsna's
sweetness to the utmost. praudha nirmala bhava prema sarvottama; krsnera madhurya
asvadanera karana (Caitanya Caritamrta). Just as Krsna's sweetness is relishable through
advanced passionate love, one's amount of love can also be proven through the amount in
which one relishes Krsna's sweetness. When the devotee becomes deeply absorbed in
relishing Krsna's sweetness through his powerful eagerness he is not even aware of himself
anymore, nor of the relishable sweetness. All that remains is an awareness of a complete
embodiment of relish. Only S$ri-Sri Radha-Madhava's absorption in Their love-game is like
that. This is Sri-Sr1 Radha-Madhava's prema vilasa vivarta. na so ramana na ham ramani.
duhu mana manobhava pesala jani. "He is not the lover and I am not the ladylove. Their
minds are squashed by Cupid, that I know!" That is ascertained from this verse by Srila
Ramananda Raya.

Si1 Rapa Maijari sees that the Divine Couple became so absorbed in dressing Each
other that They both lost awareness of Who was the hero and Who was the heroine. In this
state Sri Radharani ordered Ripa Maiijar to make a braid of Krsna's hair, taking
éyﬁmasundara to be the heroine. Riipa Maijari floats in a ocean of rasa when she sees both
Radha and Syﬁma so deeply absorbed in this sweet delusion. On Srimati's order Sri Riipa,
floating in an ocean of fun, loosens Krsna's crown, that had slightly tilted, takes His
peacockfeather off and takes the flowers out of His hair, and begins to make a braid of it
instead with a freshly blooming red lotusflower at the end. But as soon as he stretches out
his hand to touch the lotusflower the whole scene disappears and he weeps and prays:

he natha! he srt govinda! danuja damana
koto ye lalasa prane kori nivedana
tomara mohana ciida svart adese;
bandhana khulibo ami kautuka rasete
mayira candrika caru kusuma sakala;
dhire dhire ghucaibo dhari ajna-bala
cida parivarte veni racanda koriya
vikaca kamala agre dibo ki bandhiya

"0 Lord Sri Govinda! O Subduer of the demons! I pray to You with so much desire
in my heart: When will I, on goddess Radhika's order, loosen the enchanting knot on Your
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head? When will T slowly take the spotless flowers and peacockfeathers out of Your
loosened hairknot and make a braid on Your back, tying a blooming lotus at the end?"

VERSE 54:

KAMALA-MUKHI VILASAIR AMSAYO SRAMSITANAM
TULITA SIKHI KALAPAM KUNTALANAM KALAPAM
TAVA KAVARATAYAVIRBHAVYA MODAT KADAHAM
VIKACA VICAKILANAM MALAYALANKARISYE

kamala - lotus; mukhi - face (fem.); vilasaih - in pastimes; amsayoh - on the shoulders;
sramsitanam - fallen; tulita - equal; sikhi - peacock; kalapam - feathers; kuntalanam - of the hairs;
kalapam - abundance; tava - Your; kavarataya - with many; avirbhavya - by appearing; modat -out
of joy; kada - when; aham - I; vikaca - blooming: vicakilanam - flowers; malaya - with a garland;
alankarisye - 1 will decorate.

O lotus-faced Radhe! When can I blissfully restring Your braid that
fell loose during Your amorous pastimes with Krsna and which hangs down
on Your shoulders like a spread out peacock-tail, beautifying it with a
garland of blooming Jasmine flowers?

KAVARI BHARA RACANA (Making A Braid):

Makaranda Kana-Vyakhya: In the previous verse Sri Riipa Gosvami, or Riipa
Maiijari, had made a braid in Krsna's hair on Radha's order, while Sri-Sri Radha-Madhava
were performing Their prema vilasa vivarta-pastime. The heart and mind of Sripﬁda, who
was in svaripdvesa, are like a nectarstream of divine pastimes that float in innumerable
directions. But this is all done by the pastimes, not by himself! These sweet self-manifest
pastimes appear like spiritual pictures before the eyes of Rapa Gosvami, who is afflicted by
feelings of love-in-separation, and when the visions disappear he cries out of pain again. In
this way it gradually goes on. In Sri Rapa's aching heart the vision of the previous pastime
appears again.

In the previous verse Radha and Madhava had become so absorbed in Their loving
pastimes that They had forgotten Who was the lover and Who was the beloved. This is the
culmination of the loving ecstasy named pranaya. Pranaya makes one feel that the body,
mind, heart and intelligence of the beloved are non-different from one's own body, mind,
heart and intelligence. This is a spiritually emotional one-ness, not an actual one-ness. It's
not that there's no difference between the bodies of the lovers, but there's no more
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difference in Their feelings. It is at that point that the lover starts thinking himself to be the
ladylove and the ladylove starts thinking herself to be the lover. Slowly, slowly this feeling
will subside and both the lovers will seek Their own natures back. By Radharani's grace the
maidservant understands the feelings of the Divine Couple completely. The veil of Their
minds opens before the maidservant and nothing remains hidden.

Riipa Maiijart now arranges Radhika's hair, that was loosened during Her amorous
pastimes with Krsna, and makes a new braid. She admires the beauty of Svamini's face and
therefore she calls Her 'kamala-mukhi'. Svamini's hair, that was loosened during Her
loveplay, is hanging loosely over Her shoulders and Her face resembles a blooming golden
lotus, covered by Her moss-like hair, from which the rasa of sweetness and beauty drips.
Actually, nothing can compare to the beauty of this face!

candra kalankt ksayitati vihvalas
tat pada-ghatair malinam tathambujam
sunirmalam santata parna mandalam
kenopameyam vada radhikananam

(Govinda Lilamrta 11,93)

"The moon is contaminated by spots and is sometimes eclipsed and the lotusflower is
contaminated by the touch of the moonbeams. So tell me, what may we compare Radhika's
ever-full and spotless face with?" How beautiful is that peerless blooming golden lotusface,
surrounded on all sides by moss-like hair, which is loosened during love-making! This is not
hair, these are Radhika's thoughts, coming out of Her head with a black colour because
She's always thinking of Krsna!l They have become so thin and long because they are
sprinkled with the nectar of love of Krsna!

radha manovrtti latankuragatah
Krsnasya ye bhavanaya tadatmatam
saksmayata prema sudhabhisekatas
te nihsrtah kesa misad bahir dhruvam

(Govinda Lilamrta 11,112)

Sri Rapa Maijari sees that Srimati's loosened hair, that hangs over Her shoulders
after making love, looks as beautiful as a spread-out peacockfeather. Srila Kaviraja
Gosvamipada has written:

vilasa visrastam aveksya radhika
$r1 kesa-pasam nija puccha pinchayoh
nyakkaram asankya hriyeva bhejire
girim camaryo vipinam Sikhandinah

(Govinda Lilamrta 11, 116)
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"Seeing Radhika's loosened braid when She reclines after enjoying with Krsna, the
peacocks shyly and fearfully flee into the forest, and the deer flee into the mountains, seeing
that the luster of their feathers and tails is defeated!"

Sri Riipa Maiijari combs Srimati's vast tress of curly hair with a golden comb and
makes it into a braid, stringing it with a garland of freshly blooming jasmines. The vision is
so vivid that it is as if Rtipa Gosvami personally experiences it. The attainment of this service
is the great gift of Sri Caitanya Mahaprabhu, and it is the highest goal of life! The scriptures
and the saints say that the only way to attain the highest happiness is to love God, and that
of all kinds of love of God the love of the gopis is the purest and the most selfless. The gopis
are always immersed in an ocean of strong passionate love for Krsna, and even the greatest
saints like Uddhava were praying for birth in Vraja as mere shrubs and bushes simply to get
their footdust on their heads. Maiijart bhava is again the highest way of following in the
footsteps of the gopis, and this is the great merciful gift of Sri Caitanya Mahaprabhu, which
is preached by the Gosvamis like Riipa and Raghunatha dasa.

Sri Riipa Maijari picks freshly blooming flowers and strings them into a garland, but
just as she wants to place that garland in Sri Radhika's braid the transcendental vision
disappears and his hands remain empty. With aching heart Ripa Gosvami can then just

pray:

he radhe! kamalamukhi! surata vilase
sikhi-puccha tulya tuya sri kesa kalape
skhalita hoiya skandhe podibe yokhon;
punarbara koribo ki kavart bandhana
mallikara mala dibo sei kavarite:
ei to vasana mora sada uthe cite

"O lotus-faced Radhe! When can I blissfully remake Your beautiful braid that fell
loose during Your amorous pastimes with Krsna and that hangs down on Your shoulders
like a spread out peacock-tail, beautifying it with a garland of blooming Jasmineflowers?
This is the desire that always arises in my heart!"

VERSE 55:

MITHAH SPARDDHA-BADDHE BALAVATI BALATY-AKSA KALAHE
VRAJESA TVAM JITVA VRAJAYUVATI-DHAMMILLA MANINA
DRG ANTENA KSIPTAH PANAM IHA KURANGAM TAVA KADA
GRAHISYAMO BADDHA KALAYATI VAYAM TVAT PRIYA-GANE

mithah - mutual; sparddha - challenging; baddhe - bound; balavati - strong girl; balati -
increases; aksa - dice; kalahe - in quarrel; vrajesa - O Lord of Vraja; tvam - You; jitva - having won;
vraja - of Vraja; yuvati - young girls; dhammilla - of the braids; manina - by the jewel; drg - eyes;
antena - by the corner; ksiptah - thrown; panam - to the wager; iha - here; kurarigam - deer; tava -
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Your; kada - when; grahisyamah - we will take; baddha - bound; kalayati - observing; vayam - we;
tvat - Your; priya - dear; gane - in the group.

O Prince of Vraja! When You challenge Each other in a game of dice
You place Your pet deer at stake. When will Sri Radhika, Who is the jewel in
the hair of the young girls of Vraja, make a gesture to us from the corner of
Her eye to take the deer away from Your friends, bind it up and bring it to
Her, after She has defeated You?

COLLECTING THE STAKE OF A GAME OF DICE:

Makaranda Kana-Vyakhya: Srila Riipa Gosvami had a vision of himself making Sri
Radhika's braid, and when that vision vanishes he laments and loses his patience. He is the
great priest of the sacrifice of ra@ga bhakti, and although he is an eternally liberated soul he
still performs the greatest sadhana. "O Queen of my lifel Where is that braid of Yours now?
When can I adorn that braid with a garland of jasmine-flowers? In this way Sr1 Ripa
Gosvami cries, deprived of his devotional service. He is the embodiment of devotional
service and his mind, heart, life-airs and senses are filled with the rasa of devotion. Sri
Radha's lotusfeet are endless oceans of transcendental light, and the kinkaris are like the
foam that appears on the waves of this ocean, or the fragrance that emanates from a
blooming Parijata-flower. Srila Prabodhananda Sarasvati gives the following indications of
their loving nature:

radha Krsna padaravinda makarandasvada madyan mano-
bhirngah santatam udgatasru pulakas tat prema trwraughatah

aty ananda bharat kadapy ati laye socyantya atmesayoh

sevayah vihateh sphurantu mama ta sri radhikaradhika

sva prana dvaya karyatas tata ito lolah kapola sthalir
velat kancana kundalah kati-ranat kaicih kvanan niapurah
cida manju ranat krtaih sumadhura dig vyapakanga cchata

radha karmakarth suhema latikas tanvi kisort smara

(Vrndavana Mahimamrta 6.81-2)

"May the worshipers (maidservants) of Sri Radhika, whose minds are like
bumblebees that are intoxicated by constantly drinking the honey from Radha and Krsna's
lotusfeet, who always cry great streams of tears, whose bodies are studded with
goosepimples out of great ecstatic love for Them, and who greatly lament when they are
unable to serve their master and mistress for even a moment, because the Divine Pair have
hidden Themselves from them in great ecstasy, be revealed to me! Remember the slender,
adolescent, golden vine-like maidservants of Syi Radha, whose golden earrings always
dangle on their cheeks as they run here and there to serve their two lives (Radha and
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Krsna), whose waistbells, bangles and anklebells jingle sweetly, and who permeate all
directions with their bodily lustre!"

prthu kati-tata sagt visphurat kinkintkas
carana kamala sisjan manju maijira Sobhah

kuca mukula virajat kanculi lola harah
smarata kanaka gaurt radhika kinkaris tah

mani kanaka nibaddhanarghya muktadya nasa
vahala cikura veni visphurad ratna gucchah
amita kanaka candra dyota susmera vaktra
nava tarunima lilah kanti sammohanangi

(Vrndavana Mahimamrta 6, 83-84)

"Remember the golden maidservants of Sri Radhika, who have beautiful sashes of
bells on their broad hips, that are wrapped in nice sa@ris, whose lotusfeet are beautified by
sweetly jingling anklebells and who have dangling necklaces on their bud-like breasts! They
have valuable pearls studded with jewels and gold in their noses and clusters of jewels tied
in their vast tresses of hair. Their faces, that shine like golden moons, are sweetly smiling,
and their enchanting limbs are endowed with fresh youthfulness, playfulness and lustre."

Sri Rapa Gosvami is Vraja's eternally liberated Rapa Manjari, the leader of all the
manjaris. In sadhakavesa (the consciousness of an aspirant) he wept for want of devotional
service. Suddenly a transcendental vision came to him, in which he saw the S$1i-Sri Radha-
Madhava absorbed in a game of dice. Vrnda was on Radha's side and Nandimukhi was
Krsna's witness, while Kundalata conducted the throwing. Krsna kept Madhumangala as
counsellor while Lalita sat down next to Radha. When They started playing They first put
Krsna's buck 'Suranga' and Radha's doe 'Rangini' at stake.

radha madhava, pasaka khelato, kori koto vividha vidhana
duhuka vacana riti, kevala piriti,  duhu vara rasika nidhana
sakhi he! aju nahi ananda ora!
duhu donha ripa, nayana bhari pibai, duhu kiye candra cakora
hatahi hata, lagai yab khelata, bhave avasa tab deha
ananda sayare, nimagana duhu mana, bhulalo nija nija geha
(Pada Kalpataru)

"Radha and Madhava follow so many different rules when They play dice, but Their
words are simply filled with love. Indeed, They are the greatest jewels of rasikas! O sakhi!
Today there's no limit to the ecstasy! They fill up Their eyes with the nectar of Each other's
forms like Cakora-birds drinking the nectar of the moon, and although They play with Their
hands Their whole bodies become overwhelmed by ecstasy. Their minds are immersed in
an ocean of bliss and They forget Their own homes."

Sri Radha, who is ]aya—éri (the goddess of victory) Herself, was victorious, but Krsna
didn't want to admit His defeat. He challenged Her victory and thus a huge rasika debate
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ensued. The sakhis on Radhika's side argued: "éyﬁma! We will respect and follow whatever
Your witness Nandimukhi says!" Nandimukhi slightly smiled and said: "Syéma! Sorry, this
time You were really defeated!" Hearing this, the sakhis loudly laughed and clapped their
hands, and Srimati gave a hint to Her maidservants, headed by Rapa Maijari, to bring
Krsna's buck Suranga to Her. S17 Riipa Maiijari and two to three maidservants then forcibly
took Suranga away from Madhumangala and brought him to the side of Sri Radha. The
sakhis were in ecstasy! Suddenly the vision disappeared and in great pain Si1 Riipa Gosvami
anxiously cried out, praying:

he vrajesal pitavasa! duhu kori ranga;
paraspare pana rakhi apana kuranga
dyiita krida arambhile radha thakurani
varaja mandale sarva kanta siromani
sucaturye parabhava koriya tomaya;
ingita korile dhani amara sabaya
madhumangaladi hoite kuranga tomara;
bandhiya anibo ki he vrajendra kumara
sei to kurange rakhi isvari carane;
koto mata seva koro bujhiya marama
sevamrta samudrera tarangete snana;
diva nisi vancha kore sri ripa carana

"O Prince of Vrajal O Pitavasal When You and Radha Thakurani commence a game
of dice You place Your buck and doe at stake. O prince of Vrajal When the crownjewel of all
Your lovers in Vraja-mandala then defeats You in a very clever way She gives us a hint to
bind up Your buck and bring it to Her! I will take Your buck away from Madhumangala and
Your other friends, bind it up and keep it at Isvart's lotusfeet. How many services will I then
not render, understanding (the feelings in) Your heart? Sri Riipa Gosvami bathes in the
waves of the nectar-ocean of devotional service day and night by desiring this!"

VERSE 56:

KIM BHAVISYATI S UBHAH SA VASARO YATRA DEVI NAYANANCALENA MAM
GARVITAM VIHASITUM NIYOKSYASE DYUTA SAMSADI VIJITYA MADHAVAM

kim - what; bhavisyati - will be; subhah - auspicious; sa - he; vasarah - day; yatra -
wherever; devi - goddess; nayana - eye; ascalena - from the corner; mam - to me; garvitam -
proudly; vihasitum - laughing; niyoksyase - will engage; dyiita - of the dice game; samsadi - the
assembly; vijitya - having defeated; madhavam - Madhava.
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O Goddess Radhike! When will that blessed day come when You give
me a wink from the corner of Your eye to publicly mock Madhava, Who is
proud of His muscular strength, after You defeat Him in a dice game?

THE JOKES OF THE MAIDSERVANTS:

Makaranda Kana-Vyakhya: One after the other the visions come to Srila Riipa
Gosvami. How ecstatic is that condition! Even in his 'external' consciousness he sees himself
as Sri Radhika's maidservant! Absorption in bodily consciousness forms an obstacle to
developing a relationship with Sr1 Radharani. Sri Gurudeva has mercifully given me my
acquaintance with my maiijart svariipa. 1 do not even remember this svariipa! I am always
intoxicated by my body and all that is connected with it. When one is not qualified the
qualification will not be attained, and unqualified people can not enjoy treasures mercifully
given to them by others, nor can they keep them. My situation is exactly like that. Because
of my ill fate I am deprived of the treasure my S$ri Guru has mercifully given me. I am very
eager to associate with and speak with people I have met just today, so will I not desire to
associate with and speak with She to Whose lotusfeet Sr1 Gurudeva has submitted me so
long ago already? By hearing and chanting the sacred words of the dcaryas one will be able
to speak with them. During smarana one can also see them. How sweet it is to speak with
them even just in one's smarana! How can we neglect such a sweet item of devotion such as
smarana? The Mahajanas said:

sadhana smarana lila, ihate na koro hela,
kaya mane koriya susara

manera smarana prana, madhura madhura dhama,
yugala vilasa smrti sara
sadhya sadhana ei, iha para ara nai,
ei tattva sarva vidhi sara

(Prema Bhakti Candrika)

"Do not neglect smarana. Make it the most essential practise of your body and mind!
The very life-force of the mind is smarana, which is the abode of all sweetness, and the best
subject to remember is the pastimes of Radha and Krsna. This is the goal and this is the
practise. There's nothing else but this and this truth is the essence of all regulative
principles."

Before the eyes of eager Sripﬁda the transcendental picture of the game of dice from
the last verse blooms up once more. The Yugala Kisora began to play again, for Krsna's
Kaustubha-gem and Radhika's Syamantaka-jewel. When Sri Radha tossed the dice Her
shoulders and breasts made such wonderful waves of sweetness that She caused
Syﬁmasundara's mind and eyes to drown in them, and He tossed His dice in a habitual way.
Srimati threw Her dice, constantly saying 'vidu vidu' or 'dasa dasa'. She threw exactly the
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right score, won and thus became Jaya-Sii, the goddess of victory. Krsna jokingly said:
"Priye! You threw 'vitti', not 'dasa'! 1t is therefore simply ridiculous that You repeatedly pray
'dasa dasa' (bite Me, bite Me!)"

S17 Radha, who is expert in throwing the desired score, defeated Krsna again with
Her next throw and the sakhis, that are normally of a very tender nature, now became very
harsh. They told Madhumangala: "Ohe Batu! Why are you lowering your head now? You
were laughing and dancing when you witnessed our defeat in the watersports, chanting
'hee! hee!" Now where has your pride gone?" You opened up your scarf and told Krsna: "O
Krsna! Give me everyone's ornaments like the bangles, I will sell them in Mathura!" Where
are your gestures now, with which you wanted to sell our ornaments?"

Srimati jokingly said: "O sakhis! Batu is fond of Sitopala! Bring us therefore some
new white (sita) rocks (upala) from the mountains, so that we can nicely pelt him with
them. Let him relish these Sitopalas!

In this way hundreds of fountains of parihasa rasa (the flavour of humour) welled
up. Sr1 Radharant gave a hint to Rapa Maijari with Her eyes to ridicule and humiliate
Sydma so Sri Ripa Maiijarl told Madhava: "Ohe! Don't come here anymore to throw dice!
Go and play in the pasturing fields, where bodily strength is required! For playing dice You
need some brain, You see? This is not the field where the cows are herded, or where You
can show flimsy feats here like killing Baka, Vatsa and Baki (Piitana) - this is called a game
of dice, where the intelligent of the clever is tested!"

Hearing these words, Syimati and Her girlfriends laughed loudly and said: "Ripa has
spoken the truth!" Syﬁma is flabbergasted! He cannot find any clever and fast response to
Ripa Maiijart's teasing stings! Everyone is absorbed in seeing Svamini rising to
prominence. Suddenly the transcendental vision disappears and Sr1 Ripa Gosvami
anxiously prays:

he devi svamini radhe! ei nikufijete
heno ki hoibe dina amara bhagyete
dyita krida vilasete tumi to gaurave
sucaturye parabhava koriya madhave
parihasa koribare vrajendra kumare;
ingita koriya tumi ajna koro more
dyiita keli vilasete yoto vijiia hoy;
buddhi bole jaya kore bahu bole noy
heno vakya boli mui haruya nagare;
kobe va ananda dana koribo tomare

"O Goddess, O mistress Radhike! When will that blessed day come when You
proudly and expertly defeat Madhava with playing dice in a nikuiija, and order me with a
wink to publicly mock that prince of Vraja? When will I then delight You by telling Your
defeated hero: "This dice-game can be won only with a strong brain, and not with strong
arms!?"
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VERSE 57:

KIM JANASYA BHAVITASYA TAD DINAM
YATRA NATHA MUHUR ENAM ADRTAH
TVAM VRAJESVARA VAYASYA-NANDINI

MANA-BHANGA VIDHIM ARTHAYISYASE

kim - what; janasya - of the person; bhavita - will be; asya - of this; tad - that; dinam - day;
yatra - wherever; natha - O Lord!; muhuh - repeatedly; enam - this; adrtah - with affection; tvam -
You; vrajesvara - the king of Vraja; vayasya - the friend (Vrsabhanu); nandini - daughter; mana -
pique; bhanga - soothing; vidhim - the way; arthayisyase - will request.

O Lord Krsna! When will that day come when You will humbly beg me
to help You soothe the pique of Vrsabhanu's daughter?

MANA BHANGE NIYOGA (Engagement In Breaking The Pique):

Makaranda Kana-Vyakhya: The heart of Srila Ripa Gosvami is like an ocean
agitated by wave-like prayers, that are moved by the tremors of pain. He prays from the
heart: "Take me to the kingdom of Your sweet rasika jokes!" The strings of His vina-like
heart are twanging a sweet ragini of Radha and Madhava's joking discussion. Suddenly a
new and colourful picture appears before Sri Riapa Gosvami's eyes. In his transcendental
vision he sees that Radha is khandita (jealous and disappointed) in a kuiija. With crooked
glances She rebuked Her hero after He came to Her kuiija in the morning with the signs of
Candravali's lovemaking on His body.

yamini jagi, alasa dithi pankaja,
kamint adharaka raga
bandhult aruna, adhare bhelo kajara,

bhalopari' alataka daga

"Your lotus-eyes look tired because You stayed up all night. I see red lipstick and
black eyeliner of some girl on Your lips, that are as red as Bandhuka-flowers, and the mark
of a girl's footlac on Your forehead."

madhava! dira koro kapata suleha
hataka kankana, kiye darapane heri,
colo tuhu takara geha
so smara samare, sudhira kalavatz,
rati rane vimukha na bhelo
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nakhara krpane, hani ura antara,
prema ratana hari nelo

"Madhava! Give up Your false love! I see a golden bangle in the mirror, go, go to her
house! This patient, artful girl was not at all opposed to the erotic battle. She dug Her
spade-like nails deep into Your chest and took the jewels of Your love from it!"

prema dhana hina, puruse ab ko dhant,
jani korabo visoyasa
guna vinu hara, sakhi ek tuya hiye,
dosara govinda dasa

"Which girl will still put her faith in a man (like You) who is totally bereft of the
treasure of love? You're like a necklace without string, and only Your own heart is the
witness (to that)", says the attending Govinda dasa.

The anurdagi nayaka (passionate hero) then tried to pacity Srimati, but in vain. She
clearly told Him: "You are a womaniser, I've heard that many times, but now I've seen it
with My own eyes! What more should I say? Obeisances to You from a distance! I
understood it now - You are not Mine. For You I have given up My family, My chastity, My
reputation, My relatives and My patience! On Your indication I've come here in this terrible
forest, and now You are cheating Me and You're coming to Me with the signs of lovemaking
of another heroine on Your person? I'm finished with You! I offer a million obeisances to
Your feet from a distance! Quickly go back to that girl who makes You so happy!"

Nagara then humbly folded His hands and tried it again:

manini! karajoda kohi puna toya!
vini apardadhe, bada dei bhamini,
kahe upekhasi moy

"O Manini! I pray to You with folded hands: You are blaming Me while I'm
innocent; why do You reject Me?"

tuya lagi saba nisi, jagiya pohailum,
ekali nikunjaka maha
tohari viyoge ham, bon maha luthalum,
tuhu rati cihna koho taha

"For You I've been up the whole night alone in this grove! I rolled on the
forestground out of separation (thus I became bruised) and You mistake that for the love-
signs (of another gir])!"

gokula mandale, kotoye kalavatt,
ham nahi palati nehari
nisi disi tuya guna, bhaviye ek mon,

ki kohobo kohoi na pari
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"There are so many artful girls in the circle (area) of Gokula, but I don't even blink
at them! Instead I'm just remembering Your qualities day and night. What can I say? I can't
say anything anymore!"

kope kamala mukhi, kacu nahi sunasi,
tuya nija kinkara ham
vamst vadana ab, kotoye samujhayabo,
kopint kamini tham

"O lotus-faced girl! You don't hear anything out of anger! I am Your servant!" There
are so many things Varnsi Vadana (fluteplaying Krsna) must explain to His angry girl.
Although He tried many different means, Syﬁma could find no means to please
Radha, but Manini's mana became only stronger, so He turned to Rapa Maijarl and
pleaded with her, saying: "O beautiful girl! You are always engaged in Svamini's personal
service! She cannot refuse You any request! O affectionate, qualified girl! Please please Her
for Me! You are My only shelter!". Seeing Syémasundara‘s anguish, Syi Ripa Maijari went
to Srimati and told Her:
Suno suno sundari radhe!
kanu sane prema korosi kahe badhe
anukhana yo jana tuya gune bhora
tahu kaiche tejabi takara kora
nisi disi vayane na bolai ana
ana jana vacane na pataye kana
tuya lagi tejala guru-jana asa
kahe lagi tuhu tahe bheli udasa
aichana supurukha katahu na dekhi
apana dib tohe hari na upekhi
e sab vacane yadi rakhabo mana
nd janiye kaiche kathin tuya prana
jiana dasa koho hita upadesa
aichana nayake na koro avesa

"Listen, listen O beautiful Radhe! Why do you obstruct Your own love with Kanu? I
tell You how much Krsna loves You! He's always absorbed in remembering Your attributes
and He doesn't speak about anybody else but You! He does not hear anything else but Your
name and He gave up His superiors for You, not caring for them anymore! I've never seen
such a nice man anywhere! Don't reject Hari! If You still remain angry, despite My pleas,
then I don't know how hard Your heart is!" Jfiana dasa says: "I instruct You for Your benefit:
"Don't reject such a hero!"

Sri Rapa's prayers softened Srimati's pique and created a bud-like smile on Her
mouth. There's no end to the pride of the maidservant! Her service has become a success!
Placing Syﬁmasundara‘s hand in Srimati's hand, she said: "Here! Take Your beloved!" Then
suddenly the vision vanishes and with an aching heart Srila Riipa Gosvami prays:

he natha srt giridhari vrajendra kumara;
ara kobe heno dina hoibe amara
nikufijete vrsabhanu rajara nandini
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kufijesvart $ri radhika durjaya manini
nija sakht mone kori tumi samadare
krpa kori ajiia dibe mana bhanga tare
tabe to hoibe mora sukhera ullasa
$ri rigpa gosvami kore ei abhilasa

"O Lord! Si1 Giridhari! Vrajendra Kumara! When will that day come when You will
consider me to be Your own girlfriend and You will humbly beg me to help You soothe the
pique of Vrsabhanu's daughter, the Queen of the kuiijas Sr1 Radhika, who is called durjaya
manini (a girl whose pique is hard to conquer) in the grove? Then I will become really
happy! This is the desire of Sri Rapa Gosvami!"

VERSE 58:

TVAD ADESAM SARI KATHITAM AHAM AKARNYA MUDITO
VASAMI TVAT KUNDOPARI SAKHI VILAMBAS TAVA KATHAM
ITIDAM SRIDAMA SVASARI MAMA SANDESA KUSUMAM
HARETI TVAM DAMODARA JANAM AMUM NOTSYASI KADA

tvad - Your; adesam - order; sari - female parrot; kathitam - spoken; aham - 1; akarnya -
heard; muditah - blisstully; vasami - 1 live; tvat - Your; kunda - lake; upari - at; sakhi - friend!;
vilambah - delay; tava - Your; katham - why?; iti - thus; idam - this; sridama svasari - Sridama's
sister (Radhika); mama - my; sandesa - message; kusumam - flower; hara - carry; iti - this; tvam -
You; damodara - Krsna; janam - person; amum - this; notsyasi - will engage; kada - when.

O Damodara! When I hear Your order from a sarika-parrot, I joyfully
come and sit on the bank of Your lake Syamakunda, where You give me a
flower-like message for Sridama's sister Radhika, saying: "Sakhi, why are
You so late?" When will You send me to Sri Radhika with this message?

SANDESA KUSUMA (A Flowerlike Message)

Makaranda Kana-Vyakhya: In the previous verse Srila Riipa Gosvami was so
fortunate that he could help Krsna breaking Radhika's pique, but now that that vision has
disappeared his heart is burning in the high flames of love-in-separation. In this state he
offers his heart's prayers to the lotusfeet of his beloved deity. He is the primeval teacher of
masjari bhava, and with these expert prayers he shows the aspirants the beauty of carrying
the desire for maiijari-service in the heart. The aspirants must awaken their siddha svaripa
in order to realise this. How beautiful it is to think "I am Radha's maidservant!" Then the
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power of maya will be subdued, and pure divine consciousness awakens. These prayers for
direct service are incomparible!

aruna kamala dale, seja bichaibo,
bosdaibo kisora kisort
alaka avrta, mukha painkaja manohara,
marakata Syama hema gauri

"T will make a bed of red lotuspetals and seat Kisora and Kisori on that. Their
enchanting lotus-like faces are covered with Their curly locks. Syéma resembles an emerald
and Gaurl (Radha) gold."

pranesvari! kobe more hobe krpa dithi?
ajnaya aniya kobe, vividha phula vara,
sunibo vacana duhu mithi

"Pranesvari! When will I get Your merciful glance? When will I, on Your order.
bring different kinds of flowers, and hear Your sweet words?"

mrgamada tilaka, sindiira bonayabo,
lepabo candana gandhe.
ganthi malatt phula, hara pahiraobo,
dhaoyabo madhukara vrnde

"I will decorate You with musk-tilaka and a stripe of sindara, I will anoint You with
fragrant sandalwoodpulp, and I will string a garland of Malati-flowers that will make the
bumblebees run (towards it)."

lalita kobe more, vijana deyabo,
vijabo maruta mande
srama-jala sakala, mitabo duhu kalevara,
herabo parama anande

"When will Lalita give me a fan with which I can softly fan Them, drying up the
sweatdrops from Their bodies? I will see all this in topmost ecstasy!"

These aspirations fill the lives of the Gaudiya Vaisnavas. Even if one just desires this
at the time of death it will be attained! Srila Rapa Gosvami weeps, greatly missing a vision,
when suddenly the vision of a pastime comes to his bhava netra (eyes of love). Absorbed in
his svarapa he sees Srimati in Yavat-grama at noontime, lamenting and telling Visakha how
all of Her five senses are attracted to the sweetness of Syﬁmasundara's form, taste etc. She
had been to Krsna's village Nandisvara earlier in the morning to relish the sweetness of Her
Priyatama's forms and qualities, but now the ocean of Her maha bhava is being churned by
the Mandara-mountain of separation, so She tells Visakha: sakhi re!

Krsna rapamrta sindhu, tahara taranga bindu,
eka bindu jagata dubaya.
tri jagate yoto nari, tara citta ucca giri,
taha dubaya age uthi dhaya
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"Even one drop of the nectar-ocean of Krsna's bodily beauty can inundate the entire
universe, and the hearts of the women of the three worlds are like high mountains that are
flooded by this nectar."

krsnera vacana madhur, nanda rasa narma dhari,
tara anyaya kathana na yaya
jagatera narira kane, madhurt gune bandhi tane,
tanatani kanera prana yaya

"Krsna's sweet words carry different flavours and their injustice cannot be described!
The ears of the women of the world are bound to the qualities of this sweetness and this

tugging is killing the ears."

krsnera anga susitala, ki kohimu tara bala,
chataya jine kotindu candana
sasaila narira vaksa, taha akarsite daksa,
akarsaye nari-gana mana

"What can I say about the power of Krsna's cool limbs? Their lustre defeats millions
of moons, their coolness defeats sandalwoodpulp, and they are expert in attracting the
breasts and the minds of all the women."

krsnanga - saurabhya bhara, myrgamada mada hara,
nilotpalera hare garva dhana.
jagat narira ndsa, tara bhitore kore vasa,
nari-gane kore akarsana

"Krsna's body is filled with fragrance that destroys the pride of musk and blue
lotusflowers. It enters into the nostrils of all the women of the world and makes a seat there,
thus attracting them."

krsnera adharamrta, tate karpiira manda smita,
sva madhurye hare narira mana
anyatra chadaya lobha, na paile mane ksobha,
vraja nari-ganera mila dhana

(Caitanya Caritamrta)

"The sweetness of the nectar of Krsna's lips, that is mixed with the camphor of His
slight smile, steals the minds of the women. It takes all their other desires away, and when
they don't get this nectar their minds are agitated. Indeed, this nectar is the first and
foremost treasure of the women of Vraja!"

Meanwhile éyéma played His flute, calling Sri Radha's name. Hearing the sound of
this flute Srimati and Her sakhis rushed out to meet Him on the pretext of doing Sturya-
paja. Sri Ripa Maiijari followed Svamini like Her shadow. Keeping the paraphernalia for
Siirya-pizja at the Siirya Mandira they went towards S1i Kundaranya (the forest around
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Radhakunda), illuminating the forestpaths with Her sweetness. When Svamini saw the
beauty of the forest She was deluded into thinking that it was all Krsna. All directions were
pervaded by His fragrance. Vrndavana's wind served Syamasundara by carrying the stream
of Srimati's fragrance into His nostrils. When Sri Radhika's fragrance entered into Syﬁma's
nostrils He became intoxicated and sent a sarika (female parrot) out to find some sakhi and
tell her that He is very eager and that she should therefore encourage Srimati to hurry up.
Secretly this sarika told Ripa Maiijarl how eager Syﬁma was and Ripa therefore sat down
on the bank of Syamakunda to calm Him down. When Syamasundara suddenly arrived
there He bloomed up of joy when He saw Rupa Maijari sitting there, for He knows that
wherever the shadow (Riipa Maiijari) is, the origin (Radhika) can also be found. Coming
closer, Syﬁma said: "Hey Rapa! Where is your mistress?, and Rapa Manjari consoled Him,
saying: "It won't be long anymore, She's coming just now!" Then Syémasundara, who
suffered the pangs of separation, sent Rapa Maiijari back to Syi Radha to encourage Her
and quickly bring Her to the bank of the Sr1 Kunda: 'sakhi, why are You so late? Come
quickly!" Riipa Mafijari hurried back to Svamini to convey this flower-like message to Her
and brought Her along to the bank of Syﬁmakul_lda. What a wonderful service of Rapa
Maiijari, to help the anxious Couple to meet Each other in this way!

duhu donha milai bahu pasari
duhu sukhe matala sab kula nari
duhu loi baithala bakulaka chaya
agora candana keho dei duhu gay
duhu pada parikaje keho dei nira;
keho keho vijai sitala samira
keho keho dhoyala duhu mukha canda
laje madana heri rahalahi dhanda
duhu ange vikasita vividha vikara;
matala manamatha laja ki ara
duhu meli baithala nibhrta nikunije
duhu guna gayata madhukara puiije
radha madhava bhelo eka thai
duhu mukha herai sekhara raya

(Pada Kalpataru)

"When They meet Each other They stretch out Their arms. All the married girls
(gopis) are intoxicated when they see Them so happy. They take the Divine Couple along in
the shade of a Bakula-tree and anoint Their limbs there with sandalwoodpulp. Some wash
Their lotusfeet with water and some fan Them with a cool breeze. Some sakhis wash Their
moonlike faces, that put even Cupid to shame. Various ecstatic transformations bloom up
on Their limbs, putting even Cupid to shame, what to speak of others? They sit down
together in a lonely nikuiija, where the bumblebees sing Their glories. In this way Radha
and Madhava meet and Raya Sekhara looks at Their faces."

Suddenly the transcendental vision vanishes from Sri Ripa Gosvami and with an
aching heart he prays:

he hari sri damodara vrajendra-nandana
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sari asi more yaha bolibe vacana
tomara adese ami pulakita bhare
Sravana koriya yabo syamakunda tire
radhikara agamana dekhiya vilamba;
atisaya utkanthaya tumi to govinda
amake to diitt kori radhara carane;
sighra pathaibe kori vinaya vacane
sandesa kusuma loiya parama anande
kobe va yaibo ami radha pada dvandve

"O Hari, S11 Damodara, Vrajendranandanal A s@ri comes to me and conveys Your
message to me, so with goosepimples of ecstasy I go to the bank of Syamakunda after
hearing Your order. O Govinda! You become very anxious when You see that Radhika is
late, so You make me a dati and quickly send me to Her lotusfeet with humble words.
When will T then go to Radha's lotusfeet in topmost ecstasy, taking this flower-like
message?"

VERSE 59:

SATHO'YAM NAVEKSYA PUNAR IHA MAYA MANA DHANAYA
VISANTAM STRI-VESAM SUBALA-SUHRDAM VARAYA GIRA
IDAM TE SAKUTAM VACANAM AVADHARYOCCHALITA DHIS
CCHALATOPAIR GOPA-PRAVARAM AVAROTSYAMI KIM AHAM

sathah - rogue; ayam - this; na - not; aveksya - to be seen; punah - anymore; iha - here;
maya - be Me; mana - honour; dhanaya - with the wealth; visantam - entering; str7 - woman; vesaim

- dress; subala suhrdam - the friend of Subala; varaya - stop; gira - the word; idam - thus; te - Your;

(o)
o
sa -with; akaitam - anxious; avadhdarya - hearing; ucchalita - risen; dhih - intelligence; cchalatopaih -
with proud tricks; gopa - of cowherders; pravaram - the best; avarotsyami - will prevent; kim -

whether; aham - 1.

'T will not look at this rogue anymore! I will keep the wealth of My
honour! Subala's friend (Krsna) has come here disguised as a girl! Stop
Him!" When can I, O Radhe, after hearing Your anxious words, stop that
best of cowherders with smart tricks?

VANCANADAMBARA PURNA VANIH (Words Full Of Pride And Deceit):

Makaranda Kana-Vyakhya: In the previous verse Srila Riipa Gosvami relished a
vision of the sweet kunda-milana-lila, and when that vision disappears he feels great pain. "I
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was swimming in an ocean of nectar when I was near Your lotusfeet, but now I've fallen
back into a desert!" The ever-fresh sweetness of the forms, qualities, and pastimes of the
Yugala Kisora is rising in his heart and is greatly agitating it. Srila Riipa Gosvami is on the
platform of maha bhava: anuraga evasamordhva camatkarenonmadako maha bhavah:
"When that anurdga, from which a thirst arises that creates ever-fresh variegatedness,
becomes incomparibly astonishing it is called maha bhava." tesam bhavaptaye lubdho
bhaved atradhikaravan "A person who becomes transcendentally greedy after the mood of
the Vrajavasis is a candidate for raganuga bhakti" (Bhakti Rasamrta Sindhu 1.2.292) Raga
bhakti is also called ruci bhakti, the devotion of taste. When one gets taste for sweet
raganuga bhajana one will, through the process of hearing, chanting and remembering,
relish the specific transcendental experiences of Radha and Madhava's forms, qualities and
pastimes, and by doing bhajana one will become aware of the expertise in devotional service
of the eternally perfect manjarts. When one hears and chants the great words of Srila Ripa
Gosvami these forms and qualities will certainly be experienced.

Srila Riipa Gosvami feels great heartache. Having failed to catch the lotusfeet of the
Yugala Kisora he weeps. Just then another vision comes and takes his heart, that is burning
from feehngs of separation, back into the amrta rajya (kingdom of nectar). In his
svariapavesa Sri Ripa Gosvami sees Srimati as Manini in the kuiija. The offensive hero had
come to Her in the morning with all the signs of lovemaking of another girl on His body, so
Radhika's mana is hard to conquer. The sakhis are also very upset at Syﬁma‘s impudence.
Lalita teaches Radhika mana and She morosely sits down in another kufija. No matter what
the hero tries, nothing works. Srimati chases the culprit out of the kuiija and vows not to
look at anything black anymore. A diti tells Syﬁmasundara:

nila vasana vara, nila cudi kara,
pontika mala utari
kari-rada cudi kara, moti malavara,
pahirana arunima sacdi

"She takes off Her blue sadi, Her blue bangles and Her sapphire necklace (all which
remind Her of You through their colour) and changes them for ivory bangles, a pearl
necklace and a red sari."

asita citra kara, ura para achilo,
mitdailo candana lagai
mrgamada tilaka, dhoi drgancala,
kuca mukha candane chapai

"She removes the blue musk-pictures that were drawn on Her breasts, the musk-
tilaka drawn on Her forehead and the blue eyeliner painted around Her eyes, and replaces
all these with decorations of white sandalpaste."

caru cibuka para, eka tila achilo,
nindi madhupa suta syama
trne agre kori, malayaja raiijana,
sabahu chapayali rama
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"On Her beautiful chin is a drop of musk which resembles a sleeping blackbee, but
she paints some sandalpaste over it with the end of a straw. This lady covers over
everything."

jaladhara heri, candratape jhampalo,
Syamari sakhi nahi pasa
tamala tarugane, cune lepayala,
sikhi piku dire nivasa

"When She sees a cloud, She puts up an umbrella, and She will not go to see Her
girlfriend Syﬁmalﬁ (whose name reminds Her of Krsna) anymore. She whitewashes the
Tamala-trees and She stays far away from the peacocks (whose feathers remind Her of
Krsna's crest)."

madhukara dare dhani, campaka taru-tale,
locana jala bharipara
syama cikura heri, mukura kore patakala,
tuti bhai gelo sata-cura

(Pada Kalpataru)

"At the base of a Campaka-tree She fears the blackbees and Her eyes are filled with
tears. When She sees (Her own) black hair She covers the mirror and it breaks into a
hundred pieces."

éyﬁma, who was afflicted by feelings of separation, then desperately tried to meet
Srimati and change Her mind by disguising Himself as a girl and visiting Her in Her kusija.
He could conceal His form, but not His gestures, so Radhika detected Him and gave the
following hint to Rapa Mafijart: "Ripal Here comes the crownjewel of cheaters, disguised
as a girll He speaks flattering words, but inwardly He is very crooked! Pique is our wealth,
so let us keep our honour and not look at Him!" Srimati said mana dhanaya: Just as in the
material world we can use our wealth to serve and please our beloveds, Srimati serves Krsna
with the greatest treasure of Her mana (pique). Although at first sight it seems as if the hero
and heroine are suffering from this mana, it is actually causing new sensations of love in
Them. It makes Their love luscious, fresh and dynamic again. Mana makes new what was
old and makes that what is always relishable freshly sweet and desirable again. In the
kingdom of love mana certainly is a wonderful reviving elixir - a wonderful magic!

Srimati told Ripa Maijari: "O Rapa! He is the friend of Subala, who dresses like Me
sometimes to cheat My superiors and to help Us meet Each other. He must have learned
this science from Subala! But it won't work this time! Throw Him out of here with deceitful
and proud words!"

Ripa Maiijar understood Svamini's purpose, laughed and told the girl-disguised
éyﬁma: "Ohe! We have heard that You dressed up like a girl before, as Mohini Mirti, to
delude the demons! But there are no demons here, only Radhika's very clever
maidservants! Your tricks wont work with them! We have understood Your act in the dress
of a girl well enough! O Cheater! Don't enter the kufija of our mistress! Go back to that
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kuiija where You spent the night with this other girl and practise Your enchanting jugglery
there!" Then she takes Gopala Cadamani (the crownjewel of cowherdboys) by the hand and
works Him outside. Just as Ripa Maiijari tries to catch Gopala's hand everything vanishes.
The vision has stopped and Rapa Gosvami pitifully prays:

he sri radhe! nikuiijete hoiya manini
bolibe govinda mukha dekhibo na mani
subalera priya sakha madana mohana
stri-vesete dhiirta kore kunije agamana
sighra kori satha dhrste koro nivarana
ingite bujhiya ami tomara marama
goparaja sri govinda kathora vakyete
nisedha koribo ami kuiije pravesite
kunjesvari radhikara ei to nirdesa
adesa amanya kori na koro pravesa
et kuiije pravesile bhalo to hobe na
ara na vikabe hari sathera chalana
radha pada dasi bhave hoiya garavini
ei to prarthana kore $ri ripa gosvami

"O Sri Radhe! When You are Manini in the nikunja You say: "I won't look at
Govinda's face anymore! Here! The shameless and impudent Madana Mohana, the beloved
friend of Subala, is coming to our kuiija, dressed as a girl! Quickly stop this bold cheater!" I
will then understand the purpose of Your hint and forbid the king of cowherders Sri
Govinda to enter into Your kuija with harsh words. (I will tell Him:) "You refuse to respect
the order of kuiijesvari Radhika? It won't be good for You to enter this kusija! O Hari! You
can't sell Your tricks in here!" Sri Ripa Gosvami prays: "When will I become such a proud
and bold maidservant of Radhika's lotusfeet?"

VERSE 60:

AGHAHARA BALIVARDAH PREYAN NAVAS TAVA YO VRAJE
VRSABHA VAPUSA DAITYENASAU BALAD ABHIYUJYATE
ITI KILA MRSA GIRBHIS CANDRAVALI NILAYA STHITAM
VANABHUVI KADA NESYAMI TVAM MUKUNDA MAD ISVARIM

aghahara - Krsna; balivardah - bull; preyan - dear; navah - young; tava - Your; yah - who;
vraje - in Vraja; vrsabha - bull; vapusa - in a body; daityena - by a demon; asau - that; balat - by
force; abhiyujyate - is now attacked; iti - thus; kila - certainly; mrsa - false; girbhih - with words;
candravalt - Candravali; nilaya - abode; sthitam - staying; vana-bhuvi - forest ground; kada - when;
nesyami - I will take; tvam - You; mukunda - Mukunda; mad - my; isvarim - mistress
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"O Aghahara! A demon has come in the form of a bull and is
harrassing Your dear young bull! Quickly come and help!" O Mukunda!
When can I take You out of Candravali's kuiija with these false words into
the kuiija of my Isvari Radhika in the forest?

MITHYA UPACARE SEVA (Serving By Lying):

Makaranda Kana-Vyakhya: In a transcendental vision Sri Riipa Gosvami had
thrown Syﬁmasundara out of Si Radha's kunja with cruel words. Only the maidservants of
Sr1 Radha have the right to chastise SrT Krsna, in whose brahman-effulgence or Supersoul-
aspect the great yogis and munis want to merge by dint of ardent austerities performed for
many ages, with such cruel words! Only the maidservants of Sri Radhika can use such harsh
language against Krsna, whose partial manifestation Lord Narayana is worshipped for many
lifetimes in awe and reverence as the controller of all the worlds by the devotees that follow
the path of regulated devotion (vidhi bhakti)! That is why the hearts of the great souls are
filled with the following aspiration:

radha keli nikuija vithisu caran radhabhidham uccaran
radhaya anuriipam eva paramam dharmam rasendcaram
radhayas caranambujam paricaran nanopacarair muda
karhi syam sruti sekharopari carann ascarya caryam caran

(Radha Rasa Sudhanidhi - 139)

"When will I walk over the crown of the Vedic scriptures, behaving in a very amazing
way while wandering over the pathways of Radha's playbowers, loudly singing Radha's
name, performing Radha's highest duty with great taste and blissfully serving Radha's
lotusfeet with different paraphernalia®™ When the previous verse's vision ended Sri Ripa
felt the pain of separation in his heart, but then the picture of another sweet pastime
blossoms up before his eyes: divabhisarika Sri Radha? very eagerly goes out to meet Syéma,
and Rapa Maiijar1 follows Her like Her shadow. Keeping Her arm on the shoulder of a
sakhi St Radhika illuminates the forestpaths with Her sweetness and beauty.

dhani dhani vani abhisare
sangini rangint, prema tarangini,
sajali syama vihare
"This fortunate girl goes out to meet Her lover in the company of one of Her
girlfriends. As a river of love She arranges for éyﬁma‘s enjoyment!"

coloite caranera, sange colu madhukara,
makaranda pana ki lobhe
saurabhe unamata, dharant cumbaye koto,

9 She who goes out in the daytime to secretly meet Her lover.
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yaha yaha pada-cihna sobhe

"Bumblebees accompany Her lotusfeet, greedy to drink their honey, and the earth
kisses all the places that are beautified by Her footprints, being intoxicated by their
fragrance."

kanaka lata jini, jini saudamint,
vidhira avadhi rapa saje

kirikint ranarani, barika-raja dhvani,
coloite sumadhura baje

"The Creator has made Her form even more beautiful than a golden vine or the
lightning, and Her waistbells and Bankaraja-footornaments are sweetly jingling along as She
walks."

hamsa raja jini, gamana sulavani,
avalambana sakhi kandhe
ananta dase bhane, cololi nikufija vane,
pardaite syama mana sadhe

"Her gait defeats the loveliness of a lordly swan as She elegantly walks on, resting on
the shoulder of a girlfriend". Ananta dasa sings: "She goes to the nikunja-forest to fulfil
Syﬁma's desires!"

When Svamini entered Her kuiija She sees that Nagara did not show up yet for His
appointment. Actually Nagara-raja had come there, but He had been intercepted by
Candravali's clever helpers Padma and Saibyﬁ and had been taken to Candravali's kufija. As
time passed by, Srimati became more and more anxious and began to cry.

pantha nehari, vari jharu locane,
adhara nirasa ghana svasa
karatale vadana, saghane avalambai
guni guni jivana nairdsa

"She looks down the road with tearfilled eyes, Her lips are dry and She breathes
deeply. She rests Her head in Her hands and passes Her time in despair."

hari hari boli, dharani dhari uthai,
bolota gada gada bhakh
nila gagana heri, syama bharama bhare,
vihi saie magaye pakha

"With faltering voice She says 'Hari Haril', and when She sees the blue sky She
mistakes it for éyﬁma and prays to the Creator for wings (so that She can fly up to it)."

ki korobo candra, candana ghana lepana,
kisalaya kusuma sayana
ana veyadhi, ana paye aukhada,
govinda dasa nahi mana
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(Pada Kalpataru)

Govinda dasa sings: "What can I do? A bed made of flowerbuds, smeared with
cooling substances like sandalwoodpulp and camphor, can serve as a medicinal cure for
such a girl, but with Radhika it does not help. It's just worsening Her disease!"

Sri Riipa Maiijart saw how Svamini was feeling intolerable pain, so she left Srimati in
the care of Her sakhis and went out to search for Syﬁmasundara. She looked in the forests,
in the subforests, in the mountain-caves and in the arbours, but she could not find Him
anywhere. Finally she became desperate and cried: "O Lord of Radha!l O Lover of Radhal!
Show Yourself to me once! Your heart's beloved is unable to stay alive without You!" After
crying like this for a while she thought: "Let me look in Candravali's kusija just once!", so
she went to Candravali's village Sakhisthali and lo! There she found Him sitting in
Candravali's kuiija, chatting with His hostess. S Riipa Maijari then thought to herself:
"How can I take Syﬁmasundara from here into Svaminis kunija?" Then she got a brilliant
idea. She suddenly stormed into the kunija with anxious, terrified eyes and said in an excited
mood: "O Aghaharal Come! Come! A demon sent by Karhsa has come in the form of a bull
and is attacking Your dearest young bull! Help!"

Rasika Cadamani (Krsna, the king of relishers) recognised Riipa Maijari and under-
stood the purport of her words. He thought: "She must mean that My beloved Radhika has
been swallowed by the demon of separation from Me. Why else would a Radha-kinkari say
such a thing?" and He got up from the bed as quick as a hare, telling Candravali: "Excuse
Me, dearest One! Duty calls! I have to kill this wicked demon! Just go home! When T kill
this demon everyone will come and watch Me! I may not be able to come anymore today!
Just come and see it for a while and then go home!" Saying this, He rushed out of
Candravali's kunija, not even waiting for Her reply, and followed Ripa Maiijari.

While He came along with Rupa Maiijari she chastised Him, saying: "O crownjewel
of cheaters! Why are You sitting here while Svamini is waiting for You, dying a hundred
deaths out of separation from You? Come along, today I will make You suffer the reactions
to Your deeds!" Syﬁma then prayed to Riupa Maiijari with folded hands: "Rapal! Never tell
Svamini that you found Me in Candravali's kuiija! Tell Her that I'm so late because I lost
the way to Her kuiija, being mad out of separation from Her (Radhika) and that you thus
found Me, wandering from forest to forest!" Ripa Maiijari said: "Are You not even ashamed
to say such a thing? Come along, and You will see what I will tell Svamini and what I will
not tell Her!" How sweet is the kinkari's control over Syﬁmasundara! Although she is a
sakhi, she is still a maidservant. How sweet is her undaunting mood! This service-attitude is
free from shame, fear and respect and it is still within the category of madhura rasa. éyﬁma
tries to please and satisfy Ripa Manjari while she takes Him by the hand. Rapa Manjari
thinks: "He is 'Mukunda'; He can liberate Svamini from the pangs of separation! It's
therefore better not to throw oil on the fire of Svamini's anguish!", and she wisely consoles
Syﬁma before they arrive in Svamini's kuiija. She takes Mukunda into Svamini's kuiija,
places His hand into Hers, and says: "Here! Take Your beloved!" Suddenly the
transcendental vision disappears and Sri Riipa Gosvami prays with aching heart:

he $ri haril aghahara! vrajendra kumara!
vrndavane kon daitya vrsabha akara
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chala kori pravesiya gosthe akasmat
tomara navina vrse kore utpata
tvard kori tumi tatha koro agamana
sei vrsakara daitya koro nivarana
he mukunda! toma heno boli mithya vani
candravalt kuija hoite radha kuiije ani
mad 1svart $ri radhara viraha vedana;
kobe va koribo nasa kori e prarthana

O Sr1 Hari! O Aghahara! O Prince of Vraja! Some demon has come to Vindavana in
the form of a bull, entered the meadows and suddenly started to harrass Your dear young
bull! Quickly go there and stop this bull-demon!" O Mukunda! By speaking such lies I can
take You from Candravali's kuiija into Radhika's kunija. I pray that I may thus cure the pain
of separation felt by my mistress Radhika!"

VERSE 61:

NIGARATI JAGAD UCCAIH SUCI-BHEDYE TAMISRE
BHRAMARA RUCI NICOLENANGAM AVRTYA DIPTAM
PARIHRTA MANI KANCI NUPURAYAH KADAHAM

TAVA NAVAM ABHISARAM KARAYISYAMI DEVI

nigirati - swallowing; jagad - the world; uccaih - greatly; siici-bhedye - so dense that it can
be perforated only with a needle; tamisre - darkness; bhramara - blackbees; ruci - colour; nicolena -
with a veil; angam - body; avrtya - having covered; diptam - effulgent; parihrta - taken away; mani -
jewelled; kaiici - sash of bells; napurayah - anklebells; kada - when; aham - 1; tava - Your; navam -
new; abhisaram - rendez-vous; karayisyami - 1 will accomplish; devi - goddess!

O Goddess! When can I send You out for a new meeting with Krsna in
the night, that inundates the whole world in darkness so dense that it can
only be perforated with a needle, by removing Your jewelled sash of bells
and anklebells (whose jingling may betray Your presence to Your superiors)
and covering Your shining body with a veil that is colored like a blackbee?

NAVABHISARA (New Rendez-Vous)

Makaranda Kana-Vyakhya: In the previous verse Srila Riipa Gosvami, in his
svaripavesa, rendered a wonderful service to Sri-Sri Yugala Kisora by speaking lies. The
maidservants of Sri Radha can do anything in the service of the Divine Couple! When the
transcendental vision vanishes the heart is stirred. The devotees who have attained
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perfection know nothing else but their own divine experiences; their lives rest on it. Srila
Riipa Gosvami is an eternal associate of the Lord, so he is naturally absorbed in his svaripa;
nothing is false. The aspirants should at first practise devotional service, and later their
transcendental experiences will become natural and spontaneous. When the experiences
become spontaneous all the activities will be dedicated to the beloved deity. When the
transcendental vision disappears Sri Ripa Gosvami weeps, as if he cannot stay alive
anymore. Just then another sweet pastime appears to him.

He sees Sri Radha going on navabhisara, the first love-journey. After S$yi-Sri Radha-
Madhava's parva raga Their first meeting takes place. Sri Riipa Maiijari stays with Sri
Radha at Yavata, Her in-laws' abode, and Syama had sent a message through a parrot about
where He can be met. There is no end to the expertise of goddess Yogamaya, who makes
the impossible possible (aghatana ghatana patiyasi) in enchanting the luscious Supreme
Person and His pleasure-potency with different wonderful pastimes in Vraja. In Vraja-lila
the eternal is happening always for the first time; new meetings, new love, new attachments.
That passionate love that makes the hero and heroine eager to meet Each other before the
actual first meeting is called parva raga. Then They are already absorbed in Each others
feelings and enchanted by Each others love. They spend Their days in great hardship, being
very eager to meet Each other, and in great agony They spend the nights in anticipation.
There are simply no words to describe this desire and this agony.

Sri Riipa Mafijari will help utkantha-vatt (eager Radhika) on abhisara. Tt is the new-
moon night, and the darkness is so dense that it can only be perforated with a needle. If you
stretch out your hand before you, you won't see it! The whole world is covered with
darkness, but Srimati is eager to go out on abhisara: "Rupa!l Take Me with you! I don't have
any other shelter but you!" Rapa Maijari dresses Anuragavati (passionate Radhika) with
blue dresses and ornaments. The poet Govinda Dasa sings:

nilima mrgamade, tanu anulepana,
nilima hara ujora
nila balaya gana, bhuja yuga mandita,
pahirana nila nicola
sundari! hari abhisaraka lagi!
nava anurage, gauri bhelo syamari,

kuhu yamint bhoy bhagi

"Rai (Radha) goes on hari abhisara (rendez vous with Hari), having Her body
anointed with musk, wearing an azure necklace, blue bangles on Her wrists and a blue sari
wrapped around Her body. Out of ever-fresh passion Gauri (Radha) becomes Syﬁma

(bluish), being afraid of the dark night."

nila alakakula, alika hilolata,
nila timire calum goi
nila nalini janu, Syamara sayare,
lakhai na parai koi
nila bhamara gana, parimala dhavai,
caudike koroto jhankara
govinda dasa, ataye anumanala,
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rai colila abhisara

"Bluish locks oscillate on Her forehead and no-one recognises Her in the darkness,
as She resembles a blue lotusflower in a blue lake. Buzzing blackbees swarm around Her,
attracted to Her sweet fragrance. Thus Govinda Dasa describes Rai's Krsna-abhisara
(rendez vous in the dark night).

After dressing and ornamenting Srimati in blue Sri Ripa manjari takes away all the
ornaments on Her that may jingle, like Her anklebells and waistbells. Srimati is afraid. Her
heart thumps in Her chest. She walks without making a sound, leaning on Rupa's shoulder
until they arrive at the trysting-place. The eager hero is already sitting in the trysting-bower,
eagerly waiting for Her, but Svamini is afraid to enter, so She tells Rapa: "Why have you
brought Me here? Bring Me back home!" Sri Riipa Maifijarl then tells the Mugdha Nayika
(innocent maiden):

suno suno e dhani vacana visesa;
aju ham deyobo tohe upadesa
pahilahi baithabi sayanaka sima
heraite piya mukha modabi gima
parasite duhu kore thelabi pani
mauna rahabi pahum puchaite vant
yaba hama sompabo kore kara api
sadhase ulati dharabi mohe kampi
vidyapati koho iha rasa thata
kama guru hoi sikhayabo patha

Listen, O Fortunate Girl, Listen to my advise Today!
First You sit on the edge of the Bed
When Your lover wants to see Your face, You Turn it away
When He wants to touch You You beat His hand away
When He asks You something You keep Quiet
When I want to place Your hand in His hand You Turn His hand away
Vidyapati says:
Do not worry, for Cupid is the guru who will teach You everything]

After instructing and encouraging Srimati for a long time in this way Rupa takes Her
by the hand into the nikuiija. When the eager hero sees the jewel of heroines He floats in
an ocean of bliss. How many hundreds of waves of ecstatic love are revealed on Srimati's
limbs then! Ripa Maiijari takes Srimati by the hand and says to the Nagara:

tharahari kampaye gadagada bhasa
laje vacana nahi kare parakasa
suno suno kanu koroye dhani bhita
kabahu na janai surataki rita
tahu hoyabi candana sama stta
tohe sompalo iha bala carita

rabhasa korobi bujhi vidagadha raya
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yaichana sukumart dukha nahi paya

"Her hands are shivering and Her voice is faltering. She cannot utter a word out of
shyness. Listen, listen, O Krsnal This girl is very much afraid. She does not know anything
about love-making! She has never done it before! Be as cool as sandalwoodpulp, then I will
give You this young girl. O king of clever pranksters! Be gentle, so that this tender maiden
will not feel any pain!" Saying this, Sri Riipa Maiijar1 places Svamini's hand in Syéma's hand.
Then everything vanishes; the vision has disappeared and with aching heart Sri Ripa

Gosvami then prays:

he sri radhe! vinodini! boli go tomare
andhakara rajanite nava abhisare
manimaya nipuradi mukhara bhiisana
anga hoite diira kori koriya yatana
Krsna varna patta sati bhramara varana
tomara angete dibo kori avarana
abhisara koraibo Krsna priyatama
$11 riipa gosvami kore ei to prarthana

"O Sr1 Radhe! Vinodini! 1 tell You: When You want to go on a new rendez-vous in
the dark night I will carefully remove all noisy ornaments, like Your jewelled anklebells,
from Your limbs. Sii Ripa Gosvami prays: "When will I then dress You in a sa@rt that is
colored like the blackbees and help You to meet Your beloved Krsna?"

VERSE 62:

ASYE DEVYAH KATHAM API MUDA NYASTAM ASYAT T VAYESA
KSIPTAM PARNE PRANAYA JANITAD DEVI VAMYAT TVAYAGRE
AKUTAJNAS TAD ATI NIBHRTAM CARVITAM KHARVITANGAS
TAMBULIYAM RASAYATI JANAH PHULLA ROMA KADAYAM

asye - in the mouth; devyah - of the goddess; katham api - somehow; muda - gladly;
nyastam - put; asyat - from the mouth; tvaya - by You; isa - O Lord; ksiptam - spat; parne - on a
leaf; pranaya - love; janitad -coming from; devi - goddess; vamyat - out of unwillingness; tvaya - by
You; agre - before; akata - the hint; jiiah - knowing; tad - that; ati - very; nibhrtam - solitary;
carvitam - chewed; kharvita -small; anga - body; tambaliyam - betelnuts; rasayati - tastes; janah -
person; phulla - blooming; roma - hairs; kada - when; ayam - this.

O Lord (Krsna)! Once You push the remnants of Your chewed
betelleaves from Your mouth in devi Radhika's mouth as a gift. O Radhe!
You will spit this on a leaf, with loving (feigned) unwillingness (saying: "I will
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not eat this!"). When will I relish these remnants with erect hairs of ecstasy
on my small body?

PRASADI TAMBULAH (Leftover Betelnuts):

Makaranda Kana-Vyakhya: In the previous verse Sri Ripa Gosvami, in his
transcendental svarapavesa, brought Mugdha Nayika S1i Radhika on Her new abhisara and
carefully arranged for Her first meeting with éyﬁmasundara. How vividly he experiences the
sweetness of the Divine Couple in this transcendental visions! God is the Supreme Truth,
the Supreme Bliss and the Supreme Flavour. the Upanisads say: raso vai sah (God is taste)
and satyam jianam anandam brahma (God is truth, knowledge and bliss. Devotion belongs
to the Lord's svarapa sakti (internal potency) and has the same qualities of blissfulness and
truthfulness. Therefore the power and relish of hearing, chanting and remembering is not
less. Everyone knows the story of the brahmana from Pratisthanapura who burned his
hands while cooking sweetrice during his smarana. When divine greed guides the devotee
over the path of raga-bhakti his mind becomes fixed on his beloved deity and he will vividly
experience and relish the forms, qualities and pastimes of Sri Krsna and His eternal
associates. Therefore a careful aspirant should keep his mind away from all other objects
and try to fix it on his beloved deity only. In the beginning he can practice some light and
easy smarana and in the process make his mind free from material desires, later he can
meditate more intensely, and finally he can fix his mind completely on his beloved deity.
This is the expertise in bhajana of the Gaudiya Vaisnavas.

Floating on the waves of prayer, eager Rapa Gosvami sees the picture of a sweet
pastime before his eyes. Si1 Rapa Manjari had used her intelligence in helping Sri
Radhika's crossing the obstacles caused by Her superiors and had arranged for Her meeting
with Her anxious lover Krsna in a kuiija. Svamini's heart melted from Her maidservant's
qualities. With a hundred mouths She praised Her maidservant Rapa's cleverness and
intelligence to éyﬁma. Sri Ripa Maiijart served the Divine Pair betelleaves and fanned
Them. She became a little shy when she heard Svamini praising her like this. The Divine
Pair was enchanted by the qualities of Their maidservant and They both thought: "We
should give this girl some reward!" Sr1 Radha-Madhava don't want to give just something
that They like, but something that the maidservant herself likes most, and They know what
she likes.

Rasikendra Mauli (Krsna, the king of relishers) chewed betelleaves served by Ripa
Maiijari. Lovingly and enthusiastically He held Srimati's chin and pushed His chewed
betelleaves into Her mouth, and when Radhika got the chewed pan from Syﬁma She makes
a dirty face and said: "Yek! Do I have to eat the remnants from this mouth that has kissed
hundreds of other girls?!", cast a meaningful glance at the lotuslike face of Her lover and
spat it on a leaf inside the kunija while looking mercifully at the face of Her surrendered
maidservant Sri Riipa Maiijari. She curled Her mouth and nose while spitting, as if She was
disgusted. What a wonderful, delicious reward for Her loving maidservant! Just as the
devotional service within the madhura rasa, this feeling within the madhura rasa is the
most coveted reward for this maidservant! It is said that when Bhisma-deva lay on his bed of
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arrows he became thirsty, so Duryodhana had him brought him water in a golden pitcher
and poured it into a jewelled cup for him, but this could not quench his thirst, for it did not
fit with his situation. Finally Arjuna fired an arrow into the ground and made Bhisma drink
the water coming up from the subterranean Patala Ganga-river. Only this water could
please and satisfy Bhisma, for it suited his condition. In the same way Ripa Majari could
only be pleased with a reward that was connected with the rasa of the pastime that she
served in. She was beside herself of ecstasy! Her hairs stood up on her tender and small
body as she relished the betelnuts from the Divine Couple. Blessed is this maidservant!
Blessed, O blessed is this maidservant! The loving maidservant feels completely fulfilled
when she gets this wonderful prasada. There's no end to her pride and her fortune! Her
mind and body are immersed in the rasika bliss of relishing these prasadi betelleaves.
Suddenly the vision disappears and Riipa Gosvami cries out:

he Krsna karuna sindhu! rasika sekhara
pranera lalasa boli tomara gocara
carvita tambila tumi nija mukha hoite
priyara mukhete dibe parama pritite
he devi sri radhike! amara isvari!
pranaya kopete tumi bahye chala kori
tomara ucchista hari ara khaibo na
eto boli mukha hoite Krsna priyatama
patra madhye niksepibe carvita tambila
se prasada mora bhagye hobe anukila
tomara marama bujhi hoiya kuficita
pulakita kalevare se maha sampada
yugala prasada kobe koribo bhaksana
tri-bhuvane advitiya parama ratana

"O Krsna! O ocean of mercy! O king of relishers! I will reveal my heart's desires to
You! You will take Your chewed betelleaves from Your own mouth and push them in the
mouth of Your beloved with the greatest love!l O Goddess Radhike! O My mistress! You
then lovingly pretend to be angry and say: "O Hari! I will not eat these remnants!" Then, O
beloved of Krsna, You will spit Your chewed betelleaves out on a leaf, so that it becomes my
blessed prasada! Understanding Your purpose I get goosepimples on my small body after
gaining this great treasure. When will I eat this Yugala-prasada, the unrivalled, supreme
jewel of the three worlds?"

VERSE 63:

PARASPARAM APASYATO PRANAYA MANINOR VAM KADA
DHRTOTKALIKAYOR API SVAM ABHIRAKSATOR AGRAHAM
DVAYOH SMITAM UDANCAYE NUDASI KIM MUKUNDAMUNA
DRG ANTA NATANENA MAM UPARAMETY ALIKOKTIBHIH
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parasparam - mutual; apasyatoh - not seeing; pranaya - loving; maninoh - angry couple;
vam - You both; kada - when; dhrta - carrying; utkalikayoh - eagerness; api - even; svam - oneself;
abhiraksatoh - saving; agraham - eager; dvayoh - both; smitam - smiling; udancaye - 1 raise; nudasi -
requesting; kim - why; mukunda - Mukunda; amuna - by You; drg - eyes; anta - corners; natanena -
by dancing; mam - me; uparama - stop; iti - thus; alika - false; uktibhih - with words.

O Radha and Krsna! Once You are lovingly angry with Each other (for
no reason) and You refuse to look at Each other and, although You are
actually eager to make up, You are both eager to keep Your honour. When
will I then make You smile (and make friends again) when I falsely say to
Krsna: "O Mukunda! Why are You winking at Me from the corners of Your
eyes?"

ALIKA UKTIH (False Words)

Makaranda Kana-Vyakhya: In his svaripavesa Sri Riipa Gosvami attained the
prasadi betelnuts from the Divine Couple in a wonderful luscious pastime, and when that
vision is gone his heart is agitated by feelings of separation. Now, by the grace of the Sri
Yugala, he perceives another sweet pastime. In his svariipavesa he sees a vernal forest. How
wonderful is Vrndavana's beauty in the spring! The trees and vines are full of blooming
flowers, whose fragrance pervades all directions and attracts all the thirsty buzzing
honeybees. Everyone's heart is intoxicated by the sweet singing of the cuckoos in the fifth
note. How wonderful is the natural beauty of Vrndavana, with its chirping birds, dancing
peacocks and its frolicking deer, hares and rabbits! The soft Malayan breeze is dancing
along, causing all the moving and nonmoving creatures of Vraja to horripilate of ecstatic
love. In the midst of all this natural beauty Radha and Madhava were sitting in a kuiija
mandira on a jewelled throne; the whole kuiija-kutira was illuminated by Their splendour.
It is a solitary kunija-house; there are no sakhis or manjaris around. Radha and Syﬁma were
absorbed in a rasika discussion with Each other and Rupa Maiijari floated in the ocean of
Their sweet sounds, touch, forms, fragrance and flavours while fanning Them with a
yaktailfan.

Suddenly something amazing happened. A new wave of rasa arose on the ocean of
the Yugala's love. They saw Their own reflections in Each other's golden and emerald-
complexioned chests and They both thought They were sitting with another lover, so They
became angry with Each other for no reason.

e sakhi! adabhuta prema taranga
duhu adarase duhu, ati se viyakula
darasane aichana ranga
marakata kanaka, mukura jini duhu tanu,
duhu chaho heri duhu ange

duhu jana dekhi, hrdaye dvidha upajala,
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duhu baithala mukha barke
(Pada Kalpataru)

"O sakhi! How wonderful are the waves of love! They are both very upset when
They don't see Each other and They are so happy when They see Each other again! They
see Each other's reflections in the golden and emerald mirrors of Each other's bodies and
Their hearts break in two. Then They both sit down with scowling faces."

Srimati thought: "My hero has taken another heroine on His lap!", and éyéma
thought: "Radha sits there with another hero!", and They angrily sat down with Their backs
against Each other. This is called pranaya mana, or akarana mana, jealousy without a cause.
Mana is the culmination of pranaya. Pranaya is the highest stage of mana. The course of
love is naturally crooked like that of a snake, and thus for the loving Couple there is pique
with a cause and without a cause. There is a popular saying - premera sadaya abhimana;
prema caya sola ana prana "Prema always has its pride and dignity. Prema wants 100 paisa
per Rupee of the heart."

asya pranaya eva syan manasya padam uttamam
aher iva gatih premnah svabhava kutilam bhavet
ato hetor ahetos ca yianor mana udaricati

(Ujjvala Nilamani)

After some time They both realised Their mistake and They both became eager to
make up again and speak again with Each other. But pride caused Them to think: "I will not
speak before He/She speaks!", and so, just to keep Their own honour, They remained silent,
although Their hearts were squashed by the great eagerness to meet Each other again.
Kinkari Riipa knew exactly what her beloved Couple was going through, and she thought to
herself: "How can I make Them make up again?' Suddenly her intelligence was enlightened
by an idea. She broke the impasse by telling Krsna: "Hey Mukunda! Why are You winking at
me? Svamini is angry with You! She won't speak to You! I cannot woo Her for You!" Both
the lovers then thought: 'The job is done!' and smiled at Each other again. Svamini said:
"Here, You spoke first!" Syﬁma said: "No, You did! I never winked at Rapa! She's lying!"
Syimati said: "My maidservants never lie, they don't even know how to lie, but You are
usually lying!" Thus They sweetly quarreled on. What a wonderful service Riipa Maiijari
rendered by speaking such lies! Blessed is her expertise in devotional service! Blessed are
these maidservants, that know how to serve the Divine Pair with the heart! They don't serve
Them according to their own whims, no, they serve the Divine Couple as They want it to be
done! We should follow in the footsteps of those who understand Radha and Krsna's minds.
The eternally perfect kirikaris, that are qualified to serve Radha and Krsna personally, are
very eager to teach others also how to serve. They make the Absolute Truth happy by
speaking lies! These lies are the essence of the truth (loving devotion)! For the sake of
pleasing the Supreme Brahman Sri Caitanya Mahaprabhu, Govinda dasa did not hesitate to
break the etiquette (by stepping over the Lord when He was tired after taking His meal).
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By speaking lies Rupa Maiijari (Gosvami) established the reunion of Radha and Krsna.
Suddenly the vision disappears and in his sadhakavesa Si1 Ripa Gosvami prays:

ayi devi $ri radhike! amara isvari;
he natha! srt Krsnacandra! girivaradhari
kufija bhavane dohe kori pranaya mana
paraspara darasane utkantha samana
apana gaurava raksa koribare tare
dekhite agraha nai duhu dovihakare
heno kale bolo mui madana mohana;
kataksa koriya keno caho mora pane
manamayi $ri radhika tomara kathaya;
karna-pata koribe na jani abhipraya
aichana altka vakye yugala kisore;
hasya yukta koribo ki nikunja mandire

'O Goddess Radhike! O My mistress! O Lord! Sri Krsnacandra! O Girivaradhari!
You are both angry with Each other in a kuiija-house, but You are also very eager to see
Each other again! Just to keep Your own honour You don't want to look at Each other
anymore! At that time I tell Madana Mohana: Why are You glancing at me like that? I don't
know what You mean! Angry Sri Radhika is not going to lend an ear to You!" When will I
make the adolescent Couple smile in the nikufija mandira with these false words?"

VERSE 64:

KADAPY AVASARAH SA ME KIM U BHAVISYATI SVAMINAU
JANO'YAM ANURAGATAH PRTHUNI YATRA KUNJODARE
TVAYA SAHA TAVALIKE VIVIDHA VARNA GANDHA DRAVAI S
CIRAM VIRACAYISYATI PRAKATA PATRA VALLI SRIYAM

kadapi - ever; avasarah - opportunity; sa - he; me - my; kim - whether; u - indeed;
bhavisyati - will become; svaminau - master and mistress; janah - person; ayam - this; anuragatah -
with love; prthuni - great; yatra - wherever; kuiija - grove; udare - inside; tvaya saha - with You;
tava - Your; alike - on the forehead; vividha - different kinds; varna - colours; gandha - fragrances;
dravaih - substances; ciram - for long; viracayisyati - 1 will make; prakata - manifest; patra-valli -
leaves; sriyam - beauty.

O Lord and Mistress! When can I have the opportunity to make You
look most beautiful in the kuiija by painting leafpictures on Your foreheads
with different kinds of coloured and fragrant substances?
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PATRAVALI RACANAH (Making Leaf Pictures):

Makaranda Kana-Vyakhya: In the previous verse Srila Ripa Gosvami had
attained some very blissful devotional service, and when that vision disappears he begins to
lament: "O Radha-Madhava! Where are You? I could not be a maidservant as You wanted it!
Now I've fallen out of Your personal service into some desert! Please take me to Your
lotusteet! Where are now these wonderful and ecstatic flowers from the jewel-vines? Where
is that new enchanting kufija-cottage? Where are all these divine paraphernalia meant for
serving You? If only I could become a tree or a vine next to the kuiija where You are
enjoying, then I didn't have to suffer so much separation from You anymore and I would
have been blessed with Your constant association!" In this way anxious Sii Ripa Gosvami
immerses in an ocean of weeping. How amazing is the indescribable condition in which he
is tossed about by the waves of happiness and pain! Sripéda Prabodhananda calls this
condition the state of visva madhura.

Krsna prema sudhambudhav atitaram magnah sada radhika
padambhoruha dasya lasya padavim svantena santanayan
vairagyaika rasena visva madhuram kancid dasam udvahan

$rt vrnda-vipine kada nu satatodasrur nivatsyamy aham

(Vrndavana Mahimamrta 8.82)

"When will I attain the state of visva madhura by living in Vrndavana, carrying only
the service of Sri Radha's lotusfeet in my heart, being immersed in the nectar-ocean of love
for Krsna, practising pure renunciation and bathing in the stream of my tears of love?"

Si1 Riapa Gosvami floats on the waves of prayer when another pastime appears
before his eyes. After the divine Couple gave up Their loving pique towards Each other
They desired to make love. Ripa Maiijari understood the desires on Their minds and went
out of the kunja. How many hundreds of fountains of rasa spring up from Their eager sweet
meeting! The Yugala was beside Themselves of ecstasy during Their loveplay! Rapa Mafijari
placed her eyes at the holes in the foliage of the kuiija and swam in a ocean of ever-fresh
rasananda as she witnessed these sweet pastimes. Then the pastimes were over and,
knowing that her time to serve has come, Sri Ripa Manjari entered the kuiija and engaged
herself in serving the exhausted Couple water and betelleaves and fanning Them. The
leafpictures on Radha and Madhava's foreheads had been washed away by Their
sweatdrops of amorous fatigue, and on Syimati's indication Sri Ripa Maijarl engaged
herself in restoring them. It is as if Sri Rapa Gosvami directly experiences all these services,
although he is just having sphuranas (visions) and this is also how the aspirants that are
fixed in smarana should relish the mellows of devotional service! In an advanced stage of
smarana the devotee no longer thinks: "I am doing smarana!", but he simply thinks "I am
serving Them directly!" In the beginning of his S1i Bhasya Sripada Ramanujacarya has
written bhavati ca smrter bhavana prakarsad darsana ripata "When smarana becomes
very deep the stream of alien thoughts has stopped and the stream of spiritual meditation
has become one-pointed. At that point the awareness of smarana culminates into an
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awareness of direct perception." The best place to have this stream of one's own
meditations flowing is the transcendental playground Sri Vrndavana. Merciful Svamini has
granted a person like me a place in Her playground and has also given me the assocation of
S1i Gurudeva. Still a person like me has no realizations; I remain intoxicated by bodily
consciousness day and night. Since time immemorial the heart has been attracted to the
sense-objects. The Mahajanas have given the following advice to a person like me:

visaya vipatti jano, samsara svapana Mmano
nara-tanu bhajanera miila
anurage bhaja sada, prema bhave lila katha,
ara yoto hrdayera sala

(Prema Bhakti Candrika)

"Know the sense-objects to be a hazard, material existence to be a dream and the
human life the root-facility for bhajana! Always worship the Lord with great loving
attachment, speaking about His pastimes in a loving mood! Everything else is simply a
javelin in the heart!"

Sri Ripa Maifijari then made a paste called catuh sama (a mixture of musk,
sandalwoodpulp, camphor and kurnkuma) and mixed different colours in different jewelled
cups: yellow, blue, red, white and others. Then she started drawing leaf-pictures with these
substances on the foreheads of the Yugala Kisora. With her left hand she held Their chins
and with her right hand she took a brush and began to draw the leafpictures in deep
concentration, while sweetly glorifying one of the lover's qualities, forms and pastimes to
the other. How expertly she serves, and with how much love! The aspirants have to learn
from Rapa Mafijari's example how to serve so expertly, and when they cannot do that they
at least have to hear about their services, so that by their grace they will gradually obtain the
good fortune of personal devotional service. Suddenly the transcendental vision diappears
from Sri Ripa Gosvami, who was so deeply absorbed in his mental service, and with cries of
agony he then prays:

he natha! srt Krsnacandra! nikuija vihari;
ha sri radhe! gandharvika amara isvari
heno subha ksana mora kobe va hoibe;
anurage sajaibo madhavi madhave
catuh sama kardamete nana varna kori;
donhara bhalete ki racibo patravali
navina yugale kori sobha sampadana;
nayana bhariya kobe koribo darsana?

"O Lord Krsnacandra! O enjoyer of the nikuiijas! O Sr1 Radhe! O Gandharvika! O
My mistress! When will that blessed moment come when I can lovingly decorate Madhavi
and Madhava?" When will I make different colours with catuh sama and make leafpictures
on Their foreheads with them? When will I accomplish the Youthful Couple's beauty and
fill my eyes with Their blessed darsana®"
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VERSE 65:

IDAM SEVA-BHAGYAM BHAVATI SULABHAM YENA YUVAYOS
CHATAPY ASYA PREMNAH SPHURATI NAHI SUPTAV API MAMA
PADARTHE'SMIN YUSMAD VRAJAM ANUNIVASENA JANITAS
TATHAPY ASA-BANDHAH PARIVRDHA-VARAU MAM DRADHAYATI

idam - this; seva - service; bhagyam - fortune; bhavati - will become; sulabham - easily
attained; yena - by which; yuvayoh - of You both; chata - spark; api - even; asya - this; premnah -
with love; nahi - not; suptau - in a dream; api - even; mama - mine; padarthe - in this matter; asmin
- in this; yusmad - of You; vrajam - Vraja; anunivasena - by continuously living there; janitah - born;
tathapi - still; asa - hope; bandhah - the bond; parivrdha - masters; varau - best; mam - me;
dradhayati - strengthens.

O Best of masters Sri Krsna! O My mistress Sri Radhike! I don't even
have a spark of that treasure of love in my heart which is needed to easily
attain the fortune of Your service! Still, simply by constantly living in Vraja
my hope is strengthened!

ASPIRING FOR RESIDENCE IN VRAJA:

Makaranda Kana-Vyakhya: In his svariipavesa Srila Riipa Gosvamt had one vision
after the other of different wonderful transcendental pastimes. To increase His loving
devotees' eagerness the Lord sometimes reveals Himself to him for a moment in dreams, in
smarana or in revelations, and then He disappears again to stir the devotees' minds. After
the lightning strikes once in a dark and cloudy night the darkness becomes much more deep
than before; in the same way the devotee's eagerness and lamentation doubles when the
Lord disappears again after revealing Himself once.

Srila Ripa Gosvami's successive visions have stopped now and the sky of his heart
becomes covered by the dense darkness of humility and lamentation as he anxiously cries
out. This is in the final stage of his life. He can not live anymore without directly seeing the
Divine Couple and serving Them with love, and in great humility he thinks: "Am I qualified
to attain Their loving service? Where is an insignificant living entity like me, and where is
that loving service, which belongs to the kingdom of maha bhava? Is it so easy to serve S
Radha? Is it possible to attain the service of Radha and Krsna without renouncing all
dependence and taking full shelter of Sri Radha's lotusfeet?”

The dcaryas, whose very life is the service of Sri Radha's lotusfeet, practised this
themselves and also taught the conditioned souls that one must follow in the footsteps of
the (eternally perfect) people of Vraja and think like them if one wants to attain the loving
service of S1T Yugala Kisora. Srila Narottama dasa Thakura sings: vraja-janera ei rita, tahate
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dubao cita, ei se parama tattva dhana (Prema Bhakti Candrika) "Absorb your mind in the
customs of the people of Vraja. This is the treasure of the supreme truth." When one
ardently performs bhajana, following in the footsteps of the people of Vraja, the heart
becomes free from ulterior desires, and the desires for attaining the service of Radha and
Krsna will be fulfilled. Only pure-hearted devotees, who only desire the satisfaction of
Radha and Madhava, can attain this loving service. When one remains materially
conditioned one can not understand the worship in Vrndavana, what to speak of attaining
that devotional service! mahabhavamayi Radha and srigara rasamaya Sri Krsna are the
most playful Pair, that are engaged in amorous pastimes in the kuiijas day and night. There
is nothing more pure and transcendentally luscious anywhere in the material or spiritual
world. This brilliant erotic worship is always sacred and pure.

Although Srila Ripa Gosvami is an eternal associate of the Lord he is still never
satisfied with prema and he anxiously laments: "That love with which Your loving service is
attained I don't have in my heart; I didn't even experience it in my dreams! But then, if You
ask me why I am praying again and again for this service of Yours, which is only attainable
through pure love, then I will tell You: The strong desire to attain Your loving service has
firmly rooted itself in my heart because I took shelter of Your eternal playground Sri
Vrndavana." Sripada Prabodhananda Sarasvati has written: "Sri Radha and Madhava
consider those who take shelter of Vrndavana to be Their own people!"

tam naivatra krtakrte vitapatas tam naiva maya sprset
tam sarve'pi guna bhajanti mahatam kanksanti tam sampadah
tam sarve stuvate viriiici pramukhdas tam radhika madhavau
svasannaikatamam muda ganayato vrndavanam yah sritah

(Vrndavana Mahimamrtam 5.81)

"Those who take shelter of Vrmdavana do not have to suffer the reactions to actions
performed or not performed, they cannot be touched by mayda, they are worshipped by all
the great qualities, they are desired by all treasures, praised by all the demigods like Lord
Brahma and they are blissfully counted as Their nearest associates by Radhika and
Madhava." Sii Vrndavana is also making a devotee who takes shelter of the holy dhama
qualified to relish the sweetness of the Divine Couple:

ekantesu vicintayan niravadhi sri radhika Krsnayos
tad rapam sakaladbhutam rasamayir lilas ca sarvadbhutah
praptaikanta nirantarojjvala maha bhavo maha bhagyatah
sarveha vinivrtti nitya sukha-bhak ko'py asti vrndavane

(Vrndavana Mahimamrta 6.15)

"Fortunate persons live in Vrndavana, constantly thinking in solitude of the all-
amazing luscious pastimes and sweet forms of Radhika and Krsna. They are so fortunate
that they are constantly in the state of ujjvala maha bhava (the topmost transcendental
erotic ecstasy), they have given up all mundane activities and they are always happy."
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Srila Riipa Gosvami says: "That is why I keep this aspiration in my heart! I have now
come to Your playground, and You cannot reject persons who take shelter in Vraja-dhama!
I have a great aspiration in my heart - please take me to Your lotusfeet one day!" These
aspirations keep the devotees alivel When they are about to die for want of loving
devotional service then the hundred streams of nectarean hope keep them alive and cool off
their hearts. This will never allow discouragement and despair to enter the heart of a loving
devotee. Then Sri Riipa Gosvami rises and prays:

he govinda! prabhu-vara vrajera $ri hari!
ha sri radhike | vinodini! amara isvar
yugalera seva bhagya labha koribare
se prema sampada ndi amara antare
akapate bolitechi mui madhamati
svapane-o dekhi nai sei prema dyuti
kintu nitya lila bhami ei vraja-dhame
nirantara vasa kori koriya niyame
balavatt asa prane hoiyache amara
niscaya paibo tava seva adhikara

"0 Govinda! O Best of Lords! O Sii Hari! O Sri Radhike! O Vinodini! O My
mistress! That treasure of love that is required to attain Your service I do not have in my
heart! I tell You frankly that I am a fool and I have never seen this splendour of love, not
even in dreams! But I vow to always live in Your eternal playground Vrajadhama, and thus
my heart nourishes the strong hope that I will certainly become qualified for Your
devotional service."

VERSE 66:

PRAPADYA BHAVADIYATAM KALITA NIRMALA PREMABHIR
MAHADBHIR API KAMYATE KIM API YATRA TARNAM JANUH
KRTATRA KUJANER API VRAJA-VANE STHITIR ME YAYA
KRPAM KRPANA-GAMINIM SADASI NAUMI TAM EVA VAM

prapadya - having attained; bhavadiyatam - being Yours; kalita - endowed; nirmala - pure;
premabhily - with love; mahadbhir - by the great ones; api - even; kamyate - desired; kim api - even;
yatra - wherever; tarnam - being a blade of grass; januh - birth; krta - done; atra - here; kujaneh - of
wicked person; api - even; vrajavane - in Vraja's forest; sthitih - situated; me - my; yaya - by which;
krpam - mercy; krpana - pitiful; ggminim - going; sadasi - publicly; naumi - obeisances; tam - that;
eva - only; vam - of You both.

Somehow I was so fortunate to attain residence in Vraja, despite my
low background, whereas Your great devotees, that are full of pure love for
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You, aspire for birth as even a blade of grass here! I publicly offer my
obeisances unto Your mercy on the fallen souls!

DINA GAMINI KRPAH (Mercy on the Fallen)

Makaranda Kana-Vyakhya: In the previous verse Sr1 Riipa had ascribed his firm
hopes for attaining devotional service to his living in Vraja. This is in accordance with what
he had personally written in his monumental scripture Bhakti Rasamrta Sindhu: One of the
five most powerful items of Krsna-devotion is living in Vraja. Associating with the devotees,
serving the deity, hearing Srimad Bhagavata, chanting the holy name and living in Vraja -
these are the five most powerful, wonderful and incomprehensible items of Krsna-devotion.
Even if one does not practise these items with faith or attention, and even if one practises
them only slightly they will immediately create love of God in the heart of an offenseless
practitioner:

durahadbhuta virye'smin sraddha dire'stu paiicake
yatra svalpo'pi sambandhah sad dhiyam bhava janmane

(Bhakti Rasamrta Sindhu 1.2.238)

Sripﬁda prays: "O Radha and Madhaval This rarely attained residence in Vraja is
dependent on Your mercy! Please pull me by the hair and take me to Your playground!
Who can live in Vraja on his own strength and through his own endeavours if You don't
bestow such mercy? This is the first manifestation of Your mercy! And if You can give this
kind of mercy then it is also not impossible that You will bestow Your personal devotional
service on a wretch like me and thus bless me! Living in Vraja is dependent on Your
extraordinary mercy. Lord Brahma, Uddhava and other great souls prayed for birth in Vraja
even as as blades of grass or as bushes. In Lord Brahma's prayers it is seen:

tad bhari bhagyam iha janma kim apy atavyam
yad gokule'pi katamanghri-rajo'bhisekam
yaj jivitam tu nikhilam bhagavan mukundas
tv ady api yat pada-rajah sruti mrgyam eva

(Bhagavata - 10.14.34)

"That will be my greatest fortune whereby my birth is ensured on this earth, and
even more so in this forest of Gokula, so that I can bathe myself in the footdust of any of its
residents, whose life is Lord Mukunda, the dust of whose feet is sought after by the Vedas!"

Great souls like Uddhava Mahasaya also pray for birth in Vraja-vana as grass or
bushes, desiring the footdust of the Sri Gopikas:

asam aho carana-renu jusam aham syam
vrndavane kim api gulma latausadhinam
ya dustyajam svajanam arya-patham ca hitva
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bhejur mukunda padavim srutibhir vimrgyam
(S. Bhag. 10.47.61)

"O!' T am aspiring for something which is really very rarely attained! The grass,
bushes and shrubs of this Vraja-forest are very blessed and fortunate! Let me take birth as
one of these bushes, vines or herbs in Vrndavana, catching, like they can, the footdust of the
gopis, who gave up the path of piety and their family duties to worship Mukunda, a position
which is sought for even by the Vedas! If I could attain the footdust of the gopis by taking
birth as a herb, shrub or bush in this way I would feel blessed!"

Srila Ripa Gosvami says: "From the glorifications by all these great souls we can
understand that residence in Vraja is very rarely attained! If You have been so merciful to
grant me residence in Vraja, then You will surely also grant me Your devotional service; I
cannot give up that hope. And if You ask me: "How dare you, as an ordinary human being,
pray for something which is rarely attained even by great souls like Uddhava?, then I will
answer: "I cannot find any other cause for that but Your mercy on the fallen souls!
Therefore I always offer my obeisances to Your mercy upon the fallen! You have mercifully
granted a lowborn person like me residence in Your divine playground Vrajabhtimi and the
association of Your own beloved devotees; from this I can understand that I'm constantly
being showered by Your mercy upon the fallen souls. That's why a fallen wretch like me
maintains such a great aspiration within the heart! If You have mercifully drawn me towards
Your lotusfeet You will certainly also bless me with Your devotional service. I cannot
tolerate the severe pain of separation from You anymore!" Thus Srila Rapa Gosvami is
absorbed in remembering the mercy of the Divine Couple on the fallen souls.

he natha! srt giridhari! nava ghana syama!

ha srt radhe! mad isvari! koro avadhana
haridasa siromani uddhavadi yoto

akhila bhuvane khyata maha bhagavata

premamaya vrndavane nitya vasa tare

trna gulma lata janma sada vancha kore
nikrsta janma se ami sei vrajavane
nitya vasa koritechi ye krpara gune

krpana gamini sei yugala krpake

ananta pranama kori lutaye mastake

"O Lord! Sri Giridhari! O Fresh monsooncloud! O Sri Radhe! O My mistress! Please
listen! The most famous saints in the world, like the crownjewel of Hari's devotees
Uddhava, are always desiring eternal residence in Your loving abode Vrndavana, and they
don't mind to take birth even as blades of grass, shrubs, or vines there! It is only by Your
grace that a lowborn person like me can always stay in this Vraja-forest. I therefore roll my

head in the dust of Your mercy to the fallen, offering innumerable obeisances to the mercy
of You both!"
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VERSE 67:

MADHAVYA MADURANGA KANANA PADA PRAPTADHIRAJYA SRIYA
VRNDARANYA VIKASI SAURABHA-TATE TAPINCHA KALPADRUMA
NOTTAPAM JAGAD EVA YASYA BHAJATE KIRTI-CCHATA CCHAYAYA
CITRA TASYA TAVANGHRI SANNIDHI JUSAM KIM VA PHALAPTIR NRNAM

madhavya - by the Madhava-vine; madhuranga - sweet limbs; kanana - forest; pada - feet;
prapta - attaining; adhirajya - of the kingdom; sriya - by the beauty; vrndaranya - Vrndavana; vikasi
- blooming; saurabha - fragrance; tateh - of the multitude; tapischa - Tamala tree; kalpa-druma -
desire tree; na - not; uttapam - distress; jagad - the world; eva - surely; yasya - whose; bhajate -
gives; kirti - glories; chata - splendor; cchayaya - by the shadow; citra - amazing; tasya - his; tava -
your; anghri - feet; sannidhi - close by; jusam - of they who attained; kinwa - or; phala - fruits; aptih
- attained; nrpnam - mankind.

O Sweetformed Tamala-tree! You are Vrndavana's desire-tree! Each
of your branches has become very beautiful by being entwined by Madhavi,
the regal goddess of fortune of the forest, and all directions are gladdened
by your fragrance. The affliction of all the people is mitigated by taking
shelter of even the shade of Your glories! So what is so astonishing then
about attaining the most wonderful fruit by taking shelter of your roots?

MADHAVI MADHURANGA TAMALA: (A Tamila Tree, Sweetened by Madhavi)

Makaranda Kana-Vyakhya: When Sri Ripa Gosvami, who is a mine of humility,
thinks of the glories of Sii Vraja-dhama his heart is illuminated by the light of hope.
Although he consoders himself very fallen he still received the mercy that Radha and
Madhava bestow upon the fallen souls and he is now living in Vraja, which is a rarely
attained privilege. He hopes that if this was possible it will also not be amazing if he attains
the direct service of Radha and Madhava. Srila Riapa Gosvami sits down somewhere to
anxiously cry out for this devotional service and sees a Tamala-tree before him, entwined
from tip to toe by a blooming Madhavi-vine. To this Tamala-tree he wholeheartedly prays:
"O Tamala-tree! You are Vrndavana's wishyielding tree, and you give those who seek your
shelter whatever they desire. The Brahma Sambhita defines the trees in Vrndavana as:
kalpataravo druma. "The trees in Vmndavana are wishyielding trees", and Srila
Prabodhananda Sarasvati has written:

ittham svananda sac-cid rasa ghana vapuso yatra sakhi-vrnda vrnda-
syascarya varna-bheda atha vividha rucam vicayo durnirapah
akaranam prakara api parama camatkarinam yatra puspa-
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dyatyascaryaika stmnah spuratu mama sada saiva vrndataviyam
(Vrndavana Mahimamrta 10.82)

"May Vrndavana, where there are different transcendental trees, whose bodies are
made of Self-bliss and flavour, that have different colours and different auras that are
difficult to define, that have different most astonishing forms and different flowers that
cause even greater astonishment, always be manifest in my heart! For the satisfaction of
Radha and Krsna the desiretrees of Sri Vindavana assume different forms: Some of them
are made of the essence of nectar, some of them are beautifully made of divine condensed
milk, some of them are made of intoxicating nectarwine, some of them are made of crystal
(or rock candy) and some have a white dress made of camphor:"

kecit piyiisa sarottama parinatayah kecana ksira sarair
divyaih sannirmita ke'py atula mada krtamasavanam ghanangah

kecit saitopalah ke'py ati hima-karakah kalpa-riipa iti sri
vrndaranye drumendra dadhati bahu-vidha radhika-Krsna tustyai

(Vrndavana Mahimamrta 10.77)

Syila Riapa Gosvami says: "O young Tamala tree, sweetened by Madhavil How
beautiful and enchanting your body has become by being entwined from tip to toe and from
branch to branch by the Madhavi-vine, who is the Raja Laksmi (the regal goddess of beauty
and fortune) of this forest-kingdom! All the directions in Vrndavana are delighted by your
fragrance! The people of the world will be freed from all suffering by taking shelter of the
shade of your glories!" What does that fame imply? Srila Prabodhananda Sarasvati writes:

radha krsnanuragan mukula pulakino makarandaugha vaspan

tat tadrg vata cancat kisalaya karato divya nityam dadhanah
sat puspa sreni hasah khaga-kula virutaih samstuvantah phalader
bharair namra drumas te mama parama mude santu vrndavaniyah

(Vrndavana Mahimamrta 6.13)

"Out of love for Radha and Krsna the trees of Vrndavana have goosepimples of
ecstasy on their trunks in the form of their buds, they shed tears in the form of their oozing
honey, they perform a divine dance of ecstatic love with their leaves, that are moved by a
soft breeze, they laugh with their best blossoming flowers, they praise Radha and Madhava
completely with the singing of the birds that perch up on their branches, and they bow
down to Their lotusfeet with these branches, that are bending over from the weight of their
ripened fruits. May these trees of Vrndavana make us most happy!"

"Therefore, O Kalpadruma! Is it so amazing that one attains the greatest fruits by
taking shelter of your roots? This fruit must surely be the fruit of prema, the loving
devotional service of Radha and Madhava. In Vrndavana Mahimamrta (6.18) it is said:

svayam nityottirnams triguna vibhavapara jaladheh
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paran apy uttaryonmada hari rasabdhyapluti krtah
maharthan yogindrair api durupalambhan vitarato
bhajan ananya premna dayitatama vrndavana taran

"Worship the trees of dearmost Vrndavana, that themselves have crossed the
fathomless ocean of the three modes of material nature, that redeem anyone who takes
shelter of them also from that mdya, making them enter into the maddening ocean of Hari
rasa and that distribute the goal of life that is rarely attained even by the greatest mystics
and sages (love for the lotusfeet of Radha and Madhava), with exclusive love." For the sake
of attaining the lotusfeet of his beloved Radha and Krsna the mind of Ripa Gosvami is
anxiously absorbed in the trees of Vrndavana.

In this verse the poetic ornament named aprastuta prasamsa is placed. There are
five kinds of aprastuta prasamsa: karyo nimitte samanye visese prastute sati. tad anyasya
vacas tulye tulyasyeti paiicadheti tal laksanat. Here the final definition, namely tulya,
describes the irrelevant in a relevant sentence. This verse actually describes the attributes of
Sri-Sri Radha-Madhava on the pretext of describing a Tamala-tree and a Madhavi-vine. The
Sri Krsna-Tamala looks exceedingly beautiful, being embraced by the Radha-Madhavi-vine!
radha prema kore Krsna madhuryera pusti (C.C.) "Radha's love nourishes Krsna's
sweetness". Their fragrance gladdens all of Vrndavana and the material suffering of anyone
who takes shelter of the shade of Their fame (viz. who hears and chants of Their attributes
and pastimes) is destroyed - is that so amazing? For the fulfillment of his blessed aspiration
the expert transcendental poet Sri Ripa Gosvami prays to his most dearly beloved young
Tamala-tree Govinda and Madhavi (another name of Sri Radha) on the pretext of praying to
a Tamala-tree entwined by a golden Madhavi-vine, desiring Their mercy.

he cira sundara-vara taruna tamala
vrndavana kalpa-taru mirati rasala
kufija rajye raja laksmi madhavt latika
tomake jadaye ache parama rasika
tahate ujjvala anga ati manohara
sarva citta camatkart parama sundara
tomadera parimala vana upavane
dasa dike sancarita malaya pavane
koti candra susitala kirti chaya tale
tritapa santapa yaya asraya korile
padamiala asrayera tara yei phala
mana buddhi agocara sarva sumangala
$ri ripa gosvamipada kori koto chande
yugala mahima gaya parama anande

"O ever-beautiful young Tamala-tree! O luscious form of Vrndavana's wishyielding
tree! The most rasika Madhavi-vine, who is the regal goddess of beauty of the kingdom of
kufijas, is embracing you! Your trunk is most brilliant and very enchanting, most beautiful
and astonishing everyone's hearts. Your fragrance is carried in all ten directions by the
Malayan breezes and is thus permeating all the forests and subforests. The shade of Your
glories is cooler than millions of moons and destroys the threefold affliction of material
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existance of anyone who takes shelter of it. The mind and intelligence can simply not
perceive what is the result of taking shelter of your all-auspicous foot-like roots! In topmost
ecstasy Sr1 Rupa Gosvami thus sings so many songs about the glories of the Divine Couple!"

VERSE 68:

TVAL LILA MADHUKULYAYOLLASITAYA KRSNAMBUDASYAMRTAIH
SRI VRNDAVANA KALPA-VALLI PARITAH SAURABHYA VISPHARAYA
MADHURYENA SAMASTAM EVA PRTHUNA BRAHMANDAM APYAYITAM
NASCARYAM BHUVI LABDHA PADA RAJASAM PARVONNATIR VIRUDHAM

tvat - Your; lila - plays; madhu - honey; kulyaya - by the stream; ullasitaya - blisstully; Krsna
- Krsna; ambudasya - of the cloud; amrtaih - by the nectar; sr1 vrndavana - ST Vrndavana;
kalpavalli - desire vine; paritah - surrounded; saurabhya - with fragrance; vispharaya - extending;
madhuryena - by the sweetness; samastam - all; eva - surely; prthuna - greatly; brahmandam - the
universe; apyayitam - making it drink; na - not; @ascaryam - astonishing; bhuvi - in the world; labdha
- attained; pada - feet; rajasam - dust; parva - limbs; unnatih - standing up; virudham - of the vines.

O Desire-vine of Sri Vrndavana! The great sweetness of the honey-
stream of your pastimes which flows from you and which is enhanced by
nectar-showers from the Krsna-cloud fills up the whole universe! What is
then so astonishing about the fact that those vines that serve the dust of
your feet (the vines of our devotion) grow so nicely?

SRI VRNDAVANA KALPA-VALLI (The Wishyielding Vine Of Vrndavana)

Makaranda Kana-Vyakhya: In the previous verse S1T Riipa Gosvami glorified the
wishyielding trees of Vrndavana, and in this verse he praises the wishyielding vine, the kalpa
latika that entwines the Tamala-tree, taking shelter of his lap. All the trees and vines of
Vrndavana are desire-trees and desire-vines, but they are not of the same nature as the
ordinary desire-trees and -vines, that fulfill desires for dharma, artha and kama (sense
gratification and profit). They only fulfill the selfless desire for loving service to Radhika and
Madhava and the resultant love for Their lotusfeet to those who take shelter of them.

Srila Ripa Gosvami says: "O desire-vine of Vrndavana! You are always nourished by
showers from a dark monsooncloud, and the whole universe drinks the honey of Your
pastimes, that flows like the current in a small canal. Certainly the pastimes and glories of
the desire-vines of Vrndavana are very sweet! Srila Prabodhananda Sarasvati writes:

ya radhaya vara-tanu natety ukti-matrena nrtyed
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gayety ukta madhukara-rutair vijiia ganam tanoti
krandety ukta visrjati madhatphullita syad dhaseti
proktaslisya drumam iti gira sasvaje ghrsta-guccha

(Vrndavana Mahimamrta 5.37)

"When Sri Radha simply says: 'O fair-formed vines! Dance!', the vines start to dance,
when She says :"Sing!", they begin to sing intoxicating songs with their buzzing bees, when
She says: "Cry!' They begin to shed tears with the honey that oozes from their flowers, when
She says: 'Smile!' they begin to blossom, and when She says: 'Embrace this tree' they
embrace the trees with jubilant clusters of flowers."

One day Radha and Krsna play hide and seek in the forest. There are no sakhis
around. Sr Radha says: "Syﬁma! I bet You cannot find Me without the help of My sakhis
when I hide!" Syﬁma says: "O yes I will find You, without the help of Your sakhis!", so
Srimati goes out and hides Herself. éyéma looks here and there and is unable to find Her,
so in separation He desperately asks the vines: "O vines! Where is the Queen of My life?",
and the vines point with their wavering leaves towards the place where She hides. When
éyﬁma finds Radhika She asks Him: "Tell Me, did any of My sakhis tell You where I was
hiding or not?" Krsna says: "Where are Your sakhis here then?" Sii Radha: "Then tell Me,
how did You find Me?" Krsna: "Vrndavana's vines told Me, so I became indebted to them!"

yada me pranesvary ati nikata evati kutukan
nilina pasyanti vikala vikalamasthitavati
tada valli vidavana tava sasamjnam kisalayam
karam dhunvatya stacayad idam aho me mahad rnam

(Vrndavana Mahimamrtam 11.19)

"When the Queen of My life hides out very close by, just for fun, I become very
upset. Then, O Vrndavana, I become greatly indebted to your vines, that show me with
their leaf-like hands where I can find Her!" Srimati says: "Well, You see that My sakhis have
shown You the way? Remember that I once told the vines to offer obeisances to Your feet
and that they then bowed down to You and touched Your feet with their sprout-like hands,
and You offered them the boon to become My sakhis?"

mat pranesam nama nigaditety apatatyeva bhivmav
ittham tat tad vacana vasaga syam aham kapi vallt
$ri radhayah sva kara vihita svambu sekadi pusta
vrndaranye mudita harina datta kanta varasih

(Vrndavana Mahimamrtam 5.38)

Srila Sarasvatipada prays: "When Sri Radha ordered me: "Bow down to the Lord of
My life!" I fell to the ground and now, on the strength of Her words, I have become a vine
in Vrnda's forest, nourished by water sprinkled on me by Sr1 Radha's own hands and
beautifully blessed by Hari to become His consort (and thereby Radha's girlfriend)."
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S17 Riipa Gosvami says: "O desire-vine of Vrndavana! When the whole world is
nourished by drinking the sweetness of your pastimes, then why would it be amazing that
the vines that serve the dust of your feet grow higher and higher? Uddhava and other great
souls have also prayed that they may become even the most insignificant vines in Vraja, so
that they may be able to serve the footdust of all these vines!"

In this verse also an aprastuta prasamsa is placed. An aprakaranika (=not belonging
to the subject matter) meaning is described here in a relevant topic. Srila Ripa Gosvami has
prayed for the mercy of Sri Vindavanesvart Sri Radharani in this verse and described the
sweetness of Her pastimes and Her compassion on the pretext of praising the glories of
Vrndavana's desire-vines. Sri Vrndavana's wish-yielding vine Srimati is constantly nourished
by the nectar showers of sweet pastimes from the fresh monsooncloud Sr1 Krsna. Sii Radha
is the sweetness of Vrmndavana Herself, and the whole world is filled with the stream of Her
sweet pastimes. One of Radhika's attributes is jagac chrent lasad yasa (The worlds are
beautified by Her fame, Ujjvala Nilamani) Can there therefore by any doubt that those
vine-like marijaris that take shelter of the dust of Her lotusfeet will surely attain the service
of the lotusfeet of the Divine Couple?

he vrndavana kalpa-valli, tomara madhurya keli,
madhu mandakint adabhiita
Krsna nava jaladhare, varsana korile pore,
madhu kulya hoy ucchalita

"O desire-vine of Vrndavana! Your sweet pastimes are like a wonderful Ganga-river
full of celestial honey and when they are showered by the fresh Krsna-cloud this stream of
honey even wells up!"

sei lila kallolin, taranga madhurye jani,
apyayita kore tribhuvana.
yara eka bindu pane, utphullita tanu mane,
ndce gaya bhagavata gana

"This river of pastimes is actually a wave of sweetness which quenches the thirst of
all the three worlds. When the pure devotees drink even one drop of this honey their bodies
and minds bloom up and they dance and sing in ecstasy!"

nikufijete svarna-lata, vrsabhanu raja sutd,
yara pada-padma raja-kana.
nitya bhaje lata sakhi, premanande hoye sukhi,
eto naya ascarya gha_tand

"The vine-sakhis always worship even a single speck of dust from the lotusfeet of the
golden vine of the nikunijas, the princess of Vrsabhanu, in great ecstatic love. This is not an
amazing thing!"

$ripada rapa gosvam, vraja rasa ratna khani,
aprakrta kavi cadamani

kalpavalli radhikara, riipa guna camatkara,
bhangi kori varnila apani
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"Sripéda Ripa Gosvami is a mine of jewels of Vraja-rasa and the crownjewel of
transcendental poets, who uses different pretexts to describe the astonishing forms and
qualities of the desire-vine Radhika."

VERSE 69:

PASUPALA-VARENYA-NANDANAU
VARAM ETAM MUHUR ARTHAYE YUVAM
BHAVATU PRANAYO BHAVE BHAVE
BHAVATOR EVA PADAMBUJESU ME

pasupdala - cowherders; varenya - the best of; nandanau - both children; varam - the boon;
etam - this; muhuh - repeatedly; arthaye - 1 beg; yuvam - from You both; bhavatu - may it be;
pranayah - love; bhave bhave - birth after birth; bhavatoh - You both; eva - only; padambujesu - in
Your lotusfeet; me - my.

O Prince and princess of the cowherders, I pray to You again and
again for this boon: "May I love Your lotusfeet, birth after birth!"

YUGALA CARANE RATI PRARTHANAH:
(A Prayer For Love For The Lotusfeet Of The Divine Couple)

Makaranda Kana-Vyakhya: Srila Riipa Gosvamt's heart is agitated by the highly
welling waves of great humility. Herebefore he had prayed to Radha and Madhava's
lotusfeet for loving service again and again, but now that the ocean of humility is welling he
thinks: "Is it reasonable for an unworthy wretch like me to pray for such a rarely-attained
thing? Actually I will have to take birth in different species of life again and again for the
activities I am performing!" That's why now he is praying: "O Prince of Vraja! O princess of
Vrsabhanu! Since You are a prince and princess, You always shower the fallen souls with
mercy! I pray to Your lotusfeet again and again that I may remain lovingly attracted to Your
lotusfeet, birth after birth!" The nature of devotion is that one is never satiated with it.
Although Srila Riipa Gosvami is an eternal associate of the Lord he still returns to the
kingdom of sadhana to relish the flavours of spiritual practise. Birth after birth he desires
love for the lotusfeet of the Divine Couple. Love of God is the highest goal of life!

yugala carane priti, parama ananda tathi,
rati prema-maya parabandhe
Krsna nama radha nama, upaya koron rasa-dhama,
carane podiya paranande
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(Prema Bhakti Candrika)

"The greatest ecstasy exists in love for the lotusfeet of the Divine Couple. Practise
the holy names of Radha and Krsna, that are the abodes of all transcendental flavours, and
fall at Their lotusfeet in topmost ecstasy!"

Although the loving devotees always relish the flavours of love they still always
anxiously pray to the lotusfeet of their beloved deities for more, like very hungry people.
This eagerness causes greater and greater emotions to well up in their hearts. Even the
Lord Himself cannot remain calm when He sees the great eagerness of His pure devotees,
and He consoles them by granting them His audience in dreams or in their meditations.
The devotees always pray to His lotusfeet with this kind of topmost loving attachment:

madhava! bahuta minati koro toya
dei tulast tila, e deha sompalo,
daya janu chodabi moya

"Madhava! I very humbly pray to You: "I offer this body to You with Tulasi-leaves
and sesame-seeds. Please don't let me down!"

ganaite dosa, guna lesa na paobi,
yab tuhu korobi vicara
tunhu jagannatha, jagate kohayasi
jaga bahira naha moie chara

"If You judge me You cannot count my faults and You will not even find the slightest
virtue in me. You are the Lord of the Universe and there is no more fallen soul in this world

than me."
kiye manusa pasu, pakhi bhae janamiye
athava kita patango
karama vipake, gatagati puna puna

mati rahu tuya parasanga

"According to the fructification of my karma I may take birth again and again as a
human being, as an animal, as a bird, an insect or a reptile, but may my mind remain fixed
on You!"

bhane vidyapati, atisaya katara,
taraite iha bhava-sindhu.
tuyd pada pallava, kori avalambana

tila eka deha dina bandhu!

"Vidyapati very anxiously prays: "O Friend of the fallen! Give me just a little support
of Your lotusfeet, so that I may cross the ocean of material existence!"

This was the condition of Srila Riipa Gosvami just before he disappeared from this
world. He has no more words to express himself, nor is he able to use them anymore; his
heart is squashed by the pain of separation, his eyes are moistened by tears and his voice is
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choked. The Lord is an ocean of mercy; if He does not extinguish this burning suffering,
then can it be extinguished by anything else? sindhu nikate yadi kantha sukhayabo ko diira
korbo piyasa? (Vidyapati) "If my throat parches even in front of the ocean, then who can
quench my thirst™ Are there then any words that can express this suffering? Sri Ripa
Gosvami's tongue vibrates slowly as he prays:

he vrajardja suta girivaradhari
he vrsabhanu suta vrndavanesvari
punah punah e prarthana kore akificane
janame janame priti thake sri carane
vadanete hare Krsna nama cintamani
smaranete nivedaye sri riipa gosvami

"O Prince of Vraja! O Girivaradhari! O Princess of Vrsabhanu! O Vrndavanesvari! In
his smarana Srila Ripa Gosvami humbly prays to You again and again: "Let me love Your
lotusfeet birth after birth, while my mouth chants the Cintamani-name Hare Krsna!"

VERSE 70:

UDGIRNABHUD UTKALIKA VALLARIR AGRE
VRNDATAVYAM NITYA VILASA VRATAYOR API
VAN MATRENA VYAHARATO 'PY ULLALAM ETAM
KKARNYESAU KAMITA SIDDHIM KURUTAM ME

udgirna - come out; abhiid - happened; utkalika - of eagerness; vallarih - vine; agre - before;
vrndatavyam - in Vrndavana; nitya - eternal; vildsa - pastimes; vratayoh - both are dedicated; api -
even; vak - words; matrena - only with; vyaharatah - pronounced; api - even; ullalam - trembling;
etam - this; akarnya - having heard; au - Master and Mistress; kamita - desired; siddhim -
perfection; kurutam - do; me - my.

O Master and Mistress! Now this vine of my eagerness has sprouted
before You, who are dedicated to eternally playing Your pastimes in
Vrndatavi. I have only pronounced words, but still I'm trembling. Now
please fulfill my prayers for service after hearing them!

PRARTHANA SIDDHIH (Prayers Fulfilled)

Makaranda Kana-Vyakhya: In his svaripavesa Srila Riipa Gosvami cries and
offers his final prayers to the lotusfeet of Sri Radha and Madhava: "O Lord Krsna! O My
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mistress Radhike! This Vrndavana is Your eternal playground! How dear are Vrndavana's
animals, birds, trees and vines to You! Just to see them You always ramble and sport here in
Vrndavana! How happy You are to see Them! In the soil of the heart of this fallen
maidservant has also grown a vine of eagerness, called Utkalika Vallari! Please cast just one
merciful glance on this vine of eagerness! I've fallen in Your playforest, deprived of Your
devotional servicel How long can I remain deprived of Your lotusfeet for so long? I have a
great desire in my heart to serve You, knowing exactly what desires You have on Your
minds. Alas! How will a person like me, who is not doing any bhajana, attain Your loving
service, which is even coveted by the topmost swan-like loving theistic saints? What can I
do? I can't subdue these strong desires; I feel like a dwarf trying to catch the moon! This is
the only aspiration in my heart, and by Your grace everything is possible! I can only recite
this Utkalika Vallari, that has grown up before You, with my words. I'm not able to recite it
with body, mind and words; I think I won't be able to concentrate when I recite it. You are
boundless oceans of mercy, please take Me to Your lotusfeet even by just hearing this
Utkalika Vallari! And I have another request also: "Please also fulfill the prayers of anyone
else who may recite this Utkalika Vallari, even without concentrating!" While speaking Syila
Riipa Gosvami's voice gets choked and he faints. Can this great anxiety just culminate in
crying? Suddenly the ten directions are delighted by the bodily fragrance of S$1i-Sri Radha-
Madhava. This delicious fragrance enters Riipa Gosvami's nostrils and revives him like an
elixir. He opens his eyes and sees the divine jewels of his fortune standing before his very
eyes, illuminating Vrndavana with Their golden and bluish lustre! Merciful Svamini has
come, taking the Lord of Her Life with Her! How many streams of compasssion emanate
from Her eyes! With Her nectar-sweet voice She lovingly calls Her maidservant: "Rapal!
Why are You crying like this? Here! I have come!" Now he is no longer Ripa Gosvami -
now he is Riipa Maiijari. Svamini embraces Her loving maidservant and accepts her. Sri
Riipa Gosvami has now attained his mistress! The maidservant, who was suffering so much
from separation, has now met with her merciful Svamini. The anxious weeping of the
separated maidservant has borne its fruit!

Gaura-lila is also eternal and Srila Riapa Gosvami therefore exists eternally, as an
associate of Sri Caitanya Mahaprabhu. Eternally he lives in Vraja, forgetting his body and
everything related to it as he is deeply absorbed in relishing his sadhana. kono kono
bhagyavan dekhibare paya "Some fortunate souls can see this!" That is why he prays in
sadhakavesa:

he natha srt Krsnacandra girivaradhari; ha sri radhike krpamayi! amara svart
vilast yugala agre utkalika name; ye vallari janmiyache koriya krandane
kevala vacane taha korile kirtana; sravanante koro donhe vaichita parana
kufija majhe arta-nade divasa rajant; ei to prarthana kore $ri ripa gosvami

"0 Lord! O $i7 Krsnacandra! O Girivaradhari! O Merciful Radhike! O my mistress!
In front of You, the playful pair, this Utkalika Vallari, a vine of eagerness, has taken birth
through my weeping! I have only glorified You with words, but please fulfill my desires after
hearing them!" In this way Srila Ripa Gosvami anxiously prays in the kuiija, day and night!"
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VERSE 71:

CANDRASVA BHUVANE SAKE PAUSE GOKULA VASINA
IYAM UTKALIKA PURVA VALLARI NIRMITA MAYA

candrasva - one, seven; bhuvane - fourteen; sake - in that era; pause - in the month of Pausa
(December-January); gokula vasing - by a resident of Gokula; iyam - this; utkalika parva - named
Utkalika; vallari - Vallart; nirmita - made; maya - by me.

This Utkalika Vallari was written by me, a resident of Gokula, in the
month of Pausa (December-January) 1471 Saka-era (1549-1550 AD).

STAVA SAMAPTI KALAH (The Time The Prayer Ended):

Makaranda Kana-Vyakhya: After completing his composition of the Utkalika
Vallari Stava ST Ripa Gosvami writes: candrasva bhuvane sake. Counting the marks in the
left course, the rule is candra 1, asva 7 and bhuvana 14. In the left course this makes 1471
Saka-era. In the month of Pausa (December-January) of the Christian year of 1549 Sri Ripa
has completed this Utkalika Vallari in Sri Vidavana. Since this Utkalika Vallart sprouted up
from the soil of Srila Ripa Gosvami's heart, less than 450 years ago, innumerable rdga
bhakti sadhakas have become eager to serve S$ri-Sr1 Radha-Madhava through it and have
thus become blessed, and in eternal time to come innumerable aspirants will also be
blessed by it in the future. This Utkalika Vallari, which is growing directly from the heart of
Syila Rapa Gosvami, is so elevated and exemplary that a fallen soul like me actually has no
access to it. A materialist like me, who is bereft of the treasure of bhajana, has actually no
right to write a commentary to it, but still I kept the merciful order of the most worshipable
Vaisnavas that took shelter of Vraja-dhama on my head and composed this commentary,
named Makaranda Kana (a drop of honey trickling from the Utkalika Vallari), just to purify
my contaminated mind. I pray that the most merciful Gosvamis may forgive this fallen soul
any offense he might have committed by diluting the deep purports of the words of Srila
Ripa Gosvami. Jaya Sri Gaurahari! Jaya Sri Radhe!

caudda sata ekattara sakabda pausete;

vrata kori nitya vasa koriya vrajete
utkalika vallari name cintamani;

racand korila nidhi sri riipa gosvami
hrde dhari $ri riapera ratula carana;
chanda kori haripada korila kirtana

tero Sata cuyattara bangabda jyesthete;

padya chande prakasila parama sampade



Srila Riipa Gosvami 243

"In the month of Pausa of the year 1471 of the Saka-era Sri Riipa Gosvami
composed this Cintamani-gem named Utkalika Vallari while taking the vow always to live in
Vraja. Holding Srila Riipa Gosvami's red lotusfeet in his heart Haripada Sila has sung these
song-explanations. In the month of Jyestha of the Bengali year 1374 (May-June 1967) he
has revealed this greatest treasure."

jaya jaya prabhu mora $ri riipa gosvami
krsnera udyana batt, ki vicitra paripati,
se bagane mali hoye tumi

"All glories to my lord Sri Ripa Gosvami! You are the wonderfully expert gardener
in Krsna's garden!"
raja kanda cintamani, karsana koriya tumi,
aganita lalasara bija
ropana k()n'yd mone, nirantara ratri dine,
sificanete asru-dhara nija

"You collected the specks of Cintamani-dust and planted the innumerable seeds of
divine aspiration, sprinkling them day and night with a stream of your own tears of love."

premarkura dalo kori, utkalika nama dhari,
gajdilo rasera ballart
dine dine bade lata, divya sloka yoto pata,
yugalera padasraya kori

"This seed of love is bearing the name Utkalika and sprouts into a vine of rasa, that
grows day by day. Its different divine verses are the different leaves of this vine, that seeks
shelter at the lotusfeet of the Divine Couple."

krsnera yoteko khela, kuije kuiije rasa lila,
$ri radha madhava sakhi-gana
sei lila puspa yoto, thare thare vikasita,
suvasete mugdha tribhuvane.

"All the different pastimes of Radha and Madhava and the sakhis in the different
kufijas are like different flowers that blossom, scent and enchant the three worlds."

puspa yoto makaranda, akhanda paramananda,
unnata ujjvala rasa jhare
yara eka bindu pane, bhakata bhramara-gane,
utphullita madhura jhankare

"The honey that oozes from those flowers contain the full supreme bliss of the
elevated wujjvala rasa (erotic flavour). When the bee-like devotees drink even one drop of
that nectar they begin to buzz very sweetly."

ohe mana! bhriga hoye, madhukari vrata loye,
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asraya koriya sri carana
$rt ripera krpa hole, haripada seva mile,
sakhi yathe hoibe ganana

"O mind! Become a bumblebee and take shelter of these lotusfeet also, always
avowed to begging the essence of nectar from them! By Srila Riipa Gosvami's grace
Haripada will get that devotional service and be counted among the sakhis!"

Thus ends Srila Riipa Gosvami's 'Utkalika Vallari', a vine of eager longings for the
service of Radha and Krsna.

Makaranda-Kana-commentary by Radhakunda Mahanta Pandita Srila Ananta dasa Babaji Maharaja is
published on Radhastami day September 1, 1987 from: Shri Krishna Chaitanya Shastra Mandir, Vrajananda
Ghera, PO Radhakund, Dt. Mathura, U.P. INDIA) Bengali songs that follow the commentaries were
composed by Dr. Haripada Sila from Howrah, W.Bengal.
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